





The question before the house 


VERY time you’re ready to make enlarge- 
ments, you’re up against the same old 
question... 


What paper to use? 


And more often than not, Ansco Cykora is the 
right answer. 


When you want your picture characterized by a 
pleasing image warmth and a full-scale range of 
tones . . . then those are just the qualities that 
Cykora provides. It comes in a variety of attractive 
surfaces and contrast grades, making it ideal for 
almost any subject. 


Try Cykora for your next enlargements. Here’s a 


suggestion .. . particularly if you are making salon 
prints or portraits . . . use Ansco 135 Developer to 
bring out Cykora’s inherent warmth. Ansco 135 
is available in convenient, packaged form at your 
dealer’s. Ansco, Binghamton, New York. 

¥ A Division of General Aniline & Film 
V Corporation. 


Ansco 


(FORMERLY AGFA ANSCO) 





CYKORA PAPER 


* KEEP YOUR EYE ON ANSCO—FIRST WITH THE FINEST * 
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INTE W WORRIES... property 


the most-photographed city in America. Yet in 
its thousand changing faces, there’s always 
one more picture, a little better than the 
last, a little more expressive of the dreams and 
the shattered hopes that lie buried beneath its 
piles of stone and steel. But whether your at- 
tempt to capture the spirit and tempo of New 
York on film is an upside down heaven spangled 
with a million man-made stars or whether you 
see its majesty mirrored in the awed face of a 
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child who is beholding it for the first time, there 
is one thing you will want to make sure of. You 
will want to make sure that the print from your 
negative is made upon Defender Velour Black. 
Properly printed upon this great projection 
paper, you can be certain that the detail, the 
expressive shading of light and shadow which 
you worked so hard to capture upon the nega- 
tive will be there for all to see and enjoy. 
Velour Black is available at your Defender 
dealers now ...in the blue and yellow package. 


Defende' 


DEFENDER PHOTO SUPPLY CO., INC., ROCHESTER 3, N. Y. 
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For BETTER negatives .. shoot with 

















Here’s one reason why! Plenty of light 
in the picture area. Used in properly 
designed, practical-sized reflectors, 
G-E Midgets can give normal cov- 
erage with smooth over-all light 
or extra punch for telephoto reach. 









* ae _— . % 


Flashed with two G-E No. 5°s by John Faber, Bechtel-McCone-Parsons Corp., Aircraft Division, Birmingham, Alabama. 





Keep buying War Bonds and KEEP the War Bonds you buy 


G-E MAZDA PHOTOFLASH LAMPS hE —~ Ve oe 


GENERAL QQ ELECTRIC 


Hear the General Electric radia programs: “The G-E All-Girl Orchestra”, Sunday No.6 
10 p.m. EWT, NBC; “The World @foday” news, every weekday 6:45 p.m. EWT, CBS. Focal-plane 
aS 
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FROM YOUR OWN SNAPSHOTS 


~ Has 4.masks for 620 or 120 nega- 
tives. Two vertical, two horizontal. 


E. K. No. 14 OUTFIT . . . $7.50 
Has 8 masks, 6 of which are for 620- 
120 negatives. 3 vertical, 3 hori- 
zontal. Each set has different design 
and one each horizontal and vertical 
mask for 616-116 negative. 


* 
(See box below) 


PENN does it again! 


Once more, Penn Camera Exchange comes through with the biggest buys 
in the field .. . proving, beyond all doubt, if you're looking for the hard- 
to-find quality items at easy-to-pay prices, PENN is the place for you! 


ONE OF A KIND USED ITEMS KODAK EDGE TINTING OUTFIT 


(SUBJECT TO PRIOR SALE) For adding lor to photograpl gre g 
t I . 5) = = paper Set includes 
n mpound shutter and Protar wide j ink, 4 nibs and a nib holder 
ipter As new . 395.00 
Oth, F 4.5 Kodak Ar | 89.50 
ur 


S fear Fil ee oe AVAILABLE NOW! 


2 ounce bottle of red ink, 2 ounce bo 


. 189.50 
on be DASSONVILLE CHARCOAL BLACK TEXTURE PAPERS 
(Send for complete descriptive price list 
2.50 
3.15 


2.50 


~ PLANO SAFELIGHT 
1.50 


3.50 For contact and enlarging papers 
pay 
6.75 Standard. screw socket, measures 6% 
ke 2.50 incha o F tinche . y 
per Nega by Norwell Ward i. a : , 1.25 inches high, 5% inches at bas¢ Ex- 
HOME MOVIE PUBLICATIONS tremely strong plastic construction 
SS pages. wae a“ 1.00 
s. 85 pages ' ‘ ‘ Uses 15 watt lamp 
1 Hlow t \ 


" ALL ABOVE BOOKS 


35MM BULK FILM DUPONT SUPERIOR 
FAMOUS FOR FAIRNESS Sain allie - OR 
Available in 3 emulsions: 
No. | (Weston 24), No. 2 (Weston 50), No. 3 (Weston 100 
CLOSE OUT! 
GEVAERT CUT FILM 
Superchrome or Ultrapan 
I ri en 2 do yer ps ¢ » 24xd34—2%x3% 14 x40h-0x12 m 
‘ , 440 per doz Sx10 » doz. per package), 888" per »Z 





ENVELOPES, White, Unlined 


CAMERA EXCHANGE inc. Bilan ant i aii a 


Package of 24 “ 42c Gi ees, $1.72 
KODAK EMBOSSING GUIDE (limited amount)... 


126 West 32nd , SS ee fe eee ee re a KODAK EMBOSSING TOOL... Mes cc hea A Le 
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« argosiex «| 





"Cameras and Optical Instruments 


f ] 1] ] Lean 
ror the So-| ige lilustrated book rood ictures 
] ] 
sus tc help sOive your picture taking rot ms Oen¢ 
: . : f ARBOR MICHIGA 
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i Qhur hive Mslorne Veloriis ir Dre Creal Coste Film! Ky 
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SEE—ON YOUR OWN SCREEN—these two titani¢ 
victories over the Axis! See Paris liberated 
from 4 years of Nazi shame and shackles! 
Lightning, steam roller thrusts of Allied tank 
troops! Own in this thrilling movie every de- 
tail of the liberation of Paris—from the first 
fierce street battles fought by French patriots— 
to the final parade of Allied soldiers down the 


. craft “ 
t Landing Champs Elysees! 


Gua t avenged 
wrest - ts-— im 
fore your © historic even 


ow it! 


Yanks 
blow UP be 
_old Glory 

one stirring "° 


New DeLuxe Catalog de- 


a 2 er — 
—_= 
{ scribing 125 thrilling 
home movies you can own 
’ or give! Send coupon now! 


ASTLE FILMS 


tunsssemeeeey INC. ote eesunags 


Send Castle Films’ “PARIS LIBERATED” J] 
and “YANKS RECAPTURE GUAM” in i 
the size and length indiéated. PP-1l J 


0 180 feet . 
16 mm. Name 

Owe ... 2.75 

Ossett . . . 8.75 


© Sound, 350 tect 17.50) city . Zone___State 


Address 


30 ROCKEFELLER PLAZA FIELD BLDG. RUSS BLDG. Remittance enclosed) Ship C.0.0.C SendCastleFilms’ FREECatolog (_) ! 
NEW YORK 20 CHICAGO 3 SAN FRANCISCO 4 L 


since eeiiniwaintindiilides dntalaiaiirab else 
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Detailed War Photos at dead of night 


944 Popular PHOTOGRAPHY 








ed Fairchild night photograph of Jap-held territory in the Pacific area. 

es! — U.S, Navy photo | 
ms War photography can’t wait for the rising sun because enemy troops 
le- and convoys move at dark. So photos must be taken at night! Also, 

rst our photo-planes are far safer from “ack ack” when their background 

s— is a curtain of black. 

he Both our Army and Navy photograph at dead of night, from alti- 


tudes as high as 10,000 feet. Huge flash bombs are employed; and the 
camera used is the specially designed Fairchild Synchronized Night 
Camera, popularly known as the “Owl”. The pictures taken with these 
high precision cameras reveal all the essential detail almost as clearly 
as though taken by day. 

Night aerial photography . . . perfected to its present high state by 
U.S. Army engineers with Fairchild engineers cooperating in camera 
design . . .is another reason why our forces are moving forward, 
steadily, speedily, to victory. 








6» 


Loading huge flash bombs and a Fairchild Aerial Night Camera into 


AN D ' N S TR U M E N T co +4 PORATI oO N one of our photo-planes about to leave on a night photo-mission over 


enemy-held territory. — U. S$, Air Forces photo 





88-06 VAN Wyck BOULEVARD, JAMAICA 1, N. Y. * New York Office: 475 TENTH AVENUE, NEw YorK 18, N. Y. 





hee cn cue can os ee ee 


THE STORY OF AERIAL PHOTOGRAPHY IS THE STORY OF FAIRCHILD CAMERAS 
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Wow on Sale 








at gour Dealer $1.7 z 


35MM HIGH SPEED PANCHROMATIC 


DAYLIGHT WESTON, 80 « GE 120 — TUNGSTEN WESTON 64 « GE 100 


DAYLIGHT LOADING CARTRIDGE 


complete Directions for Developing Pate | 


Exposures in each Box 


For ARGUS - CONTAX - LEICA - * 
RETINA and similar cameras = 











DEALERS 


available from your Distributors Mi 








DOVER MFG.CO. DOVER,N.H.U.S.A. | 
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Chiislmia Cosa 


jealires. the Popular. 





(yee ton? . 


a) 





GREETING ’ \ 
4 + « DA 


SEND FOR 
OUR NEW SUPPLY 
PRICE LIST 
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Get an Early Start this year and make 


PERSONAL 
CHRISTMAS CARDS 


in your own darkroom with the 


Willo Christmas Card and 
Calendar Photo Mask Kit 


All you need is ordinary darkroom equip- 
ment, a supply of Greeting Card paper with 


envelopes to match. 


Round up your favorite negatives, select a 
snap shot and a card design to “fit” the per- 
son to whom you’re sending and you're ready 
to go into production. 


Be sure to make up the Calendars too . . . 
they say “Greetings” the year round. 


Card size 414x514, opening 2x3 inches. 


The Kit Contains 


eight assorted photo MATS (artificial nega- 
tives) with MASKS to match . . . MAR- 
GINAL GUIDE ...TWO CALEN.- 
DAR PADS and illustrated sheet of IN- 
STRUCTIONS. 


° e INCLUDING 
Price Per Kit $110 POSTAGE 
Additional calendar pads are available in 

sets of 8. Price 25c. 


ug 


32nd Street Near 6th Ave., New York 1, N.Y. 


ESTABLISHED 1898 





Enlarging Aids 


Willo 


VISIBLE DODGER 





Provides a means of accu- 
rately confining spot or local 
printing, vignetting or dodg- 
ing to + pre-elected areas 
when projection prints are 
made. With this positive 
control of actinic light, por- 
tions of picture can be elim- 
inated, controlled or empha- 


sized, 
$250 


plus i6¢ Excise Tax 


kk * 


Willo 


VARIABLE VIGNETTER 


You can use it for cutting 
out any part of a picture 
you don’t want—to make 
multiple panel printing easy 
or to lay out a montage. 
Also enables you to make an 
infinite variety of oval, 
square and circular shapes 
in various sizes, 


$150 


plus 9c Excise Tax 


MAIL ORDERS 
FILLED 
(INCLUDE POSTAGE) 


World's Largest Camera Store Built on Square Dealing 
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For Perfect Focus in 
Total Darkness! 


The KAZAR7 Deluxe 
Model ”“E” Range Finder 
plus KALAR7 Focuspot 


When you use this Kalart combination you can be sure 
of perfect focus by day and by night. You'll get the 
clear, sharp pictures you want. 

All features of the famous Kalart Model "E"” plus war 
developed improvements make the Deluxe "E” Lens 
Coupled Range Finder an outstanding precision instru- 


ment. 


Used in conjunction with the Kalart Deluxe Model ''E 
Range Finder the Focuspot gives you needle sharp 
focus even in total darkness. When the Focuspot 
s switched on, a beam of light is thrown through the 
Range Finder. This light is split in two by the mirrors 
and the two beams are projected on the subject to be 
photographed. The beams act as a guide in locating 
and centering the image on the ground glass. The 
focusing knob of the camera is turned in the usual way 
When the two light beams are superimposed on the 
subject, your picture is in sharp focus. Permits picture 
taking with camera held overhead, floor level, waist 


Write for FREE literature describing these and other 


Kolort precision products— Dept.7N 


ever or any level. The Kalart Company, Inc. Stamford, Conn. 


mm hoacts and Math with KALART .” vomorrow 





14 
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bb VE SOLD 
oom HUNDREDS 


iy OF MY 


=) PHOTOGRAPHS 











"and Haven't Had a Reject Since 
Hector Was a Pup—THANKS TO N.Y.1.”_ 


* 


































says 


“Previous to my enrolling in N.Y.I., I had no experience in 
photography. I started to earn money on my photographs IMPORTANT NEWS 
while still taking the course. for 
MEN IN SERVICE 


MEN IN WAR JOBS 


Whether serving your countr 

in the armed forces or in a war 
plant, the best investment of 
today’s time and dollars is to 
acquire knowledge that can 
mean tomorrow's well-paid 


“Upon completing my course, I was employed by one of 
Milwaukee’s foremost portrait studios. Later I had a better 
offer made by a large industrial concern also in Milwaukee. 
But I continue to take pictures and syndicate them myself to 
magazines, city and rural newspapers. My scrap book is 
crammed full of published material.” 
YOU, Too, Can Qualify for Photographic Success! 

You may think of photography merely as a hobby or as both 


1 career and a sparetime moneymaker, as Mr. Tetzlaff did. nares 2 
Kither way, write TODAY for our FREE Book, “Photography For discharged veterans, if 
for Pleasure or Career.” It shows how you can enjoy photog- qualified under G. I. Bill, this 


training is available under gov- 


raphy to the fullest—explains how you can make it pay ernment auspices. 


ichly, either in leisure-time earnings or as your life’s work. 
It tells why photography offers you more opportunities today 
than ever before—and, a sound, substantial future, as well. 
Qualify at Home or in Our N. Y. Studios 

\.Y.[. offers you both sparetime training at home—or resi- 
dent instruction in our N. Y. Studios—both personally 
supervised by experts. Available are courses in Commercial, 
\dvertising, News, Fashion, Industrial, Portrait, Motion 
Picture and COLOR Photography. For full details, write 
(TODAY for YOUR copy of this fascinating FREE book! 


NEW YORK INSTITUTE OF PHOTOGRAPHY 


Dept. 99 10 West 33 Street New York 1, N.Y. 
l'raining Men and Women for Photographic Success Since 1910 


Photography offers you not 
only fascinating opportunities, 
but a sound, substantial fu- 
ture. News, advertising, por- 
trait and commercial photor- 
raphy are growing by leaps and 
bounds. They offer excellent 
salaries, work you will enjoy 
and an opportunity to be in- 
dependent. 


Through N.Y.I.’s time-proved 
methods you can get the train- 
ing you need, at home, in 
camp, or in our New York 
studios through resident train- 
ing arranged to your conven- 


lence, ‘ 


*All photographs tlustrating tht 
page, are by Ray Tetzlaf?—all the 
Jacts are from a letter written by 
. him on July 10th, 1944 

New York Institute of Photography 

Dept. 99, 10 W. 33 St., New York 1, N. Y. 

Gentlemen: 

Please send me your FREE catalog. It is understood that 

no salesman will call. 


Name... Pewee das « saghwauss casa’ Ae i» «iene» « See ae ake 
Address . oz 


City . ee ee ee 
Please check course in weidliNnterested: 


( ) Regular Resident Gnprke (in N. Y.) 
( ) Home Study Training 


, 
‘ 
mmm ee ee 
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SLIDE FILES v4 
de luxe +4 model USERS HOLDING PREFERENCE RATING CERTIFICATES 
a 1 holds 350 ready Medalists, Anniversary Speed Graphics, Bell and Howell Filmo Sound, 
mounts or “Ais ‘slide -system- B & J Press Cameras, Kodak ‘“35’s” 
ent by number, subject, or THE BUSCH PRESSMAN Kodak Bantam Specials, Victor 
grt I conipact fficient. -€ > - @ 
ene , iis Si — for film = and Sound Animatophones, Kodascopes, 
cut film with a 6.3 lens and shutter; Moni ‘Tp : 
— + . ; fonitors, S.V.E. Projectors, Gra- 
MAGNA-SCOPE rising and sliding front; leather fl K . ' R ri ’ i 9 
Ay ag é € “ € ra aya = 
DIMENSIONAL VIEWER covered; metal camera bed; remov- eave, wmrel ange peers, oe! 
_ $1. 87 able lens board land Sol, Flash Guns, Argus Cameras 
aid ll and double exten- and accessories, etc. are being de- 
pe oh sion genuine livered. Beacon continues to help 
iachaata leather bellows. ‘ , ‘ 
ee ae amateurs and professionals to obtain 
ee — $32 50 such certificates for these restricted 
ler lif ion back -__ ; ’ 
my te in walm ut as¢ items. 
IMMEDIATE DELIVERY... CASTLE FILMS «+e EXTRA CAN and REEL 
eke” ¢ Sheeran 11238 42:80 | National Gratex: and’ Sportsrnai ‘case’! 112.1 .°* 82:30 SPECIALS IN SUPPLIES 
( flex re " { I k and - t r.§ ns and ¢ 52.50 Academy Spotlight Ss 8.95 
det x414 1 k A t F4.5 142.50 j bel 1a de Luxe uthit with wide ar All metal slide file box... ‘ 2.95 
9x12 | c ¢ - 17.50 le | l Mak mar F4.8 and ac- Baia Viewers . _ 8.95 
‘ le f find F2.8 r pur 82.50 ee rie 453.75 Bee Bee sun shade and filter hold« 1.95 
2 Car ZA rm f 1 pack Re ur x12 coupled range finder Mendel- Bright light standard 2x2 sli . Case 1.75 
72.50 ase and filters ° 122.50 8 mm. cans; 8 mm, reels in lots of 10 -22 
O DA i 172.50 I Y back adapt to Bantam Koda 100 ft. 8 mm. cans. -62 
I A } 142.50 r » OX1Z CM... cccoes 22.50 1600 ft. Sars. ‘ : 2.65 
} I rist 92.50 I back for 314 Graphic t 214x 12 reel cases 16 mm. metal.......... 3.95 
a } I t 1 ector.. 158.50 ; ht o4 a kedle eave 11.00 Chandler 10” A edge trimmer, Swed 
& Howe riste d case sia 62.50 Ret I ance eaten ‘ 42.50 steel blade . ; 3 ; 8.95 
H ritle ev ee ‘ ‘ 18.75 Revere Double 8 F2.5 and case... 7 42.50 Chandler 6” Swedish ste« biade 1.95 
200.00 i Double 8 Turret F2.5 and cas« 62.50 Cut film hangers 4x5 -75 
t I Ze T ar F2.8 and case 122.50 Cut film hangers 5x7 85 
217.50 I rd II and case 82.50 8x10 cut film holders 3.00 
32.50 \ Bantam Kodachrome adapter Electric Swit« 1.95 
i 200.00 \ 5x7 Elkay oat film, tanks 7.50 
} 217.50 } lard ¥ 8 Tessar in ¢ r 102.50 Enlargin ens 2 “ae 12.50 
I 112.00 " Anniversary 314 x 414 Kodalh Film cement, per bottle. ° ° 22 
92.50 t F4 barrel ° 97.25 Film Theatrettes, 8 mm, Burlesque 2.35 
Speed Gr: 214x314 Annive iry F4 K Film Theatrettes, 16 mm. Burlesque 3.45 
162.50 dak Anast at i rim set Compur tte Franklin Splicers ‘ ‘ 4.95 
F6.3 coupled Kalart range finder fi fun ex Gadg 3.95 
es oe tr h i : 162.50 Ge alte 4 film rew in ds : 7.50 
ry er ta i 2 Tessar i 1 rapid enlite ocket ie we r 2.45 
el and = case 82.50 ( “0 trimmi yoards 
: 442.50 ' ; D 1 F2.8 Xenar and cast 72.50 et . Hos 3) Seimumine r een is 4:50 
Supe Kodak 620 Kodak Anas t t Imperial Exposure Meter 1.75 
180.00 K scope ansparenc ewer 
. ! $2 $8 ! t I } 9 Triopla 42.50 toann git cane :. 4 sizes al — 
1 1 Fl available. ~ 
: 42.50 Lens ‘am ~ Ss .59 
375.00 1 hot le f 8 F2.7 32.50 ae Kay Let a 3 t Charts .65 
52.50 1 T »} “Sn } 26.50 Prise Porky pr i r x 3-78 
3 Re iv lif” F3.5..... 32.50 800 foot reels 1.65 
6.95 1¢ rr is Berthiot F3.5. 42.50 1600 foot reels 2.65 
i 62.50 i ; faylor Hot ( Rubberoid Mounting Cemer 82 
i t 72.50 2” F3.5 52.50 30x40 Screen on trinod 6.95 
re i tte 92.50 l¢ Tek to ler Taylor Hot k Serie > yellow filt 95 
I ( tter F4 62.50 Series 6 vellow fil 1.15 
72.50 t Dal ve 1 62.50 Y Abbey flash mm 16.95 
I } < 22.50 Woe den tripods, extra steady 7.95 
92.50 l s F flex, new 6.75 AND 
j Vest I Dolly F3.5 1 19.50 All sizes of flash bulbs available 
I \ r ie Model 5 F1.5 i 118.25 All_ sizes of film, roll film, cut fil and fil ick ir 
102.50 \ i Avi and film pack lapte box 35 mm. Ke hrome and black and whit 
! t , 17.50 Special disco c ‘for atudlo ordi 
t F4.5 ; i Welta 19 ) F2.9 in Compur 52.50 All sizes of enians ring and contact printing paper avail- 
holde 122.50 Weltur 20 F2.8 Carl Z Tessar ‘ ‘able 
ex er > ' } i t t ’ Everead 122.50 
152.50 v } Ve t t ir t 18.50 
} box y. I 17.50 
132.50 I I ta I I ( 
j 52.50 
112.50 ‘ F2 242.50 
I ( It } and 212.50 
I 62.50 « III ar Fl i 302.50 
12.50 I I 2 F4 I ( 
r 92.50 
I III i 172.50 
I t DI Carl 7 I 
32.50 ‘ 62.50 
92.50 Z 1 f } 
ya | 280.25 i t f ra, d 1 f 
1 92.50 kK i t cut film and case 
I ; 102.50 F4.5 ¢ Z essar in t my 
I 152.50 i front ral x te 
I | EN | SED uns kc a © ae are aren . 122.50 
} 100.00 ZA , Ikonta A Special i 102.50 
F4 Zei Ikonta B as 142.50 
132.50 74 Ikonta BX 172.50 
I t f ZA Super Ikonta C S$ ial and " 122.50 
112.50 ZA re Il F2 and 162.50 
} } 108.75 Ze Te x II F2 CASE. cccccces 132.50 














Late 
BEACON; CAMERAS 


G BEACON STREET.BOSTON 8 IN| MASS. CAPi0/ 9409 & * * 
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LECCE EEA EE EEL 


FOR CINE EXCELLENCE LOOK FORWARD TO 


Record Events of Today for Tomorrow’s Enjoyment 


FINE EQUIPMENT ADDS TO YOUR PLEASURE 


Recapture the thrills of an autumn ride.., 

the exhilaration of a swift canter... the 

sudden response to crop and spur. Memorable 
moments ... relived with your Revere Home 
Movie Projector. For superbly lifelike reproduction 
for smooth, dependable operation—look forward 
to the even finer postwar Revere 8mm. Projector 
and Camera, embodying many advanced ideas. 


f 


Meanwhile, buy bonds ses speed victory 


REVERE CAMERA COMPANY 
CHICAGO 16, ILLINOIS 














UMAN DIGNITY is winning its 

battle as these words are written. 

Do you remember the newsreel 
shot of the Frenchman’s face twisted and 
crying as French regiments disbanded in 
Marseilles four years ago? Do you re- 
member the picture of the tiny Chinese 
baby alone on a wrecked Shanghai station 
platform, in terror from Japanese bomb- 
ers it didn’t even know about? Do you 
recall the picture of the American child 
crying as she said goodbye to her soldier 
father? 

Those pictures are not out of date to- 
day. No, nor pictures of the burning sky- 
line of London in the first blitz, nor Julien 
Bryan’s shots of the Polish girl holding 
her machine-gunned sister in her arms. 
Nor the newsreels of Stalingrad, of Aus- 
Waltzing Matilda as they 
march into the Egyptian desert, of U. S. 
Marines, unshaven, winning our first land 
victory on Guadalcanal. Those pictures 
are still real to humanity. 

And there are new pictures from France 


sles singing 


this month, of a happier Paris. For hu- 
man dignity is winning its battle. Do not 


imagine that armies or bombing planes 
The Ger- 
man and the Japanese had those. Facto- 
ries, ships, production genius, labor, the 
automatic rifle, propaganda, free enter- 
prise, photography, better schools, radar 

I've seen where each of these beat it- 
self on the chest and said “I won the 
war. No, not even all of them. It was 
the fight for human dignity. 


or aircraft carriers win battles. 





A 


THE EOITOR 


This has a meaning to photography. 

The meaning is that the pictures people 
take are never separate from the world 
they live in. There are no ivory towers. 
Photographers live in a social world. It 
isn’t just which developer makes great pic- 
tures, or how fast a lens is. The camera, 
the chemistry, the tripod—they are just 
the technical devices of photography. 

Arnold Genthe made great photographs 
in Spain with a twelve dollar Kodak, forty 
years ago. Robert Capa and David Szym, 
using Leicas, made great photographs dur- 
ing Spain’s battle against Franco, seven 
years ago. The techniques were different, 
the Spains were different, the photog- 
raphers were different. But the under- 
standing of human dignity—that cannot 
change. 

No photograph that you or I can take 
can be without human meaning. 

Of ‘course, a lot of pictures are just like 
practicing scales they’re not quite 
music. But it only takes so long to mas- 
ter focusing, exposure, framing, timing, 
From then on the measure 
of your camera ability is the meaning of 
your pictures. 

You say: “But I just want to make 
something beautiful, peaceful, inspiring. 

.. That’s a social value, and you can- 
not do it well unless you know what goes 
on inside human beings, so you can strike 
a note that means peace or beauty. Your 
knowledge of children, rainstorms, reli- 
gion, books, apple trees, the oil industry, 
symphonies, Strauss waltzes, and jive are 


processing. 


zs 
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Visitor-of-the-Month: Technical Sergeant Robert F. Natkin brings some of his 


North African pictures (see Salon Section) to Popular Photography's reception desk. 


all part of your knowledge of photog- 
raphy. They have to be, whether you 
acknowledge it or not. Your camera, be 
ing an extension of your mind, does not 
work independently of your community. 

Some of the clichés of prewar time 
you learn, don’t make people’s hearts 
beat. Some of the new things don’t either, 
for much “modern art” is double talk be- 
tween snobs who want to appreciate 
something that the ordinary man can't 
understand. But in your search for fine 
picture subjects, for scenes and people 
and situations on which to try out your 
super-glorious new techniques, I think it’s 
a good hunch to remember it’s a new 
world we're in. It isn’t the same old 
Paris or the same old GI Joe or the same 
old world that tried to ignore what wa: 
going on in Czechoslovakia. 

Being too lazy to learn to pronounce 
the word fascist and understand what it 
means almost cost us the last great pride 
of human dignity. Burying our heads (or 
cameras) in the sand and ignoring dem- 
ocracy’s rebirth would be just as foolish. 


HOTOGRAPHERS have played man: 

parts in the war. They helped train 
shipyard workers, they made publicity 
pictures of generals, they mapped the in- 
vasion coasts. Some put on uniform and 
had to hide their talents in darkrooms. 
Others made the great color movies at 
Midway Island and in the Battle of Tunis. 
Others worked with civilian defense or 
by making snapshots of sailors at USO 
centers, or documenting home towns as 
morale builders for soldiers 
These last, the amateurs, gained as much 
as they gave. 

Other lovers of photography took their 
cameras with them to the attacking fronts, 
for it seems as though amateur camera- 
men never give up trying. They tried on 
Tulagi and in India, in North Africa and 
in Italy. One, Sergeant Robert F. Nat- 
kin, who is by way of becoming a top- 
rank expert, presented himself to our of- 
fice receptionist one day, and when we 
looked at his pictures we decided the time 
had come to show you pictures from the 
fighting fronts, by the kind of photog- 
raphers who look for quaintness in the 
native scene, or grandeur in a South 
Pacific sunset, or the humor of a soldier's 
handlebar mustaches. For Sergeant Nat- 


overseas. 


kin’s work, and that of his far-flung and 
unacquainted buddies, we commend you 
to this month’s Salon Section. 

—John R. Whiting 





goes i 
all to 
too le 





ext 


pri 














not 


ale 
int 
ine 
ple 


Ul 


ew 
old 


me 





November, 1944 


Kodak Bulletin 


Popular PHOTOGRAPHY 





17 























Photo Greetings—lIt's along about this 
time that the average camera fan pulls up 
short with the question, ‘‘What was that 
swell idea I had last March for this year’s 
Christmas greeting card?”’ Then, having no 
luck in recalling his March inspiration, he 
goes into a creative frenzy—a frenzy which 
all too often tends to produce too little, 
too late. 





The “makings” for individualized greetings 


To avoid both frenzy and frustration, it is 
suggested that there is an easy, neat, and 
shipshape solution to the photo greeting 
card problem. Your Kodak dealer has Out- 
fits by means of which you can print your 
own cards, using one of your own appro- 
priate negatives. There are formats for 
vertical or horizontal pictures, for 214 x 314 
negatives. Ask your dealer to show you the 
No. 15 Greeting Card Outfit. Price, $3, 
plus tax. You'll find that Azo E, double 
weight, is well suited for this work; match- 
ing envelopes are available through your 
dealer. 

To dress up your greetings you might 
like to add a dash of smart color. New this 
year is the Kodak Edge Tinting Outfit by 
means of which you can either touch up 
spots in color or outline the whole card in 
color. The inks, red and green, dry almost 
instantly on application. The Outfit con- 
sists of two-ounce bottles of the red and 
green inks, four nibs, and a nib holder. The 
rice is $1.50. 

Then there’s the Kodak Embossing Guide, 
{ you want your cards to have that subtle 
extra quality which embossing gives. Its 
price is 75 cents. 


a 


All in all, there’s no very good reason for 
either frenzy or frustration in this greeting 
card business. 


Rare Element Glass—Undoubtedly 
you've read and heard about the so-called 
“rare element glass’’ which Kodak is incor- 
porating in some of its finest lenses. While 
the development of this new glass was a 
major Kodak research problem, the job of 
making the most effective use of it is just 
as important and just as difficult. 

It's not simply a case of replacing con- 
ventional optical glass with the new mate- 
rial. The optical designer must start from 
the very beginning; working out new for- 
mulas in which the higher refractive power 
of the new glass is utilized to achieve spe- 
cial, specific ends. 

At present, rare element glass is incorpo- 
rated in lenses for a very few cameras—the 
£/3.5 lens for the Kodak Medalist, an #/2.5 
aerial lens for night reconnaissance, lenses 
for microfile work, and certain other exper- 
imental or special-purpose lenses needed 
by the Air Forces. 





Kodak spells good glass, and vice versa 


It is reasonable to expect that new lenses, 
incorporating one or more components of 
the new glass will be produced, in time, for 
cameras generally intended for precision 
use. How soon is, of course, problematical. 
It would not be advisable to hold your 
breath, pending the time when you can 
pick one of the new lenses out of stock for 
your faithful old camera. 

Meantime, Kodak's optical designers are 
very busy. 


More About “Sports Type””—In these 
days of miraculous developments in all 
things—scientific, mechanical, optical, 
chemical—it takes something very special 


to get more than a casual nod from the 
blasé world. 

Judging from reports from all over, the 
recently announced Kodak Super Panchro- 
Press Film, Sports Type, is getting consider- 
ably more than a nod. Press photographers, 
for whom, primarily, this film was designed 
(as a teammate to Super Panchro-Press, 
Type B), are having themselves a field day 





WASHINGTON TIMES-HERALD PHOTO 


A close play at second, photographed under 
field lights at night, with Sports Type, 
a 17-inch Telephoto, and 1/160 at f/5.6 


with it. Coverage of night ball games, for 
example, has been greatly improved. Using 
a 17-inch telephoto, they can shoot action 
at second base without budging from the 
Press Box—and the results are clear, clean, 
and entirely satisfactory. A set of such pic- 
tures has been received for which the en- 
tirely adequate exposure under field lights 
was 1/160 at £/5.6. 

In covering events at dusk, without bene- 
fit of either field lights or flash, ‘‘Sports 
Type’’ has made possible good pictures 
where, previously, none would even have 
been attempted. 

Experience has indicated that it is wise 
to stick to the development recommenda- 
tions enclosed with the film. While routine 
press methods produce usable negatives, 
full effectiveness of the film is realized only 
in terms of Kodak DK-60A and the pre- 
scribed times and temperatures. 

“Sports Type,”’ like Type B, is available 
only as a sheet film and in the popular, 
standard sizes. 


At Your Service For complete, specific, 
friendly information on all things photo- 
graphic, consult your Kodak dealer or 
write Eastman Kodak Company, 
Rochester 4, N. Y. 








EASTMAN KODAK COMPANY 
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Setting synchro-lever makes 
shutter ready for flash action. 


Press-focus button opens shutter 
for focusing without firing flash 


bulb. 


Photos by Chick 


LEX ACME SYNCHRO SHUTTER 
Synchrontyes with AM HWlash Bulls 


Here is a shutter so versatile that it synchronizes perfectly not only with 

regular 20-23 millisecond bulbs but with SM and SF (5 millisecond) bulbs 

Special body release (optional) and high speed flash lamps having no time delay. The feature of this great 
eee eer ee versatility is the control disc shown in the illustration above which can be 

set for the type of bulb you wish to use. Red, white and blue dots on the 
disc, together with millisecond notations on the shutter case, make this ad- 


justment simple, easy, quick and certain. 


Other features of this major advance in flash photography are illustrated at 


the left. The new Ilex Acme Synchro Shutter maintains correct synchroni- 
Ilex lenses may be used inter- zation under all conditions; uses batteries only to fire the flash bulb and not 
changeably in this shutter. 


to trip the shutter; cannot fire the flash buib unless the synchro-lever has 
been set. You'll want to know more about the new Ilex Acme Synchro 


Shutter so write for free illustrated booklet giving full details. 


Ilex facilities are devoted entirely to war work until Victory is won. 
Until then, the new Ilex Acme Synchro Shutter is available only on 
priority. But plan now to own one. Ilex Optical Company, 
Rochester 5, N. Y. 


BUY WAR BONDS AND KEEP THEM 





Camera may be closed without SHUTTERS AND LENSES OPTICAL INSTRUMENTS 


detaching connecting cable. 








Photographer Corsini had to keep his camera inside his 
jacket between shots to keep the shutter from freezing. 
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PHOTOGRAPHY 


Assiénment 
at Thirty 


Below 


By NORRIS HARKNESS 


Camera Editor, New York Sun 


Harold Corsini photos courtesy Standard Oil of N. J. 


Harold Corsini photographs the 


story of the Arctic oil fields 


and life of the workers there 


Moisture freezes on beards, also condenses to wreak havoc on camera parts. 


RDINARILY a photographer is 
thinking about his camera, the ex- 
posure that will get the desired 

result, the best grouping of his subject 
matter, and all the others things that en- 
ter into picture making. But when the 
thermometer hovers around the minus- 
thirty mark, then he finds himself think- 
ing of little but his clothes. And at sixty 
below, only the complete idiot tries to 
make pictures out of doors. 

That’s the first impression that Harold 
Corsini mentions when you ask him about 
his camera trip to the oil fields at Norman 


Wells in the Canadian Northwest Terri- 
tory. Norman Wells is some sixty miles 
south of the Arctic Circle where sixty 
below is not unknown and they call it 
warm when the mercury climbs to a tepid 
twenty or twenty-five below zero. Thirty- 
five hundred miles from New York, Nor- 
man Wells is eight hours and $400 from 
Edmonton by plane or six weeks and a 
thousand dollars by dog sled—the latter 
method one that Corsini does not recom- 
mend. 

Once you get there, the town is little 
more than the buildings of the Imperial 


Oil Company, which is now developing 
this oil field high up on the North Ameri- 
can continent. There is a tiny refinery that 
produces enough high test gasoline for 
the planes that are the principal means of 
transportation, and the homes of the staff 
required to get the oil out of the ground 
and started on its way through the pipe 
lines. Beyond that there are a few huts 
belonging to Indians and nothing else but 
miles and miles of cold, empty space. 

In the summer there are innumerable 
mosquitoes and flies—so many, in fact, 
that the workers prefer the cold of win- 
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Simple lighting (one flashbulb on left wall) brings out the 


High flash to right of camera and second farther from subjects to 
homelike comfortableness of the employees’ living quarters. 


Pipeli 
left produced this shot of oil company workers enjoying Bingo game. 


flashb: 
Cc 


Corsini’s cameras shoot Norman Wells, the first 
recorded oil field on the North American continent 


ter to their incessant, pestiferous biting. 
One of the worst pests is what the Indians 
call the “no see um,” a fly that is so small 
that it rushes through mosquito netting 
as though it weren’t there and hits like a 
tiny bullet. These insects arrive in 
swarms—and they stay! 

But Corsini missed all that. What he 
found was cold and snow and ice and 
queer light that messed up his Koda- 
chromes, though it didn’t bother his black- 
and-whites except for the general weak- 
ness of the light and the consequent need 
for long exposures. The color films all 
had a blue cast that hasn’t yet been ex- 
plained—a cast not unlike that found on 
Type A color film that has been shot in 
daylight. Even when the exposures were 
right as proved by the detail in both 
shadows and highlights, the blue tone was 
still there to the point that the transpar- 
encies were useless for reproduction. 
There is a theory that the bitter cold 
affected the chemicals in the film, but no 
one has announced any definite reason for 
the trouble. 

Corsini’s trip marks probably the first 
time that a major oil company has as- 
signed a top-ranking photographer to re- 
cord a graphic story of its part in the 
industry and of its war job of producing 
gasoline and its many by-products. 

Because of the low temperatures he 
knew he would encounter, Corsini had all 
his equipment winter-conditioned before 
he left New York. Every bit of oil and 
other lubricant was removed from each 
camera and every moving part was made 
as clean as possible. His Speed Graphic 
sounded like a threshing machine when 
he worked the curtain shutter here in 
normal temperatures, but even with all 
that care, he had plenty of difficulty near 
the Arctic Circle. 

He took along the Graphic, a Graphic 
View camera, and his Rolleiflex—all 
three in the best possible condition for the 
lowest temperatures. In the extreme cold 
the metal parts became hard to work— 
to the point that he could not change the 
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focus of the Rollei if it was out in the 
air for more than a few minutes. The 
rack-and-pinion focusing device of the 
Speed Graphic often stuck completely 
after it had become cold. 

At twenty or thirty below Corsini kept 
the Rollei under his parka and exposed 
it to the worst cold only long enough to 
make the shot. That was in what he calls 
the warmer weather, but at forty below 
even that failed and at sixty everyone 
stayed indoors. 

Because of the ease in keeping the 
Rollei under cover where it benefited by 
Corsini’s body heat, it did most of the 
outdoor work, but there was still the 
problem of operating it. Heavy wool 
gloves are not adapted to the operation 
of the small controls of the Rollei—or 
should that be put the other way ’round? 
—and when rolls had to be changed, there 
was nothing to do but take off the gloves 
and hurry through the process while you 
froze. In fact, in normal (?) operation, 
his hands got so cold that he could not 
move his fingers and he let them stiffen 
in a curve that enabled him to work the 
release without bending them at all. 

A further difficulty was the coldness of 
the metal shield of the viewer. If he let 
it touch his forehead or nose as he focused 
or composed the picture, a bit of skin 
froze to the metal and stayed on the cam- 
era when he put it down. We softies here 
in the States would not call it fun, and 
neither does Corsini. “I’m terribly glad 
to have made the trip,” he says. “But 
once is plenty.” 

Despite the preparation and keeping 
the camera as warm as he could, the shut- 
ter speed got slower and slower until 
once or twice it simply stayed open and 
wouldn’t close until it got a bit warmer. 
The 1/25 setting sounded more like a 
tenth, but, as he puts it: “That wasn’t too 
bad. The light was so poor that I did 
most of the work at 1/25 at f 3.5 and the 
slower shutter probably saved many ex- 
posures that otherwise would have been 
badly under. And when my Weston 
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Pipelines require engineers. Corsini photographed this one with two Splendid texture shot shows feminine hands working on heavy wool 
flashbulbs—one high at left, the second at eye level on the right. underwear. Corsini used one flashbulb with a reflector for a fill-in. 


Corsini's hands often stiffened taking outdoor shots such as this; he let them freeze in curved position so he could operate shutter! 
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Pattern shot was made in the camp bakery—which caters to the Along the pipeline, men live in small huts called schooners. The dan- 
tremendous appetites built up by hard work and stimulating cold. gling foot is Corsini’s. He made the Graphic shot by remote control. 


Repairing leaky water pipes is cold work at forty below, but it must be done if the oil 
is to continue to flow. Corsini is glad he made the trip, but says "Once is plenty.” 


called for 1/25, I set the shutter at 1/100 
or 1/200 and judged the exposure by the 
sound.” 

Out-of-doors work could be done only 
for about an hour and a half during Janu- 
ary days and not more than four hours 
in March when he came home. During 
the dark hours he worked with flash in- 
doors making a picture history of the life 
of the workers, the hardy men and wom- 
en who are getting out the oil when it is 
most needed. 

That was the reason for the eight week’s 
trip, and during that time he photo- 
graphed all stages of their work, both the 
actual oil production and the operations 
necessary to keep alive and to make life 
as comfortable as possible. The cook 
shacks received major attention, but he 
didn’t neglect the laundry, the living and 
recreation quarters, or the pinup girls in 
the men’s dormitories. 

Corsini photographed the average 
man’s wearing apparel for the climate— 
the two sets of heaviest wool underwear, 
the felt trousers, the extra heavy wool 
shirt, three pairs of sox covered by a 
blanket boot called a duffle and all stuffed 
into the native boot, the mukluk. This 
was topped by a pile-lined parka—and 
still one could not remain in the outside 
air for long at a time. 

But he also made the picture story of 
the oil work and the various methods of 
sub-arctic transportation. Planes do near- 
ly all the work and at a fraction of the 
cost of land travel by dog sled, but there 
is no easy way to make repairs or install 
pipe lines at forty below. A broken water 
line must be fixed to keep the operation 
going, and Corsini caught the men repair- 
ing spouting pipes when the water froze 
before it hit the ground. After a few 
minutes their clothes were so stiff with 
ice that they were obliged to return to the 
warm shelter to thaw out and put on dry 
ones. 

But the work goes on and Corsini 
brought back the whole story of mid-win- 
ter operation—from the homelike quar- 
ters to the oil derricks and the pipelines. 
His camera made a real contribution to 
the current history both of industry and 
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Engineer at work is portrayed by this pleasing arrangement of his All inside shots were taken with flash. This picture showing men's 


paraphernalia. The bird is a ptarmigan, native of the far north. 


of the war effort being made in the pres- 
ent emergency. 

Asked the most amusing event of the 
trip, he said, 

“The fact that I really got cold when I 
reached New York and put on city 
clothes only to strike one of New York’s 
coldest spring days. That day I couldn’t 
have held a camera steady enough for an 
exposure at a fiftieth—I was shivering so 
badly. Oh yes, there’s another funny an- 
gle. I got back here from the edge of the 
North Pole in the spring after eight weeks 
where it’s really cold. Then I got another 
assignment—and to the deep South where 
I'll have to be all summer! I guess that 
proves that the photographer never finds 
life monotonous. I don’t, anyhow.” 

My first contact with Harold Corsini 
came when he walked away with most of 
the prizes in the first interscholastic Sa- 
lon in New York. 

As a member of the Camera Club of 
Stuyvesant High School his pictures were 
so far above the average from the stand- 
point of quality and their high imagina- 
tion content that he took far more than 
his share of the awards. 

After graduating from high school he 
became assistant to Eliot Elisofon and 
later became an instructor at the N. Y. A. 
Photography School in New York City. 

When the N. Y. A. was dissolved, he 
went into freelance work and covered 
much of the country doing special feature 
picture stories for magazines. 

Since October, 1943, he has been cover- 
ing various oil installations—principally 
for the Standard Oil Company of New 
Jersey. 

As an Esso photographer he has been 
under the direction of Roy Stryker on a 
wide variety of assignments. Stryker had 
been chief of FSA photographers for al- 
most a dozen years and went with OWI 
when FSA photographers were taken into 
that war agency. Under him were such 
lens leaders as Carl Mydans, Ben Shahn, 
Edwin Rosskam, Dorothea Lange, and Ar- 
thur Rothstein. Stryker left the OWI 
about a year ago to set up a public rela- 
tions division for Standard Oil under the 
supervision of Edward Stanley.—f 


barracks was made with one bulb on the stove, a s¢cond on camera. 


Pinups vie with long woolen underwear for attention over the bunk of this worker. One 
flash was placed high to left, second at camera. Shot was taken at 1/200, # 32, Super-XX. 













































LIGHT AT WORK 





PART li—Light Meets Subject 
with three effects: lt is ab- 
sorbed, reflected, transmitted 


By WILLIAM MORTENSEN 


HAT light—not lighting—does in the picture is the 
story behind this series of articles. 

Last month we spoke of the ways in which light may 
vary. There are, we stated, five of these types of variation 
which are of importance in the making of a picture. They are: 

1) Absolute intensity—How powerful is the light? 

2) Relative intensity—What is the ratio between shadow 
area and light area? 

3) Angle—What is the angle between the axis of illumina- 
tion and the camera-subject axis? 

4) Number of sources—How many sources of illumination, 
primary or reflected? 

5) Area of source—Are the luminous or reflecting areas 
large or concentrated? 
Except for the matter of relative intensity, these are vari- 

ations in the quality of the light itself. However, much more 


Predominance of one of the three effects—absorption, reflection, 
or transmission—makes a balanced composition. Here the reflecting 
foreground objects contrast with the absorptive background of cloth. 





complex variations appear whenever the light shines upon an 
object. When Light Meets Subject, a series of pictorially im- 
portant effects are produced. 


The Three Effects 


Last month we discussed the Five Variations. We come now 
to the Three Effects. Whenever a subject is illuminated, any 
one or all three of these effects may be noted: 

1) The light is reflected. 

2) The light is transmitted. 

3) The light is absorbed. 

These three effects are not mutually exclusive reactions: re- 
flection, absorption, and transmission of light may, and usually 
do, occur together. When we speak of reflection, absorption, or 
transmission as being characteristics of a certain encounter be- 
tween light and subject, we mean merely that it is the pre- 
dominant, or most noticeable, effect. 

REFLECTION—When light strikes an object, it is to a greater 
or less degree reflected. The degree of reflection depends upon 
the nature of the object. If the object is a piece of silvered 
glass, nearly all of the light is reflected. If the object is a lump 
of charcoal, only a small amount is reflected. Between these 
extremes lie the commoner degrees of reflection. 

There are there types of reflection. 

1) Regular reflection is that shown by mirrors and similar 
polished surfaces. A beam of light striking such a surface 
bounces, undistorted, at the same angle at which it struck 
(Figure la). This is the type of reflection that supplies the 
most brilliant highlights in a picture. 

2) Diffused reflection occurs when light strikes an object 
with an unpolished or matte surface (Figure 2). The beam 
of light, instead of retaining its original form, is broken up 
and spread about. 

3) When the incident light is partially broken up and par- 
tially undistorted, mixed reflection takes place (Figure 3). 
In this case there is usually a diffused reflection with a soft 
central highlight. Examples of this effect are furnished 
by such surfaces as glossy coated (Continued on page 26) 





Glassware, which transmits light, predominates here 
but monotony is avoided by contrast of absorptive back- 
ground and semi-reflective quality of translucent vase. 
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In good portraiture the correct angle of light imparts a soft highlight to the skin. This should be combined with a 
mixed reflection from the hair, reflection from the lips and teeth, and reflection as well as translucence in the eyes. 


DIAGRAMS OF THE THREE BASIC REFLECTIONS 
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Regular reflection from Regular reflection from 
polished plane surface polished curved surface 
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Diffused reflection is Mixed reflection from 
from a matte surface rough, glossy surface 




















In poor portraiture opacity of skin 
resembles a plaster wall. Absence of 
tonal variation is dull and monotonous.- 
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RIGHT: Absorptive elements predominate in effect, but chimney 
(translucent), grapes (reflective), bottle (reflective here, not 
transmitting, because of direction of light) give good contrast. 


paper and, of more concern to the photographer, the human skin. 

These mixed and diffused types are more frequently encount- 
ered and are more characteristic of pictorial material than is 
the regular (mirror) type of reflection. Note further that, 
with plane surfaces, the mixed and diffused types are effective 
through a wide range of angles, while the regular type is effec- 
tive only when the subject is placed at the precise angle that 
will deflect the beam directly into the lens of the camera. Of 
course, with curved surfaces, regular reflection may be dis- 
tributed over a wide angle (Figure 1b). This fact makes the 
halation from spectacle lenses, for example, extremely hard to 
avoid. 

The brilliance of reflection is considerably affected by the 
area of the source (see last month’s article). A concentrated 
source yields the most brilliant reflection. A broad diffused 


WRONG because all the elements here are absorptive 
and the exclusive use, or more than 80%, of any one 


26 effect should be avoided. Highlights are needed here. 























source will reduce the effect of a regular reflection to one of 
mixed type, while the mixed type, in turn, will be cut down 
to a diffused reflection. 

ABSORPTION—When light meets subject, the light that is 
not reflected is either absorbed or transmitted. It is the rela- 
tionship between reflection and absorption that, in most sub- 
ject matter, produces the scale of half-tones that is character- 
istic of photographic representation. When the incident light 
is largely reflected, the object appears light in tone; when 
there is little refleection and much absorption, the object ap- 
pears dark. In between lies a wide scale of half-tones. 

Average photographic material is in a large degree ab- 
sorptive of light. A light skin, for example, gives back about 
ten per cent of the incident light, while a dark skin gives back 
only some five per cent. 

TRANSMISSION—The majority of subject matter is, of course, 
opaque; but certain types gain a soft, limpid brilliance because 
of their characteristic partial transmission of light. The most 
effective closeup representation of the face is that which reveals 
the transparency of the cornea of the eye. While compara- 
tively little subject matter is anywhere near transparent, much 
subject matter is more or less translucent (that is, part of the 
incident light is transmitted and is diffused in the process). 
Translucency is characteristic of many things—leaves against 
the light, breakers when the sun is low, certain fabrics, porce- 
lain—and the best presentation of these materials is usually 
that which capitalizes on this quality. 

THE TWINS—Absorption and diffused reflection are com- 
plementary effects. In fact, they are so inevitably associated 
that they can be regarded as twin aspects of a single effect. To 
this category belongs the vast preponderance of pictorial ma- 
terial which furnishes the long substantial scale of lower and 
middle half-tones. Hereafter when we use the term “absorp- 
tion,” we shall assume that includes its necessary complement, 
diffused reflection. 

Regular reflection and mixed reflection, on the other hand, 
are elements of contrast to absorption, serving as sources of 
brilliance, emphasis, and bite in pictorial representatiun. 

COMBINATION—None of these three interreactions of light 
and subject, we have said, is ever encountered in pure form: 
there is no transmission without some absorption and reflec- 
tion; and reflection and absorption are almost always found 
together. Certain types of subject matter, however, may be 
described as predominantly and characteristically reflecting, 
absorptive, or transmitting. The combination in a picture of 
two or more of these basic effects involves problems the im- 
plications of which have been scarcely noted, and which suggest 
new and enlightening departures in the study of composition. 

Pictorially speaking, the absorption, reflection, and transmis- 
sion of light have quite different and distinct connotations. Let 
me list them briefly. Appreciation of these qualities is neces- 
sary to their discriminating use and combination in pictures. 

1) Absorption, together with its constant companion—dif- 
fused reflection—implies softness, quiet, contemplation, per- 
manence, solidity. 

2) Reflection suggests activity, excitement, violence, tran- 
sitoriness. (Continued on page 100) 
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WRONG because all the elements are reflective. The 
result is a monotonous and uninteresting jumble of high- 
lights that need some absorptive material for contrast. 
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By ALLEN 
DUCKWORTH 


Picture Editor, The Dallas News 
Photos by John Jeter 


Pictures of children turn 
commonplace news events 


into outstanding stories 


O greater thrill comes to a news- 
N paper picture editor’s desk than a 

striking child picture. But such 
photographs are much harder to get than 
a shot of a four-alarm fire. 

Of course, a photographer may take a 
picture that is highly pleasing to the 
child’s parents, but the parents are usu- 
ally the great barrier to leap in obtaining 
a photo with appeal to the general reader. 

John Jeter, staff photographer for the 
Dallas (Texas) Morning News, though 
childless, has made a state-wide reputa- 
tion for himself and has gained a bit of 
national fame with his juvenile pictures. 
Recently, he received an assignment to 
shoot a page layout of children playing 
in the public parks. Jeter arranged with 
several mothers to bring their kiddies to 
the parks. They did—but the chidren 
were dressed as if for a confirmation 
Mass; hair was combed neatly, and all 
were well-coached to “look right into the 
camera.” The pictures were such a dis- 


AP awarded a prize for this picture, made 
on the Midway of the State Fair of Texas. 
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appointment that Jeter did not submit 
them to the editor’s desk. He decided he 
would “kidnap” his pictures, and set out 
on a tour of play parks. 

Jeter shot pictures of children at play, 
often sneaking his photos from the hid- 
den security of hedges and trees. The 
results brought compliments from many 
readers. One photo was particularly 
striking, for it showed a little boy in an 
inner tube float, which brought out the 
cry of “Sinbad” from all who saw it. 

Reporters delight in covering assign- 
ments with Jeter. Often answering a fire 
alarm, the reporters will find that it is 
only a minor blaze, but while they are 
telephoning the office of the “water haul” 
Jeter will be rounding up a little girl who 
saved her doll and will produce a page- 
one human interest picture. 

The test of general appeal of any local 
picture is obtained from the syndicates. 
For instance, a picture of a baby sound 
asleep on the noisy and crowded midway 












A fire in the slums grips harder at the heartstrings when readers see children involved. 


of the State Fair of Texas was picked up 
by the Associated Press and used three- 
columns wide in its nationally circulated 
matrix picture page. A year later, an- 
other picture from the same midway, 
showing a child telling its mother about 
a big St. Bernard dog drew the same play 
from AP. In fact, the New York Wire- 
photo office wanted to know why the pic- 
ture was not transmitted by wire, instead 
of being sent by mail! 

The News, by the way, was amazed by 
the comment, in and out of the office, on 
the St. Bernard photo. “. . . first morn- 
ing in a long time I’ve found something 
to grin about,” said a reader, tired of war 
news. (This was before the Allies started 
winning.) 

Child pictures are not confined to fea- 
ture coverage. Many a spot news story is 
better told by a “sidelight” picture. Most 
burning houses look the same. But find a 
little girl who has rescued her doll or 

(Continued on page 99) 


Added appeal for readers young and old is given to feature stories by 
photos such as this, and they are easy to find in any community's park. 





Two-story building, 


aid for by club 
funds, houses the Ber 


Camera Club. 


OVIE and still camera fans in 

Reading, Pennsylvania, share 

and enjoy what probably is an 
establishment unique among amateur 
photographers anywhere. It is the com- 
bined studio, theater, office, and labora- 
tory owned and operated by members of 
the Berks Camera Club, an organization 
which in April of 1938 was merely an idea 
in the minds of a few Reading photog- 
raphers, led by Bernie Esser. 

Today the club owns and operates a 
two-story building which has indirect flu- 
orescent lighting throughout, and con- 
tains facilities and equipment for practi- 
cally every phase of photography. All re- 
modeling, decorating, and installation of 
equipment has been carried out by the 
members themselves—much of the appar- 
atus having been home-designed and 
built. 

For a year after its organization, the 
club met at members’ homes, then in a 
hotel. Having decided to obtain regular 


AMERICAN 
CAMERA CLUBS; 


BERKS CAMERA CL 


By WHIT HILLYER 
Camera Club Ediior 


Club in Reading, Pennsylvania, owns its 


own clabhouse where members have ex- 


tensive facilities for still and movie work 


quarters, the club rented a store and base- 
ment for fifteen dollars a month. This 
place was painted and fixed up, and dues 
were instituted to defray the expenses 
and rent. Next the club brought Harve 
Wobbe of the Ansco company to Reading 
for a lecture, and the whole town became 
interested. By the end of 1940 more than 
a hundred persons had joined. Local 
movie makers were encouraged to bring 
in their processing equipment, and a set- 
up was installed making it possible to 
shoot, process, and project their films 
within the space of an hour and a half. 
More room was needed, so a trustee 
system was set up. Its original purpose 
was to raise a building fund. A trustee 
was elected for every ten members, each 
trustee being responsible for phoning his 
quota of members about meetings and 
special events. After serving its original 
purpose, the system worked out so well 
that it is still in operation today. Under 
the guidance of the trustees, the club pur- 


chased its present headquarters for $3,300 
and made a down payment of $900 at the 
time of purchase. Subscriptions then 
were sold for $10 each, to apply on the 
mortgage. 

A room-by-room tour of their establish- 
ment will testify to the completeness of 
the Berks Camera club. On the first floor 
there is a large studio and theater, which 
includes a raised platform or stage, two 
large projection screens, blue walls, and 
theater chairs. This room will easily ac- 
commodate a hundred people. 

Next comes a lounge with comfortable 
chairs and a magazine rack. This leads 
to one of the darkrooms, which is 
equipped with a double bank of lockers 
that form the workbench on which are 
Kodak and Solar enlargers and stainless 
steel trays ranging in size from 5x7 to 
16x20. 

On the second floor is the real studio, 
which has two windows, a white ceiling, 

(Continued on page 91) 
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Pres. Bernard Esser stands on dolly to focus on 
Treas. Henry Pirella (holding picture). This sound 
stage is just one of many conveniences of the club. 


Color Guard by Paul Reed was exposed 1/100 28 
second at f I! on Plus-X film with a Graflex. 








Home Cooking by Paul Reed, a radio serviceman, was made with a Model B Graflex, exposing 1/100 sec. at f I! on Plus-X film, without a filter. 
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Don Greely, sound technician, illuminated this still life with one 500-watt spot Boots, by William P. Scheffler, a shipment dispatcher, was 
and one No. 2 flood. He exposed 1/100 second at f 4.5 on Superpan Supreme. made with a miniature Speed Graphic using synchronized flash. 
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Pictures of damaged vehicles can be valuable evi- 


Closeups often are important. This one 
dence even if taken after they have been moved. 


gave clue as to how victim was injured. 


OTOS for EVIDENCE 


=by the Amateur 


By ROBERT L. CONHAM 


Photographs by the author 
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Your pictures of accidents and crime scenes can 
go far toward turthering justice—besides, they 


can earn money for you. Here are several tips 


« 


Remember when making outdoor flash shots at night to open the diaphragm one or two 
stops more than for a like indoor shot. An extension flash will bring out contour. 


This is the same car as that shown at far left. § 
was taken with box camera at scene of acci 


F YOU are at all like the average 

amateur, you probably say of pho- 

tography for evidence, “That’s not for 
me.” Probably you consider the subject 
too difficult, too technical, and requiring 
too much special equipment. Yet, often 
mere snapshots, so-called record pictures 
prove extremely valuable in civil or crim- 
inal cases. And by far the greatest num- 
ber of photographs used as evidence in 
legal actions are pictures that could well 
have been made by the average amateur 
using his usual equipment. Too, you can 
earn yourself many extra dollars with 
your camera equipment by this means. 

True, some phases of photographic in- 
vestigation require special techniques. 
Ultraviolet and infrared photography, 
ballistics photographs, and photomicro- 
graphs are best left to the expert. But 
photographs of automobile accidents, 
scenes of crimes, damage done by nature, 
and objects of evidence are subjects that 
the amateur can handle well... if he 
tries. 

What equipment to use? Well, what do 
you use for your other photographic work 

. a 35mm camera? That’s okay for a 
great many subjects. Or maybe it’s a 
2%4x2% reflex, or a miniature press cam- 
era? Those are fine. The most important 
thing is not what equipment, but how to 
use correctly the equipment you. have. 

If you make a habit of carrying your 
camera and flashgun with you wherever 
you go, you’re well equipped to take ad- 
vantage of any opportunities that come 
your way for making photographs for 
evidence. Of course, a tripod, flash-ex- 
tension, filters, and a variety of film are 
nice to have along. But they’re not 
“musts” and you can get by without them. 
Even if you’re caught short with just a 
friend’s box camera loaded with film, 
shoot anyway. Chances are your pictures 
may be acceptable and valuable. 

Suppose you’re walking down the street 
some fine day when you suddenly hear a 
terrific crash, look up and see that two 
cars have collided at a nearby intersec- 
tion. You run to the scene. Others are 
helping the victims. Your camera is hang- 
ing from a strap around your neck. What 
should you do? 

The first thing to do, and this is by far 
the most important of all, is stay cool. 
If the crash has momentarily unnerved 
you, calm down. You can’t take sharp 
pictures if you’re shaking like a leaf—nor 
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Tread mark shows not only tire pattern, 
but also its relation to the highway. 


Flour in rut shows car's path. Stump was 
put in spot it held before being hit. 


can you exercise good judgment in the 
type of pictures you take. 

Now that you’re cool and collected, 
take an over-all shot of the scene of the 
accident. Get back far enough to include 
the entire intersection and the approaches 
to it. Don’t be satisfied with just one 
angle. Use several different angles. Show 
in your pictures what each driver saw as 
he approached the intersection. Now go 
back to the scene—and listen. The first 
thought of a driver who has cracked up 
is that it was the other fellow’s fault! 
Maybe it was. But chances are you'll 
hear something which can be proved or 
disproved photographically. 

In one case, one driver claimed the 
other failed to signal that he was going 
to turn left. The other driver denied this, 
said he had put out his left hand, just 


Stains on rock (see arrow) caused by blood 
seeping from inside building helped show profuse- 
ness of bleeding of victim in a homicide case. 


Photograph used as evidence to show the condition of a building on disputed land. Pic- 
tures used in court should be made with normal-focus lenses, should never be retouched. 


before turning. But a photograph of the 
latter’s car showed the driver’s window 
had not been rolled down! One driver 
might claim he had skidded. Tire marks 
may show it, and they should be photo- 
graphed with reference to some identi- 
fiable landmark to show precisely where 
the skid marks occurred. 

Or perhaps a driver will claim his vi- 
sion was obstructed by overhanging trees. 
Your pictures can prove or disprove this 
fact if you go back and photograph the in- 
tersection from the point of vision of the 
approaching driver. 

Be sure you get pictures of the damage 
done to each car. Pictures taken of dam- 
aged cars are best taken at the scene of 
the accident, but even pictures taken sev- 
eral days later in the garage where the 
car was towed will have some value. 


Take both over-all shots and closeups. 
And don’t overlook the inside of the cars. 
There may be important evidence there. 

In one case a passenger claimed he had 
been injured inside the car, while the 
driver of the car said the passenger had 
been hurt by flying through the wind- 
shield. It was just a technical point, but 
photographs made of the inside of the car 
showed bloodstains on the back of the 
seat where the passenger had been sitting, 
and so solved the puzzle. 

After you’ve taken all the pictures you 
think necessary, get out your little data 
book and jot down the names, addresses, 
and license numbers of the drivers, names 
of insurance companies, the date and the 
time of day. You'll want this information 
later, especially if you should be called on 

(Continued on page 105) 


This photo convinced a jury that occupant was injured inside vehicle 
rather than while being removed. Blood usually photographs best on 
ortho film, but shot (right) was made on pan film to show bits of hair. 









































































Native fisherman at Accra, on the Gold Coast, gathers nets. These men supply R.A.F. with fish. 


London’s Fleet Street photographers used to spend 
week ends getting pretty feature shots; now at 


the front they still get an occasional “pretty” 
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RONT PAGE PICTURES... 


By 


H. J. DEVERSON 
British Official Photographs 


one,” said the steel-hatted camera- 

man, looking across to the snow- 
smothered mountains ahead on the Fifth 
Army front in Italy. Trudging towards 
those mountains—mountains which con- 
cealed the enemy’s position—was a col- 
umn of British infantry. “Yes, a pretty” 
—and he raised his camera and shot the 
scene. 

Back in London’s Fleet Street, many a 
newspaper’s picture editor must have 
echoed those words, too, when the pic- 
ture came to lie on the art bench: must 
have remembered suddenly the pretties 
of the peacetime past... 

In the old days in Britain it was prac- 
tically a regular assignment. In the 
middle of the week the picture editor 
would send out a photographer reputed to 
have an eye for scenic beauty to produce 
a pretty for Saturday’s back page. 

The photographer relished those trips— 
leisurely affairs after the competitive 
scramble of Fleet Street picture-getting. 
He’d drive himself quietly down to the 
Cotswolds, say, (that’s the hump of hills 
that crosses England’s South Midlands) 
and fix it so that it became necessary to 
stay the night in a country inn. 

Next morning he’d go smoothly out to 
get his picture. As like as not he’d give a 
farmhand half a crown to maneuver a 
bunch of cows picturesquely into position 
in the village street to provide mild inci- 
dent to the scene. 

And then, plates in pocket, he’d drive 
as quietly back to town, sure of half-a- 
page that the others hadn’t got. 

That photographer still drives to his 
assignment—now in a British Army jeep. 
He is a Sergeant-Photographer in the 
AFPS—the Army Film and Photo- 
graphic Service. 

They never tell him to go get a pretty 
these days. But, now and then, half in- 
stinctively, he gets one anyway. And in 
Fleet Street they still jump at the chance 
of using it: the picture man, groaning at 
the limitations of a four-page paper, still 
manages to find room for a three-column 
shot of a pretty—if it’s pretty enough— 
from the battle front. 

Of course, the ingredients are different 
now. Sometimes the spectacular battle 


“s g i HAT’S a pretty, if ever there was 
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picture itself has all the photographic 
quality of a well stage-managed peace- 
time scene. Sometimes there is the sim- 
plicity of a shell-torn facade in Italy to 
replace the quaintness of! an English 
thatched cottage. A naval cameraman 
produces now and then a picture that has 
all the quality of a Royal Academy sea- 
scape. And the R.A.F. man cannot resist 
that lovely cloud mass he flies over on his 
return from a daylight bombing raid. 

But these attractive pictures from the 
battle zones are rare exceptions. The 
service cameraman’s job is to get right 
into the fight to record the battle scenes— 
no easy task in these days of long-range 
operations and the uncanny perfection of 
wartime camouflage. 

They are, however, schooled as fighting 
photographers and all must undergo 
training courses before they are let loose 
with their cameras. The R.AF.’s war 
cameraman, for instance, must take an 
airgunner’s course. On operations he flies 
as one of the crew, able to change over 
from viewfinder to gunsight should the 
need arise. 

The Army cameraman carries a re- 
volver in addition to his photographic 
equipment. He has a stiff battle-training 
course to survive before he is accepted as 
a Sergeant-Photographer of the A.F.PS. 

It was a sergeant-photographer working 
with the Fifth Army who took the picture 
we started with—the shot of the Italian 
mountains on the Fifth Army front. It 
will give a fair idea of the conditions in 
which front-line photography is carried 
out to describe his life today. 

The £ergeant-Photographer — call him 
Brown—is teamed with a Sergeant Ciné- 
Operator—Jones, say. Both were profes- 
sional cameramen in Britain before the 
war, one with a national newspaper, the 
other with a newsreel company. Three 
such teams make up a section operating 
a given part of the Fifth Army front. (The 
number of such sections attached to each 
army group, is, of course, not divulged by 
Britain’s War Office. Similar units oper- 
ate with the Eighth Army). 

Each unit is controlled by a Section 
Officer. He is usually a man with a pre- 
war knowledge of photography. (Some, 
in fact, are front-rank cameramen in their 
own right and have graduated from the 


British photographer shoots group of Moorish Cavalry 
in Fighting French Forces plunging down desert slope. 


ranks of the fighting photographers.) The 
Section Officer works closely with the 
headquarters of formations in the field so 
that he is in position to detail his teams 
to areas where action is known to be tak- 
ing place or is expected soon. 

He briefs the teams with the help of 
large-scale maps, copies of which they 
carry with them. The maps, beside indi- 
cating secters where they are to work, 
contain symbols denoting the position of 
petrol points and vehicle maintenance 
units—for each team travels in its own 
jeep with a driver provided. 

Into the jeep go Brown’s and Jones’ 
camera equipment and an ample supply 
of film, a supply of gas, and their field 
rations. 

Then there is the primus stove and 
cooking utensils (for they do their own 
cooking), soap, and canvas buckets for 
washing in, something with which to darn 
their socks—and a tent. 

The team must be prepared to support 
themselves whenever necessary. When 
they fall in with field units they naturally 
make a beeline for whatever additional 
comforts and supplies are available. And, 
on occasions, they will find themselves 
living in the luxury of a requisitioned 
town apartment or country mansion— 
anvthing, as a Sergeant-Photographer pic- 
turesquely put it, from a pigsty to a pal- 
ace. 

Once on the road, however, Brown and 
Jones must work things out for them- 
selves, use their own initiative; apart from 
the general course set them by the Sec- 
tion Officer, they have a good deal of free- 
dom of movement—after aH. the whole 
military situation may change in a few 
days and they must adjust themselves to 
such changes as they go along. 

When Sergeants Brown and Jones reach 
en area in which fighting is in proeress, 
thev report to the H.Q. of the local for- 
mation and, after receiving firsthand in- 
formation, they make plans to cover the 
operations. 

If infantry or armor is to attack, they 
may decide to park their jeep and go in 
with the troons—Sergeant-Photographers 
have, on occasions, had experience of 
traveling in the vanguard of an attack in- 
side a Churchill or Sherman tank. Or 

(Continued on page 90) 


occupation. 


Local inhabitants of Bronte, Sicily, return to their homes after the British 
All Sicily came into Allied hands six weeks after first invasion. 


























































Eighth — signallers are busy at dawn laying 
their phone lines in an old Italian town. Crazy 
rooftops, centuries old, add to their hazards. 
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A 1,000-pound bomb is rolled across metal land- 
ing mats toward the undercarriage of a Kitty- 
bomber operating from an advanced base in Italy. 
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O TELL the story of the Russian people’s behind-the- 

lines war against the Nazi armies, eighteen cameramen 

were parachuted into guerrilla territory by USSR’s Cen- 
tral Newsreel Studios. Vassily Byelaev, director, Dmitri As- 
tradantseff, composer of the film’s musical score, and one 
woman photographer, Maria Sukhova, were in the group that 
filmed the partisan war that helped crumble the German 
Wehrmacht. Two of the eighteen were killed. The 100,000 
feet of 35 mm film they shot, edited down to a documentary 
movie called People’s Avengers, tells the story of three years 
of Nazi occupation, of incessant fighting in the Germans’ rear, 
of a large-scale assault by partisans on a German communica- 
tion center. Using hand-operated movie cameras, many of 
American make (lend-lease), and the Fed (Russian-made 
Leica) for still pictures, the cameramen fought with the guer- 
rillas and Red Army leaders. They lived in the forests, lis- 
tened to the radio news of the Soviet counterdrive and the 
Anglo-American pounding of Germany. Now, as the film is 
being shown in the U. S., the Russian armies are sweeping 
past “guerrilla territory” into Germany itself —?z 








Hand grenades and ammunition are passed out to the fighters. Families who join the partisans leave their village homes and 
3 The band is composed of women, boys, old men, and men who were live in camps hidden in the woods. Living is hard and sup- 
“4F." Some of the equipment had been captured from the Nazis. plies are often short. Here three children are without shoes. 
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A villager who collaborated with the Germans is considered 2 
traitor by his townspeople and is captured. The 13-year-old 
boy leading him through the streets is a seasoned querrille. 


Relaxation time for fighters and cameramen alike. Two men go 
over their guns while a photographer checks his flashgun and 
equipment bag. A fourth man provides some accordion musi-. 











Eighteen Russian photographers are parachuted behind the Nazi —s landed from the plane and met the partisans the movie 
lines to film partisan guerrilla activities. One cameraman is ? men discuss plans for filming the battle against the invaders. 
just leaving a as it flies over prearranged meeting place. The men have only hand cameras and small, portable equipment. 
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One man makes notes while furcapped partisans at headquarters 6 The photographers, concealed in a barn during the guerrillas’ 


study map to plan raid on German-held village. Fighting is 


attack, are in as great danger as the partisans as they grind 
coordinated with front line troop activities through the radio. 


away at their cameras while the bloody fight is waged outside. 








The Nazis convicted and left a man hanging on the gallows as German headquarters after a guerrilla raid in which carefully 
a warning to villagers against cooperation with the partisans. planned tactics carried out on directives received by radio 
When guerrillas recaptured the town they removed the body. from the Red Army loosen the Nazi grip on occupied territory. 
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Jacques Zuccaire of Lennen & Mitchell 
agency master-minded this layout for 
Woodbury soap. Careful planning is 
apparent; the result is a lesson in de- 
sign. James Abbé is the photographer. 








Keppler chooses this as the war photo 
of the month. The ad was prepared by 
N. W. Ayer for Felt & Tarrant Mfg. Co. 
to sell War Bonds. Ben Rose is the pho- 
tographer. The idea belongs to Richard 
Rose and Leonard Lionni. Despite Army 
O.K. before taking the picture, the 
party ran afoul of zealous M. P.'s. 


Looking Them Over 
with Keppler 


By VICTOR KEPPLER 


Expert picks new group of photo ads—out- 
standing in their departure from normal 


HIS month the photographic ban- 

ner waves unusually high. I be- 

lieve these ads are not only out- 
standing photographically, but unusual in 
other ways as well. Every one of them 
is distinguished for some departure from 
ordinary advertising practice, yet each is 
executed so skillfully it’s hard to detect 
the departure unless you're searching 
carefully for it. 

Of course I’m always looking for some- 
thing like that when I’m “looking them 
over” for Poputar PxHorocrapHy, but it’s 
seldom that I find as many as I have this 
month. 

To begin with, the figure of the skater 
in the Libbey-Owens-Ford Glass adver- 
tisement has an abundance of breathing 
space around it. This didn’t just happen. 
The photographer, H. B. Cornelius, didn’t 
waste a big negative on a small figure. 
That dramatically-placed, small-spaced 
figure and her shadow lead directly into 
the copy. At the same time the white air 
space provides a feeling of cool airiness 
that so beguiles the viewer that he imag- 
ines the large expanse of space surround- 
ing the figure represents ice, although he 
actually sees no ice at all. 
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Use of plenty of breathing space 
around the figure of Bruno Walter in 
this Valentino Sarra photo augments 
the dignity of the man and increases 
the intensity of the ad's effect. The 
picture was made for a Meissner Mfg. 
Co. ad through the Gardner Adv. Co. 
Peter Geist II] was the art director. 


The factor that makes the ad unusual, 
however, is that picture and copy have 
been conceived and executed as a unit, 
not singly. There is a single composi- 
tional design for both copy and illustra- 
tion. The white space of the copy pro- 
vides a perfect balance for the white space 
of the ice area, while the heavy type of 
the headline and the darker block of type 
at the bottom compensate for the dark 
costume on the skater. 

Another radical departure was the art 
director’s choice of a black background 
for the white-lettered headline. Because 
most people think of glass as colorless, 
most glass advertising makes use of a 
light background for copy about the. prod- 
uct. Here the reverse color scheme was 
chosen, and it lends added interest and 
weight to the entire ad. 

The man responsible for these success- 
ful innovations is Robert M. Alloway, as- 
sistant art director of Fuller & Smith & 
Ross, Inc., the agency that prepared the 
ad. 

The use of air, or breathing space, 
around a figure is also given striking em- 
ployment in the Valentino Sarra photo- 
graph of Bruno Walter. This picture was 
made for a Meissner Manufacturing Co. 
advertisement through their agency, 
Gardner Advertising Company. Peter 
Geist III, associate art director of the 
agency, shares the applause. Both pho- 
tographer and art director have done 
themselves proud on this ad. The entire 
page has a quality of dignity and sincerity 
that make it a standout in anybody’s mag- 
azine, 

The elements that make it so deserve 
Notice. By devoting an exceptionally 
large space to black air, the photographer 
has sharply accentuated his focal points 
of interest. That black space does more 
than just provide color contrast for the 
featured face, hands and music; it gives a 
feeling of intensity to the picture that 
helps interpret the headline. 

(Continued on page 110) 


Headline, photograph, and copy in this ad 
were conceived and executed as a unit. Pho- 
tographer H. B. Cornelius left a great deal 
of white space in the photo, and the agency, 
Fuller & Smith & Ross, arranged the layout 
so that the skater and her shadow lead di- 
rectly into the copy. Robert M. Alloway, as- 
sistant art director of the agency, is re- 
sponsible for the Libbey-Owens-Ford ad. 
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Warm brownish-black or brown tones are appropriate 
for pictures like the author's "Valley of the Clouds." 


Red toning would be suitable here where the lighting 
simulates firelight, also for sunsets and fire scenes. 





Brown tones enhance portraits, too. Partial toning 
will leave some blacks for pleasing double-tone effect. 


Blue or blue-black tones are cold and increase the 
effectiveness of both marine pictures and snowscapes. 














By DON BD. NIBBELINK 
ARPS, APSA 


Photographs by the av:thor 


HE principal use of the important 

photographic chemical, gold chlo- 

ride, is in toning prints. It was 
probably the first compound employed 
expressly for this purpose, having been 
used ever since 1840, a year after the in- 
troduction of the Daguerreotype. Today, 
the use of gold chloride as a toner is wide- 
spread, being recommended for both de- 
veloping-out and printing-out types of 
photographic paper. 

This chemical happens to be a versatile 
toner. With but slight alteration of ton- 
ing-formula components, a wide variety 
of beautiful colors ranging from chalk-red 
to light-blue may be obtained, particu- 
larly on the chlorobromide and chloride 
emulsions. The specific tone is depend- 
ent, of course, on the action of the various 
formulas upon the metallic silver and the 
resultant size of individual image parti- 
cles. 

Gold chloride is known by several com- 
mercial names such as perchloride of gold, 
gold trichloride, auric chloride, or the old- 
er term, terchloride of gold. However, all 
of these designations are synonymous for 
AuCl,, the common gold chloride which 
is a yellowish-brown crystal readily solu- 


It is preferable, though not necessary, 
that the stock solution be stored in a 
dark, cool place, as prolonged exposure 
to intense illumination or excessively high 
temperatures may cause the gold chloride 
to decompose. Neither the crystals nor 
the concentrated stock solution should be 
allowed to remain in contact with the 
fingers or hands as it may stain the skin 
a purplish color. 

Generally, gold chloride toners give 
particularly pleasing results with print 
images that are inherently finegrained. 
The finer the metallic silver grains are, 
the warmer the image tone, and vice 
versa. To a large extent, this would ex- 
clude the bromide or the so-called “bro- 
mochloride” papers (which possess a com- 
paratively high percentage of bromide in 
their emulsions) from those which lend 
themselves most readily to gold chloride 
toning. The best papers for toning are 
the warm-toned chlorobromide enlarging 
papers and the chloride contact papers. 

The average grain size of these latter 
papers may be modified through the de- 
veloping procedure. To inhibit the silver 
grains from reaching normal growth, 
print exposure times may be slightly in- 
creased with decreased developing times. 
in compensation. Also, a slow rate of 
growth of the silver particles helps to 
minimize the average grain size. Conse- 
quently a very dilute print developer and 
correspondingly long development is an 


print emulsion. There are two general 
formula types, one designed for producing 
brown tones and the other for blue tones. 
Each of these two types can be modified 
further within comparatively wide limits 
by the use of papers of different emul- 


sion types to provide an even greater | 


range of possible image tones. 
Brown-Toned Prints 
The widely used Nelson Gold Toner 
formula (U. S. Pat. Number 1,849,245) 
capable of producing a variety of brown 
tones by varying toning time, is as fol- 
lows: 


Solution 1 
Metric Avoirdupois 

Warm reese, 

125°F. (52°C. “2 A tse's 4.6 liters 1 gallon 
Sotiype) oe 960.0 2 pounds 

ee iis is .0 grams 

Amaninbnah Persul - 

ps a a 120.6 grams 4 ounces 

Before adding the persulfate, be sure that the 
has dissolved completely. The bath should turn mi 
when the ate is added. It may be necessary 10 


increase temperature of the solution to some ex- 
tent in order for the re to a After the 
bath has become cool, all of it, in uding the pre- 
q itate, should be added to the following solution 


stirring rapidly. 
Metric Avoirdupois 
Cold water........... ~ 8 cc 2 ounces 
Silver Nitrate.......... 5.2 grams 75 grains 
Sodium Chloride. ..... 5.2 grams 75 ¢rains 


The Sodium Chloride should not be ‘we until 
the Silver Nitrate is completely dissolved. 


Solution 2 
Metric Avoirdupois 
SE 250.0 cc 8 ounces 
Goud i Ghioride dis eam Sie 1.0 gram 15 grains 


To use the toner add 4 ounces (125 cc) 
of Solution 2 to Solution 1, stir the mix- 


BROWN, RED, BLUE... from Gold 


Gold chloride formulas will tone your prints any one of these three colors 


ble in water, ether, and alcohol. As a mat- 
ter of interest, it is made by dissolving 
pure gold* in aqua regia, a mixture of 
about one part nitric acid and four parts 
hydrochloric acid. 

Gold chloride, as its name implies, is 
comparatively expensive, being commer- 
cially. available in 15-grain sealed glass 
vials. Because every particle of this 
chemical should be utilized in preparing 
a toning solution, the following mixing 
procedure is recommended so that none 
of it is wasted: The label should be 
removed from the vial and the vial placed 
in the requisite amount of water (prefer- 
ably distilled) used to make the stock so- 
lution of gold chloride. The vial should 
be carefully broken while submerged in 
the water, and the water stirred with a 
clean non-metallic stirring rod until the 
contents are completely dissolved. The 
yellow solution should then be filtered 
into its permanent container and the bits 
of broken glass discarded. This stock so- 
lution should be properly labeled as to 
contents and concentration. Where ton- 
ing formulas call for a 1% solution of 
this substance, it can be easily prepared 
by dissolving the contents of a 15-grain 
vial of gold chloride in 34% ounces of water. 





*Gold coins, etc., should not be used for 
this purpose as they may be alloyed with 
other metals such as silver or copper. Al- 
though these metals can be separhted by 
various methods, the necessary procedure 
is not considered worth the effort. 


effective means of obtaining fine grain. 
General Toning Recommendations 


1. Prints should be well washed before 
toning. 

2. Prints should be soaked in plain 
water prior to toning as this will allow 
a more even penetration of the toning so- 
lution. 

3. An untoned black-ani-white print 
should be kept on hand for comparison 

purposes to judge how far the toning 
should proceed. 

4. Prints in the toning bath should be 
immersed completely during the entire 
toning time. A sufficient amount of the 
working bath should be used in a tray 
of ample size. 

5. The prints should be agitated fre- 
quently to prevent streaks and uneven 
tones. If several prints are being toned 
at the same time, it is a good plan to ro- 
tate continually the order of the prints 
from top to bottom for uniform results. 

6. The number of square inches of 
prints toned should be tabulated on the 
label of the stock solution as a guide for 
replenishing with additional amounts of 
gold chloride. 

As previously mentioned, modification 
of the gold chloride toning formula pro- 
vides great variety of image color. The 
tone or shade of the color depends on the 
composition and size of the grain in the 








ture, and then heat it to between 100° 
and 110° F. (38° and 43° C). The bath is 
then ready for use. Prints will tone in 5 to 
15 minutes deperiding on the type of paper 
used and the degree of tone desired. Ton- 
ing should never be continued longer than 
20 minutes as blisters may result at this 
temperature. If a rich brown-black tone 
is desired, partial toning will produce it 
in a few minutes; unconverted shadows 
will give a pleasing double-tone effect. 
As toning continues, the color becomes a 
warm, golden brown. After toning, prints 
should be rinsed in cold water, returned 
to the fixing bath for 5 minutes, then 
washed for an hour and dried in the usu- 
ual manner. 

The seeming complexity of preparing 
the Nelson Gold Toner is really more ap- 
parent than real. The slight amount of 
extra care is more than worthwhile as this 
toner produces brown colors practically 
unsurpassed for beauty and universal ap- 
peal. The toning solution has an excep- 
tionally long life, and may be used re- 
peatedly over an extended period up to 
several years. 

The bath should be replenished with 
about 4 cc of Solution 2 after each 4,000 
square inches of print surface have been 
toned. When prints are to be brown-toned 
in the gold toner no special precautions, 
such as print overexposure, need to be 
taken. This characteristic of gold chloride 
(Continued on page 102) 
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Sgt. Robert Natkin, Flying Fort 
photographer-gunner, goes sightsee- 
ing at Roman ruins in North Africa. 


PICTURES 
from the fronts 


Cataract in eye kept camera-shy Arab from knowing 
Natkin took his picture as he sat sewing his cloak. 




























Photominded Yanks find new and 
vivid camera experiences overseas 


N AMATEUR photographer remains ever a 
A photographer—regardless of changes in cli- 
mate, changes in his economic or marital 
status, shifts in the business cycle, variations of the 
film shortage, and regardless of the hardships and 
uncertainties of war—and regardless of what war 
front he finds himself on. 

Letters and photographs from the men and 
women of Uncle Sam’s forces in all overseas the- 
aters testify to the high value they place on pho- 
tography. Some take pictures for fun . . . some 
want photographs in order to show their families 
and friends where they have been and what they 
have been doing . . . some fight film shortages and 
inadequate equipment to make potential salon 
shots—and all take pictures because it is fascinat- 
ing work, and play. 

First, let’s take the case of T/Sgt. Robert F. Nat- 
kin of Chicago, Illinois, a Fortress photographer- 
gunner who has taken pictures in England, Africa, 
and Italy. He says: 

’“Photography has been my hobby for the past 
ten years and I have many times, especially since 











Old Roman Road built of square stone blocks. Natkin 
found time to see Africa from ground as well as air. 





Fear of the evil eye was nog quite dis 
40 pelled by Natkin’s promise of candy “ 
this girl for posing with baby 80 









































Natkin’s companion plane, Eager Beaver, had flown 19 missions and hit 6 planes from record on its 
nose. This shot, showing flak from ack-ack guns, was made at 25,000 feet during action over Palermo. 


I’ve been in the army, thanked my lucky stars for 
such a fine physical and emotional outlet. 

“I came back a few months ago from overseas 
where I was a photographer-gunner on a Flying 
Fortress in which I have flown fifty bombing mis- 
sions. Since then I have been bombarded with 
questions—mostly about suggestions for those fel- 
lows just going over. 

“A great deal of a soldier’s time is spent in mo- 
notonous waiting—which I believe is worse than 
actual combat. I always suggest a hobby—because 
my hobby, photography, surely kept me from going 
batty. 

“Our armed forces today are fighting in many 
lands which hold wonderful photo possibilities. 
For instance, one day in Africa I decided to find 
an Arab who would wash my clothes. I slung a 
barracks bagful of soiled clothes over my shoulder, 
grabbed a Speed Graphic, and headed for town. 

“After a few inquiries in town, I was told to look 
for Jeanette. After locating her, I almost forgot 
about asking her to do my laundry—for here was 
a perfect photographic subject . . . and the swell 
part of it was that she didn’t mind having her pic- 
ture taken despite the fact that most Arabs con- 
sider the camera lens an evil eye. 

“That is, she didn’t mind me taking her picture 

-just so long as I brought my clothes to her for 
washing. However, I did have to furnish the soap, 
and she charged me about 450 francs (five dollars 
in American money) for an average bundle. 

“Too much emphasis has been placed on the 
hardships surrounding tropical photography. I 
have developed film when the outside temperature 
was 125 degrees, and it was almost that in our pho- 
tographic trailer. There are standard tropical de- 
velopers now, and with usual darkroom care you 
don’t run into much trouble. I had only a little 
DK-20 so I made my Army-specification developer 
(which corresponds to D-76) into a slow developer 


42 


Capt. L. Don Potts’ “Road to Bethlehem” placed 
second in Red Cross salon of North Africa photos. 














T/5S Jerry Caplan sends a scene from the Casbah of 
Tunis. Traffic does not interfere with washday. 


— 
T/5 Melvin Shaffer finds beauty in a harbor by moon- 


light, also a winner in Red Cross-sponsored Allied salon. 
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by diluting it. This made it necessary to develop 
film, twenty-one minutes whereas with full 
strength developer the time would have been 


seven minutes. It surely has worked because I 
have blown my 4x5 negatives up to 16x20 without 
the slightest grain.” 

Sergeant Natkin flew his 49th bomber mission 
over Brenner Pass, and was hit in the foot by 
flak. His plane, the Hell’s Kitchen, came back to 
its base two hours after the remainder of the for- 
mation—and without fighter protection. 

After six weeks in the hospital, Natkin went 
back and flew his fiftieth and final mission over 
Genoa—but he didn’t do much actual fighting or 
picture taking on that mission. He wrapped him- 
self in blankets and hobbled to the plane, and flew 
as excess baggage (sandbagging it, the Air Forces 
call it) in order to complete his tour of duty. 
This allowed him to be flown back to the States. 
Natkin was awarded the Purple Heart and the Air 
Medal, seven Oak Leaf clusters and one silver clus- 
ter. He now is attached to a B-29 training school 
in the northwest where, he says, “I will be in- 
structing the younger men in photography.” 

Then, from Capt. L. Don Potts of the Army’s 
Morale Services Section comes a story of the 
acute interest in photography in North Africa— 
which prompted the group there to conduct a sa- 
lon—the First Annual Allied Forces Salon of North 
Africa. Captain Potts says: 

“A camera and a soldier! To the globe-trotting 
servicemen of today photography is of supreme in- 
terest. Grass-skirted girls of the South Pacific 

.a turbaned Arab in North Africa... be- 
furred Eskimos—who does not wish to take home 
souvenir photos of these and thousands of other 
scenes of exotic climes? Places where GI Joe 
and his comrades in the Navy and Marines haye 
made their temporary homes but may never see 
again. 

“It was inevitable that such interest should lead 
to clubs and to competitions. In Algiers, the Al- 
lied Service Women’s Club has been sponsoring 
Sunday afternoon hikes for some time. These 
were so popular that it was decided to hold a salon 
—the First Annual Allied Forces Salon of North 





Alphia Hart, photographer for a Seebee battalion on Tulagi, got best results with his 


Leica. Clouds and sunsets don’t win wars, but they will be souvenirs afterwards. 
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From the Solomon Islands Pvt. Bernard Marsel re- 
ports that photographic conditions are difficult. 





Making brick in the vicinity of the Great Pyramids ~ sag using a ed centuries 
old. Backlighting separates each brick in this photo made by Captain Potts with a Leica. 


Set. William Brown pictures grinding grain 
in Indian bazaar and tells of GI photo club. 


Set. John J. Hanrahan finds Canadian boys no different from 
Americans. He used Red Cross darkroom for printing. 
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Africa. The response was surprising—almost three 
hundred prints were entered by members of the 
British, French, and American forces. Judging 
was done by vote of other servicemen and women 
who visited the exposition—appropriate for a con- 
test among members of the United Democracies. 

“Winning entries in the Enlargements Class are: 
Ist, ‘Desert Sandals,’ T/5 Melvin Shaffer, Shinns- 
ton, W. Va.; 2nd, ‘Road to Bethlehem,’ Capt. L. Don 
Potts, Chattanooga, Tenn.; 3rd, ‘Harbor,’ T/4 Mau- 
rice Manson, New York City; 4th, ‘Moon Watch,’ 
T/5 Melvin Shaffer; 5th, ‘Phil,’ Sgt. Cyril Hooper, 
Rochester, N. Y. First honorable mention went 
to T/5 Robert Greene of New York City with 
‘Leather Handsewn.’ 

“First place in the Snapshot Class went to T/3 
J. J. Gilligan of Providence, R. I., with ‘Chalet.’ 

“Because of the extreme difficulty overseas to 
obtain photographic materials the competition was 
divided into two classes—one for enlargements 
and the second for contact prints. The Allied 
Service Women’s Club is an unusual project of 
the American Red Cross. Miss Harriet Jackson of 
Washington, D. C., and Miss Kay Schelbe of New 
York City are codirectors.” ; 

T/5 Jerry L. Caplan also sent in photographs 
from North Africa. The one used here was taken 
in the courtyard of the Casbah at Tunis. 

From the Solomon Islands, Pvt. Bernard Marsel 
and Cpl. James Tinkey sent prints. Private Mar- 
sel says of the Islanders: “They have a high moral 
code but are at least a hundred years behind civi- 
lized man. A crude bow and arrow is their only 
weapon and incidentally their only art. Because 
of their lack of a sanitary code, disease was ramp- 
ant until the military authorities took notice and 
provided medical service. The natives appreciated 
this help—and also knew that the military author- 
ities were providing a good part of the food neces- 
sary for the sustenance of the islanders, and they, 
in return, provided labor for many projects.” 

A fascinating story of some of the difficulties 
encountered in war-front photography—and the 





Indian boy poses for T/Sgt. L. Montie John- 
ston, with Yank who is showing him plane. 


Sgt. William Gorelick, radio technician, finds beauty in 
the streets, fountains, sunlight, people of Corsica. 


Johnston thinks Paulette Goddard should always be at 
airfield in India to greet flyers back from missions. 
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T/Sgt. Robert Knowlton, who spent ten dollars for a single roll of film in China, thought more 
than once about angle of light, framing, and importance of subject before he clicked the shutter. 
Johnston shot color and black-and-white of 


An aerial photographer in India, Johnston spent his 
the tumult of Indian bazaars, dusky people. 


vacation photographing highest peak in world. 








Sgt. Maurice Manson summarizes the naive friendliness of the 
North African people in this photo called “Bonbon, Choongum!” 


Sgt. Spier uses natural daylight as backlighting 
for this study of an artisan hammering out metal. 


ingenuity required in overcoming them—is told by 
Alphia Hart of Oklahoma City, Okla., who was a 
Photographer’s Mate 1/C, and who tells of his ex- 
periences on Tulagi, He says: 

“Even when the Japs came over and the ‘daisy 
cutters’ were puncturing the sandbags around our 
foxholes, I wasn’t as scared as I was standing in 
that dark little room of the Tulagi Island com- 
mand, facing an officer. 

“*You’ve been taking pictures,’ he growled at 
me, and I gulped ‘Yes Sir.’ I wondered why I 
should let this unexplained summons frighten me. 
Wasn’t I the official photographer for my Seabee 
battalion? And wasn’t I working under definite 
orders when I was picked up and dragged here so 
unceremoniously? Assuming an arrogance I was 
far from feeling, I tossed a folded letter on the 
officer’s desk. ‘My papers, Sir,’ I said. ‘I was or- 
dered to take those pictures.’ 

“He picked up the letter, unfolded it and read it. 
With an oath he ripped it to. pieces and tossed the 
confetti into a GI pail that served as a waste- 
basket. 

“*Not worth a damn!’ he barked, and slapped 
the desk with his fist. ‘Not worth a damn’ 
he amplified, for fear I had misunderstood. 

“But I’m one of the official photographers,’ I 
said. ‘My commander .. ” 

“He stopped me. ‘No one is taking pictures on 
Tulagi, except under orders from the Island Com- 
mand,’ he shouted. ‘Do you understand?’ 

“ ‘Ves Sir,’ I said. 

“Thus was I initiated into the first difficulty of 
taking pictures in a war zone. Even official pho- 
tographers do not have freedom of action. 

“As official equipment, we had a 4x5 Speed 
Graphic, a Kodak 35, and a 16 mm movie camera, 
with plenty of film. In addition, !'d brought along 
a Leica, a wide-angle lens, filters, and two develop- 
ing tanks. We had synchronizers but no flash- 
bulbs, and no paper, no chemicals, and no dark- 
room equipment. 

“On New Caledonia we had traded a batch of 
filmpacks for a 5x7 enlarger—the only one avail- 
able. We had ‘acquired’ a few cans of developer 
and hypo, and we stole bedpans from sick bay to 
use for trays. Part of a Quonset hut was alloted 
us for a darkroom. It was devoid of ventilation. 
Water was piped in, but it came from a distillery 
at the beach, and reached us at a temperature just 
a little above 100 degrees. Try as we would, de- 
velopment was a problem. We decided to do our 
darkroom work at night—after we discovered we 
could get solutions down to eighty degrees then, 
if we waited long enough. Our decision, however, 
was vetoed by Tokyo—which’ thought it time to 
wipe Tulagi off the map, and that such wiping 
should be done while we worked in the darkroom. 

“Hardly would we get our film spooled on the 
reel and in the developer than the loud speaker 
would bray: ‘Attention, all hands, the condition is 
red.’ Either we raced for foxholes and let our film 
take the consequences, or we stayed on the job and 
hoped for another night of misses. 

“We had one gross of doubleweight 16x20 paper. 
Nothing else was available. As we could get only 
a 3x5 print off the 35 mm negatives even though 
we pushed the enlarger to its limit, this meant 
cutting down the paper to size. A paper cutter 
was something we remembered having once seen. 
The only pair of scissors belonged to headquarters 
and wasn’t available. Out of necessity—and habit 
—we stole a saw blade from the supply tent, bolted 
one end to the edge of a table.and, with this as a 
guide, tore the entire gross of paper into the de- 
sired size. 

“There is beauty in the tropics and there are 
thrills in war, but these are poor aspirin tablets 
for the cameraman. Metal (Continued on page 86) 





Backlighting brings out 
fantastic shape, fragile 
form of shells, giving 
a touch of surrealism. 
Below, Ruth Bernhard, 
who photographs shells 
with a Speed Graphic. “-*" 


BEACHCOMBERS ART 


You don’t need a scientific interest in shells to 
get photographic fun and information from them 


By RUTH BERNHARD 


inhabitant perished, cast out upon the beach, forgotten 
by time, buried under the sands of centuries, victim of 

the ceaseless tossings of the waves, ignored by man... that 
is the fate of the shell. Yet it is one of nature’s most artful 
creations, varying with startling beauty from intricate sym- 
metry to architectural simplicity, burnished with a glaze no 
artisan or machine has equalled. Its colors are so myriad in 
pattern and ephemeral in their delicate shading that the shell 
is a thing of loveliness unsurpassed. 

This masterpiece of architecture was built by the mollusk & 
as its home, and repaired and cared for during its lifetime. 
Now it offers to the photographer not only the fragility of a 
flower in color and design but has the staying qualities of the 
perfect model: timeless patience. The shell, scattered on 
beaches in abundant profusion, found even in your backyard, 
waits to be picked up by an appreciative hand. 

The advanced photographer and beginner can each find in- 
terest and instruction in working with shells. Used in black- 
and-white or color, singly or in groups, shells make excellent 
subjects for teaching the beginner the elements of photography, 
lighting, and composition. They offer themselves in infinite 
variety for studying distribution of light and shadow, the ef- 
fective use of backlighting, and the art of bringing the subject 
into vivid relation to its surroundings. 

For the advanced photographer here is a unique opportunity 
for a step into the realm of the fantastic and bizarre, of forms 
so complex and weird as to exceed human imagination. Shells 


[J issn by nature as an empty, useless house, its 


Romi 

Partially opened shell is the giant clam, largest of the 49 
bivalves; some grow to 4 feet, and they are used in France 

and Italy for holy water receptacles. The worm shell starts 
normally with coils closed (upper point) but then goes crazy. 





Miss Bernhard sees shells as unusual forms rather 
than biological entities, and photographs them for 
their patterns, not for scientific identification. 





Fig shell, found in al! warm seas, has a grayish brown or 
oge . beige Tone Back gnting shows up checkered Oufsice ba -D age ha -) 
Cone shell, from the Philippines, has dark chestnut or 
russet lines, white tent-like markings, and high polish. oS ae 
Chinese potato noodles simulate seaweed in background. Spiny oyster~is the most brightly colored sea shells 
Th h i+ c men | e e+ 8 the dar . kor nd 
This white specimen is well set of by dark & ground 


can become like monuments to the surrealistic, to a world we 
have not yet discovered. 

As far back as I can remember I have liked shells. But it 
was not until I was already established as a nature photogra- 
pher that a beachworn specimen of mollusk found its way to 
my studio. I became fascinated by the delicate anatomical 
structure visible through its broken walls. 

I felt I had to know more of the mysteries of these triumphs 
of master-building—first symptoms of “shell-shock.” I was ob- 
sessed with the idea of searching for more and more varieties 
to glean as much knowledge as I could, and I combed the 
beaches of Florida’s west coast for many winters. I studied 
the lives and secrets of these sea-animals both at first hand 
and at museums, where I found the scientists’ enthusiasm 
matched my own. I learned that a shell is a house built by a 
soft-bodied creature (called a mollusk) to protect it from its 
enemies. In spite of its seeming fragility it is really an efficient 
armor plate, developed by nature 600,000,000 years ago. Over 
ninety thousand living species of mollusk have been recorded 
—more than any other animal group except insects. I photo- 
graphed them with dogged determination, shells of every shape 
and form, and still seize every opportunity to learn more about 
them wherever my travels take me. 

Effective props for shots are as easy to find as the models 
themselves. Sand is the most appropriate one. When mois- 
tened, it can be used like clay in the sculptor’s hand. It not 
only furnishes a firm stand for the model but it lends itself to 
a whole range of background possibilities from the natural to 
the surrealistic, for black-and-white as well as color. 

Other props that are suggested are driftwood, animal bones, 
seed pods, barnyard feathers, cactus skeletons, charcoal, 
pressed flowers, stones, or Chinese potato noodles. Anyone’s 
imagination can add to this list. 

For indoor shots a pile of sand (Continued on page 101) 
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Contrasting colors, lines leading to the shell, and well-planned lighting bring out the identifying six hooks of the adult scorpion'shell, found _ 
in Indo-Pacific waters.. In making color pictures of shells Ruth Bernhard emphasizes contours by colored backgrounds and varying textures. 
Variations found in shape and color are shown by the marked © 
cone shell and red scallop in front of leaflike coral cluster. 


Only 


is named for yellow color. 


Melon shell, !0 inches high 
the female Paper Nautilus, a kind of cuttlefish, has a shell. 
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_. this is PHOTOGRAPHY 


broad and deep and wide, and includes the universe in 
its embrace. 

Born into the world accompanied by such scorn and derision 
as greeted the horseless carriage, it has become in a century 
an integral part of our civilization. Nothing like it has ever 
been known before. Beside it all other graphic techniques 
pale into insignificance. The arts of pen and brush are mere 
scratchings on the sands of life compared with the universal 
avalanche of photography. 

Masterpieces of art may hang on our private walls and fill 
great museums; painters may still illustrate our magazine fic- 
tion and some of our ads, but photography is everywhere—in 
our newspapers and magazines, in display windows and railway 
stations, in books and pamphlets, in operating rooms and 
X-ray laboratories, on the war fronts of the world, in planes 
and ships, on passport and identification cards, in scientific 
laboratories, in factories and department stores, in homes, 
museums, and art galleries. 

Photography carries messages round the world on microfilm, 
speeding letters to men in combat; microfilm has revolutionized 
the maintenance of archives. News photographs span the globe 
moving by radio with the speed of light from battlefront to your 
morning newspaper. Where once the painter usurped the field, 
eighty per cent of our magazine covers now are made from 
photographs. Today painting and drawing in the world of 
applied art are comparable to the old, cumbersome method of 
setting type by hand. 

Frisk the first man you meet and you'll find at least one 
photograph in his pocket; scratch him and you'll likely find a 
photographer. The nation’s snapshot albums contain the col- 
lective self-made documentary record of the American people 
and an authentic folk art. 

All this, in concrete figures, adds up to $1,750,000,000, the 
annual sales volume of the photographic industries. 


Pietmce of 
the WMonth 


PEARLS IN THE POND 
by Zia Qadri 


PPrtreet ant doen is a word of great dimensions. It is 


Soft sunlight brings out the delicacy of petal 
texture contrasted with leathery lily leaves and 
luminous globules of water. Qadri made this 
color photograph with a 2'%4x3'%4 Korona View 
camera and Tessar lens, exposing 1 second at 
#22 on Professional Kodachrome, Daylight type. 


True, the motion picture industry accounts for a rough billion 
of this figure, but what are movies if not photography? As a 
result of the stimulus of war this figure is expected to swell 
enormously when peace comes. Movies will enter the home 
and schools of America on a scale comparable to radio. Films 
for industrial training and child education, spurred by advances 
in techniques developed by the armed forces, will increase in 
volume, and new developments in color photography, heralding 
the color age, will stimulate hypodermically both professional 
and amateur photography as well as such allied trades and 
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By BRUCE DOWNES 


industries as printing, photoengraving, and photolithography. 

The day of inexpensive color prints and simple processes by 
which to make them is fast approaching. The incredibly sim- 
ple Gasparcolor process, which will enable the amateu: to 
make color prints in his own darkroom without separation 
negatives, will be on-the market before many months have 
passed. The photographic avalanche in its far-reaching scope 
bids fair, indeed, to push that prewar figure well beyond the 
two-billion mark. 

While this stupendously ramified activity goes on, permeating 
the whole fabric of modern society, small groups of photo- 
graphic workers still continue to isolate themselves in orthodox 
quarrels. The pictorialists berate and condemn the documen- 
tarians and vice versa; the purists denounce the experimental- 
ists and the social-significance boys turn their pink noses up at 
all whose work does not fit into their own ideologies. It is the 
age-old schism of the isms, the disease of modern civilization 
which has crystallized in our time in a new word—isolationism, 
a masterword of cleavage applicable to all manifestations of 
division within an organism. As individuals are isolationists 
who think of themselves and act as units independent of the 
social group, so are groups that separate themselves in thought 
and behavior from society as a whole. It is with individuals 
and groups as with nations—kingdoms divided against them- 
selves. 

But photography, like life itself, is a unity, a vast and 
sprawling thing of infinite variety. As life ranges with in- 
finitesimal gradations from the corrupt to the sublime, includ- 
ing, whether we like it or not, the groveling derelict and 
the ascetic saint, photography, too, is all things to all men. 
When the physicist, Sir John Herschel, made it possible with 
hypo to fix the image made by the effect of light on silver 
salts, man had found a new mirror to hold up to nature and 
himself—a mirror, moreover, that not only reflected objective 
images but made them permanent in metallic silver. Photog: 
raphy, then, is in essence the reaction of silver salts to light. 
Wherever this reaction occurs there is photography. 

Photography is the big print on the salon wall and the 
passport photo born in shoddy dives while you wait; it is the 
slick shot the big boys make for ads, and the diffused por- 
trait made to flatter the aging dowager. 

Photography is a needle-sharp glossy print of a garbage pail 
in a squalid alley, and a barracks-wall pinup girl; it is a 
Recordak portrait of a thousand-dollar bank check and a Sig- 
nal Corps shot of a shellburst; it is an X-ray picture of a cancer 
and a Kodachrome of beautiful flowers. 

Photography is a tabletop and a landscape of the high Sierras, 
a bromoil and a microphotograph, a rayogram and a texture 
shot of cabbages; it is a dead gangster in a pool of blood by 
Weegee, a Missone misty morning, an obscene French postcard 
and a portrait of a nun. 

Photography is the smooth shot of a Powers model in a 
fashion magazine and the unadorned shot of a starving Euro- 
pean child by Therese Bonney; it is montage, collage, and 
illustrations in mail order catalogs. 

Photography is the millions of snapshots made by the peo- 
ple of America that stream annually from the photofinishers. 
It is, in a word, everything that finds its way, via light, to sen- 
sitized emulsion—a vast, infinitely-faceted image of the world 
and of man, a universal language that needs no translator. 

How much of all this graphic activity is art must remain 
for the critics, who have not yet appeared in significant 
strength, and to time, the greatest critic of them all, to de- 
termine. But whether art or not, it is all, every last fixed and 
washed vestige of a print of it—Photography!—m 









N. C., intrigues a little French boy. 





A Yo-Yo belonging to Pvt. Rufus D. Rase of Columbia, 
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Mother looks on. 


Stray cow means fresh milk to T/5 C. Clanpon, Oklahoma. 


(rl LENSES in FRANCE 





By PVT. EDWARD HUEBSCH 


Sent by Popular Photography's War Correspondent in the European Theater 


Direct from the front comes this story 
of former amateurs who played major 


roles in recording war photo history 


HE medics thought the Captain was out of his head 

They had found him on a beach in Normandy, thirty 

minutes after H-hour. He was in pretty bad shape—a 
mean leg wound and several other ragged spots. He was semi- 
conscious as they evacuated him, and he wouldn’t let anybody 
take away a couple of film cartridges he had in his hand. 

Now they were getting ready to amputate the Captain’s leg 
He was still giving them this stuff about photographs. Some- 
body had to see his pictures . .. in London .. . right away. 

The harried medical officer came by and gave quick direc- 
tions. The patient must be taken to the operating table at 
once. Methodically, the surgeon checked the name tag: Cap- 
tain Herman V. Wall, Signal Photograph Company. 

“Look, doctor,” the Captain was pleading. “These pictures 
It’s important. They’ve got to be sent to London. Don’t you 
see?” 

It was no time for a surgeon to stop for anything. Wounded 
were coming back from the beaches; every minute counted 
Yet the medical officer hesitated. This man’s insistence—clear 
above suffering—was unusual. (Continued on page 96 


Cherbourg women and Gl's do washing in community “laundry.” 
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Pfc. T. B. Edwards of Alabama and Cpl. L. A. Smith of New Hampshire chat with peasant and Padre of church near Nueilly. 


French girl sews a shoulder patch on the field jacket of a medic somewhere in France while his two buddies look on. 
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A CLEVER GADGET which simplifies the 


problem of making photographic copies, . 
W Sy known as the Focal Copy Slide, is being 
TRAD ‘ offered by The American Amateur Photog- Y 
rapher, P. O. Box 666, Wilmette, Ill Th 
device consists of a flat cardboard sleev: 











as 2) : ao provided with an opening the size of a 35 
NEW TYPE of slide viewer, a pocket- THE NEW DOVER film for 35 mm cameras mm negative. <A sliding strip containing 
size device with convenient handle, has is now on sale at photo supply stores. a transparent focusing target near one end = 
been announced by The Kimac Company, Spooled in daylight-loading cartridges. for and a pocket to accommodate a doubk 
Old Greenwich, Conn. Developed for micro- Leica, Contax, Argus, and similar cameras, frame length of 35 mm film near the mid- 
film. the Kimac Viewer (standard model) this high-speed panchromatic film is re- dle fits into this sleeve. The Copy Slide 
provides 4x magnification and the adjust- ported to have a daylight speed rating of is placed in the enlarger with the slic 
ble eyepiece is removable for cle ning and Weston 80 and G-E 120, and a tungsten rat- 


ing of 
priced at $1.03 per cartridge. Complete 
directions for developing and exposure are 
contained in each box. This new product 
is manufactured by the Dover Manufactur- 
ing Company, Dover, N. H. 


: . , SF a “ - drawn out to bring the focusing target ir 
Weston 64 and G-E 100. The film is position at the aperture of the sleeve so 
it can be projected onto the material to b 
copied. After size and focus have been ad- 
justed, lights are turned out and the slid 
is pushed all the way into the sleeve to 
bring a piece of unexposed film into position 
. eee . ne “ at the aperture. Exposure of the film is made 
THE HYDRO-TEX Corporation of 564 West py turning on lights which have been plac 
Adams St., Chicago 6, Ill, producers of over the material to be copied. The Focal 
water-proofed material, announces a new Copy Slide sells for $1.00 each or three fi 
laboratory apron specially designed for $2.50, and can be obtained direct from tl 
photographers, technicians, and chemical maker at the address listed above. 
handlers. Suitable both for men and wom- 
en, the new apron is made of black Hydro- A NEW TYPE of X-ray camera, incorp 
Tex material that is thoroughly impreg- 

nated, synthetic coated, and_= specially 
treated to resist acids. It has been sub- 
jected to severe tests and found to be 





rating many unusual features, has been 
announced by the Fairchild Camera and I: 
strument Corporation of New York. Ir 





; ; aap a portant features of this fully-automat 
Kimac slide viewer with 16 mm adapter in use. resistant to cracking, peeling, and sticking. photofluorographic camera are that it tal 
The apron is reinforced with double cross- images 21%4x2% inches or 2%4x3 inches, d 
ibstitution of an accessory 10x eyepiece stitching at all points of stress. Soon to pending on the type of equipment in oo 
Lenses are optically ground and polished, be available from photo supply dealers, the it is installed, on 70 mm roll film; it has 
nd the guide channel will accommodate Hydro-Tex apron will sell for $1.25. Orders exceptionally fast le ons, f 1.5, especially bu 
x2” slides or slidefilm. The viewer is priced can be placed now with the manufacturer at for Fairchild by Bausch & Lomb: there 
it $3.00. Accessory 8 or 16 mm adaptors the above address. a removable film ouyg, beypael a film-fes 
nd the 10x eyepiece can be obtained for . . : signal indicates when the camera is in 
}00 each, The Kimac Viewer is obtain- AMATEUR and professional photographers eration; there is no shutter as exposure is 
ble from camera dealers or direct from may obtain upon request a new _ 6-page made for the length of the time the X-r 
manufacturer at the address listed folder entitled “Enlarged Paper Negative is turned on. This new camera was de- 
hove Making With Type F,, Charcoal Black.” The signed and produced for installation 
; folder has been published by, Dassonville X-r: ay equipment of several manufacturers 
THE THIRD EDITION of the Edwal Dark- Co., Ltd., 205 East 42nd St., New York 17, who desired an instrument to provide rec 
room Manual, “Modern Developing Meth- a m inufacturers of Charcoal Black tex- negatives of images appearing on the fluo: 
is," is just off the press. The entire book ture printing papers. It lists all the diffi- scopic screen. As many as 400 negatiy 
been revised and brought up to date, culties arising from paper negative making can be had from a 100-foot roll of til 
with the number of pages increased from ind explains them clearly. Address your and costs are less than when a 4x5” cam 
96 to 140, and new chapters on print mak- request to Mrs, F. C. O’Conner, in care of is used. For further information cael pri 
ing an d color toning have been added. The the company. write to the Fairchild Camera and Instru- 
book is still priced at 50 cents and can be : ment Corporation, 475 Tenth Avenue, New j 
»btained from vour camera dealer or direct THE SOCIETY of Motion Picture Engi- York 18, N. Y. 
from The Edwal Labor itories, Inc., 732 neers will present the Progress Medal 
Federal St., Chicago 5, Ill. Award and the Journal Certificate for 1944 A NOTE FROM KALART advises that 
during the Society's 56th Semi-Annual Tech- creases in their production of war materi 
THRE NEW CHEMICALS have made nical Conference, at the Hotel Pennsylvania, combined with a shortage of skilled mechan- 
their jr pearance on the market recently. New York City, October 16 to 18, inclusive. ics, has forced them to discontinue installa- 
(hey are the Efdef Developer for contact The presentations will be made at a din- tion of the special focal-plane synchronizing 
ind enlarging papers, HeiMo Keep-Flat ner-dance to be hel a in the hotel’s Georgian unit for the Graflex camera which they 1 
‘lution for prints, and the HeiMo Wetting Room on Tuesday ght, October 17. been advertising and installing for son 
Medium. Complete information on these time past. Readers are asked to write to 
products can be obtained by writing to the 'LIL. COLOR 2x2” slides of Fl Paricutin, the Kalart Service Dept., Box 1234, Stam- | 
di Sekine wv, Frederick D. Fisher, 207 E. 84th the voleano born near the small Indian town ford, Conn., before sending a camera f 
. New York 2 7. of Parangaricutiro, Mexico, on February installation. When service can be resum: 
°0, 1943, are the latest additions to the precedence will be given to those on 
THE PHOTOGRAPHY CENTER of the Mu- Kodachrome Library of the Society of Vis- waiting list, 
m of Modern Art, New York City, has ual Education, Inc., 100 Kast Ohio St., Chi- 
been transferred from it former location cago 11, Ill The pictures were made by GLASS PRISMS weighing approximat 
ym 54th Street to the fourth floor of the Miss Florence Arquin, noted artist, lecturer, three quarters of a pound, 5% inches long, 
Museum building itself, located at 11 West and photographer who photographed the vol- are available from Edmund Salvage Com- 
rd Street, and is now open to the publi cano in color both in daylight and at night. pany, 27 W. Clinton Ave., P.O. Audubon 
A gallery on the third floor has been set Copies of each of five selected slides, three N. J. These 90-45-45° prisms are ordinaril 
ide for photography, and exhibitions will daytime and two night views, are now ready used to make periscopes for the combat tank 
held there continuous! beginning in for delivery through S.V.E. dealers at the drivers so their faces will be protected 
rvvember, Lectures on photography will usual prices—50 cents each in cardboard against enemy fire. Those rejects which 
en at intervals, and at least two mounts and 60 cents each in S.V.E. glass Edmund has secured are very slight! 
wurses will be held Announcements of slide binders. The set of five is available chipped, but suitable for experiments in 
hese and other special events will be made in a special package with five slide binders, optics. Plain or silvered, the tank prist 
iter by the Museum, at $2.50 


2 , are priced at $2.00 each, or four for $7.00. 


CALENDAR OF PAOVOGRAPHIC EXHIBITIONS 















































_ ; : co 2 ENTRY | ) ENTRIES | CL OSING| DATES OPEN j 
meni a a ene en FEE | ALLOWED| DATE |TO THE PUBLIC 
Ciricago Camera Club Salon for 1944, Chicago|Chicago Camera Club, 167 N. Wabash Ave., Chicago | = 
NY IN 6 5 x od bin ava's no aed alee Wa alee baller Oe EE eee ee ee eee Pee oe er ree eh ane | $1.00 | 4 | Oct.15 |Nov. 6—Dec. 9 
Paul Armento, Salon Chairman, Lens Camera Club, | | | 
6th Annual National Salon of Photography, Lens| c/o South Side Community Art Center, 3831 South } | 5) 
PAE a6. sncteeebieaneabe beeen Gamees pasemens Aee., CRACHEE, Tos cccccccssccessesesct S880 | + Oct. 17 |Nov. 5—Nov. 26 
6th Annual National Salon of eee Lens|Paul Armento, Salon Director, South Side Communi- | 
Camera Club*.... | ty Art Center, 3891 S. Mic higan Ave., Chicago, lil. __ $1.00 4 Oct. 18 Nov. 5—Nov. 26 
13th Annual Salon of Photogrd ~ <% Minne apolis| R. L. McFerran, Salon Direc tor, 113 S. Sixth St., ,Min- 
Camera ind +: ocshiieene ipa SR ae: neapolis, Minnesota. ...++-.++++-+++0: srcavadcns| SRD 4 | Nov.6 |Dec. 2—Dec. 31 
4th Berkshire International P hotographic Exhibi-|Exhibition Committee, Berkshire Museum Goat 
tion, Berkshire Museum Camera C.iub ........ Club, Berkshire Museum, Pittsfield, Mass........ __ $1.00 4 | Nov. 15 Dec. 1—Dec. 31 _ 
Sth Annual International Salon of the Camera|Secretary Camera Pictorialists of L. A., Los Angeles| _ 4 Prints 
Pactorsneses OF Loe Angeles. oss. ccccscccsvceceee -| Museum, Exposition Park, Los Angeles, Calif.....| $1.00 4Slides | Dec. 1 Jan. 1—31__ 
10th Annual Des Moines International Salon of|Walter Vittum, Salon Director, Y.M.C.A. Bldg., 4th ' 
P hotography, » # M. CA. Movie and C amera Club* and Keo Way, Des Moines, 2 CS $1.00 4 _Dec. 10_ Jan. 1—Jan. 22 
12th Wilmington International Salon of Photog- F. G. Tallman, Jr., § Salon Secretary, Delaware Camera : 
raphy, Delaware Camera Club*......... steeeee! Club, 3024 Du Pont Bldg., Wilmington, Del......| $1.00 4 Jan. 18 |Feb. 4—Feb. 25 








* 


Salon conducted according to the recommended practices s of the Photographic Society of America. 














See | page I16 for aoreerere of POPULAR PHOTOGRAPHY Traveling Salons 











November, 1944 


Popular PHOTOGRAPHY 





War P 


ictures Sell War Bonds: 











U. S. Coast Guard P. 

















T all started during the Third War Loan, when 
one radio station, using the original GRAFLEX 
War Show as its theme center, booked orders for 
more than 14-million dollars worth of War Bonds 
...more than 10,000 persons came to see the Exhibit. 


During the Fourth War Loan Drive over 200 
radio stations presented new 100-print Exhibits in 
their communities ... 45 exhibitors alone reported 
Bond sales of over 56-million dollars . . . with 
attendance over the 3-million mark. 

For the Fifth War Loan an additional 200 sets of 
100 new War Pictures were added to those already 
in use. Although too early to compile a compre- 
hensive report, indications are that War Pictures 
again proved a great stimulus to Bond sales. For the 


\ 









Sixth War Loan, GRAFLEX will supplement these 
exhibits with gigantic displays in several principal 
cities, including the most comprehensive selection 
ever made of pictures from all photographic 
branches of the Armed Services. 

And—for its part in producing these exhibits 
GRAFLEX has been awarded a U. S. Treasury De- 
partment Citation: “For distinguished services ren- 
dered in behalf of the War Finance Program... .” 

This is photography doing a job here at home 
just as it is on all the battle fronts of the world! 





If the 50- or 100-print Exhibit has not been shown in 
your community, inquiries will be welcomed from 
Camera Clubs or Civic Groups. Write to the Folmer 
Graflex Corporation, Rochester 8, N. Y., U. S. A. 





? 





BP GRAFLEX ete great picture 


VISIT GRAFLEX INFORMATION CENTERS for all GRAFLEX users, at 50 Rockefeller Plaza, New York 20, N.Y. and 3045 Wilshire Blvd., Los Angeles 5, Calif. 


W henin New York be sure to see the GRAFLEX exhibit, “Photography at War,’’ inthe Museum of Science and Industry, Radio City. 
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IN AND OUT OF FOCUS 


e@ SHORT SHORT 
@ CAMERA STORIES 





Photo Speed-up 


INSTALLATION OF HIGH-FREQUEN- 
CY wireless equipment at Guam may 
make possible receipt in the United States 
of pictures of Pacific battle actions two or 
three days or even twelve hours after 
they are taken, Rear Admiral Merrill said 
recently. It took 19 days for the bulk of 
the Saipan pictures to reach Washington, 
D. C., though a few were transmitted in 
six days. During a tour of Kwajalein, 
Eniwetok, and Honolulu Admiral Merrill 
arranged for installation of facilities to 
speed transmission of war news and pho- 
tographs. “They will be relayed to Guam 
from the flagships of the officers in com- 
mand of each successive operation. The 
material will be censored at the flagship 
and sent from Guam direct to the States,” 
he said. Admiral Merrill is director of 
Navy public relations. 


Inverted Image 
CAMERA FANS were discouraged from 


taking pictures of the huge image of 
Buddha in one large North China temple. 
“You are inverting the Sacred One 
bodily when you do,” explained the 
Monks.—J. G. Sheng, Salem, Mass. 


Spook Portrait 

IN THE DAYS OF WET-PLATE photog- 
raphy, landscape negatives were some- 
times found to contain a ghost image of a 
portrait. The phenomenon was unex- 
plainable for a long time until somebody 
discovered that the emulsion had been 
cleaned off of old portrait negatives and 
the glass plates then recoated. Just 
enough of the latent portrait image had 
remained in the pores of the glass surface 
to render it developable along with the 
more dense landscape image 


Riding the Flash 
THE NATIONAL CONVENTION of one 


of America’s largest Protestant church 
bodies was meeting in St. Louis, Missouri, 
in 1941. The climactic session was the 
celebration of the Holy Communion in 
Convention Hall of the Municipal Audi- 
torium on Sunday afternoon. Because of 
the nature of the service and because of 
embarrassing incidents in the past at 
other conventions, officials of the denomi- 
nation were reluctant to grant permission 
to press cameramen desiring to photo- 
graph the communion setting and crowd. 
But since the no-picture ban was a sug- 
gestion and not in the nature of an offi- 
cial edict, one of the church editors au- 
thorized his own cameraman, Jerry Tyler, 
to attend and take a picture if possible. 
The two men decided that if the photog- 
rapher was not conspicuous and took a 
time exposure, no one would object. 
Came the service, and as it was start- 
‘ the photographer spotted a news cam- 


eraman, equipped with flashbulbs, setting 
up his tripod in the upper balcony. Dur- 
ing the heart of the service he made an 
exposure, setting off a flashbulb, and the 
picture appeared in an afternoon paper 
the next day. But operating inconspicu- 
ously, Tyler, too, had set up his camera, 
all the time keeping a sharp eye on the 
other photographer. When the newsman 
set off his flash, Tyler took advantage of 
it—had his shutter open and “rode the 
flash.” He got an excellent exposure of 
the communion service, but without in- 
curring the wrath of the convention offi- 
cials—J. Edward Moseley, Spokane, 
Wash. 





Hurry, Hurry! 
ONCE UPON A TIME photographers 
hired barkers to stand out in front of 
their studios in an attempt to drum up 
business. From an 1863 issue of Punch 
comes the oratorical appeal of one barker: 
“Hello, Ma’am, how beautiful you are 
looking today! Now’s the time to have 
your picture taken. Lose the chance, 
Ma’am, and it may never come again. 
Come and have your beauty immortalized 
forever. It’s only sixpence, Ma’am.” 
Oh, yes Punch further recorded that it 
was an old woman the barker was ad- 
dressing. 


Haze 


AT A SOUTHERN military camp, which 
must remain nameless, the camp photo lab 
has the task of processing pictures taken 
by other organizations. One such organ- 
ization is the Provost Marshal’s office, 
which keeps a photographer on hand for 
spot coverage of accidents and the like. 
One morning recently, the Provost Mar- 
shal’s photographer, who is a little slow 
on the finer points of photography, 
brought in a film pack and returned a 
few hours later to pick up the prints. 

“No prints,” the lab technician told him. 
“Your film was fogged.” The photog- 
rapher looked puzzled. 

“It was what?” he queried. 

“It was fogged,” repeated the lab tech- 
nie. The photographer nodded compre- 
hendingly, albeit with disappointment. 

“Yes,” he said, “it was rather foggy 
this morning,” and walked out before the 
lab man could recover from his astonish- 
ment.—Sgt. Manly Banister, USMCR. 


Readers are requested to send in con- 
tributions to “In and Out of Focus.” Pay- 
ments will be made for all items used. 
Address “In and Out of Focus,’ Poputar 
PuotocrapHy, 540 N. Michigan Ave., Chi- 
cago 11, Ill. Incidents must be factual. 





Photography at night. 








Early portrait studios depended on sunlight for their 
illumination, and were built with large skylights and plenty of windows. But after 
a few years the development of artificial lighting equipment made the photographer 
independent of the sun, and permitted him to work at night. This illustration, made 
about 1875, shows one of the first lighting units used in a Paris studio. 
operated by an electric motor which in turn was run by a steam engine. Note the 
rack which supports two reflecting panels on the extreme right of the picture. 
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Amprosound 
Model YSA 


Ask the men who have operated ana 
serviced Ampro 16-mm. sound projectors 
in training camps and behind battle fronts 
the world over. 

They will tell you almost unanimously, as 
they have told us, that Ampro projectors 
have come through the gruelling tests of 
war with the highest record of performance, 

These facts are important to you when 
you are selecting the 8-mm. and 16-mm. 
equipment for bringing into your home the 
vast libraries of educational and 
entertainment films. 

To keep in touch with the latest develop- 
ments in this field, write today for the 
Ampro catalog of 8-mm. silent and 16-mm, 
silent and sound projectors. 


ar Ponds 


Buy W 


Ampro Corporation « Chicago 18, Illinois 
Precision Ciné Equipment 
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Monkey-Business 
after the War! 


Okay—risk your life now if you feel like it 
but come V- Day—there’ll be no more hang- 


ing from the chandelier to get. that ‘perfect 
shot’ from a pigeon’s perch. 





—of course you'll miss the 
violent exercise you got 
while you were using 
make-shift equipment but 
you'll get better pictures 
and have smaller doctor 
bills. Be careful and take 
care of your present equip- 
ment. You'll be well re- 
warded with a safe and 
sturdy QUICK-SET Tri- 
pod—a real honest-to 
goodness help for making 
‘perfect shots’ 


WHITEHALL 


SPECIALTY COMPANY 


1741 Diversey Parkway 


CHICAGO 14, ILL. 
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Photograph Plaques With 
REFLECTED LIGHT 


By RONALD POOLE 


Brockton (Mass.) Enterprise-Times Staff. Photographer 


IGHLY-POLISHED metal surfaces 
H such as chrome, silver, aluminum, 
nickel, and copper, tend to repro- 
duce black when photographed in the 
ordinary manner with direct light. How- 
ever, shooting them with reflected light 
brings them out in their apparently nor- 
mal tones of light gray. And the process 
isn’t difficult, either. 
When a record photograph had to be 
taken of a silver plaque awarded the 
Brockton (Mass.) Enterprise-Times, a 











Setup used to photograph polished sur- 
faces. Reflected light gives truer tones. 


flash picture showed the silvery finish as 
black and muddy-appearing, and the let- 
tering came out white on the finished 
print. Also, the reflection of the flash 
caused an obtrusive highlight in the mid- 
dle of the plaque (see photo below in this 
column). This was a far cry from the 
results hoped for, so we donned the ex- 
perimental-thinking-cap. 

Then, the same picture was attempted, 
using normal direct lighting with floods, 
and, while the flash reflections were thus 


Silver surfaces will photograph black, 
like this, if ordinary lighting is used. 





eliminated, the plaque still reproduced 
black with white lettering. 

The difficulty finally was overcome by; 
photographing the plaque entirely by 1 
flected light. The plaque’was set up about 
camera-high, in this case on the end of 
an ironing board. (See photo of the setup 
in column to the left.) A single floodlamp 
in reflector set back of the camera served 
as the only light source. It was aimed so 
that the light would strike a large reflect- 
ing screen and would bounce onto 
plaque. (A large white background cur- 
tain was used as the screen in this case, 
but a sheet or a moving picture screen 
would have served equally well.) 

The plaque was tilted slightly so that 
it would get more of the benefit of the 
flood’s rays. When the plaque was photo- 
graphed in this manner, the results were 
entirely satisfactory (see photo at bottom 
of this column). The polished surface of 
the plaque acted as a mirror and photo- 
graphed in light gray tones because it had 
reflected the white tones of the screen. 
The lettering photographed black because 
it was thrown into shadow by the screen 
reflection. 

The picture was made with a 4x5 Speed 
Graphic. Distortion caused by tilting the 
plaque in photographing was corrected in 
printing by tilting the enlarging easel. The 
same correction could have been made by 
using a camera with a swing back. To se- 
cure adequate depth of field, the camera 
lens aperture was stopped down as far as 
possible. In projecting, the enlarger’s dia- 
phragm was stopped down to f 22. 

Besides getting a more accurate rendi- 
tion of tone values as they appear to the 
eye, this method also cut out the unde- 
sirable flash reflections, and minimized 
the reproduction of scratches found on 
the metal surface. Try this system when 
a like situation comes up.—®™ 
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YOU CAN HARVEST A CROP 
OF "PRIZE WINNING" PICTURES 
WITH A B&J 4x5 PRESS CAMERA 
AND A SOLAR ENLARGER. 





For negatives of sparkling brilliance and detail you should use a 


B & J Press Camera. It provides you with every needed feature 


for perfect negatives under the widest range of conditions. And 


with a Solar Enlarger in your darkroom you can dramatize those nega- 
tives into big, beautiful pictorial enlargements. They form a perfect 


combination for “prize winning" pictures. 


Catalog Free — Lists many B & J items 
now available from your dealer. 


Manutacturers 


soles é& £3, ime, 


321 So. WABASH AVE, CHICAGO 4, \UL., U.S.A. 
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DARKROOM ACCESSORIES 

FERROTYPE PLATES—10x14 5 for $1.45 PEERLESS SCOOP 

10x14 Enamel Developing Trays 1.00 ? ? a 

5x7 Hard Rubber Developing Trays, set of 3for. 1.50 Stainless Stee! Cut Film Developing Tanks 

FAULTLESS Minute Timer with Alarm 4.25 

KODAK Print Washing Assembly converts your 
sink into an efficient print washer 2.19 

DARK ROOM RUBBERIZED APRONS 1.25 

FEDCO ROLL FILM DEVELOPING TANK, 
45mm to 116 ° . 

FEDCO 214x314 cut film Developing Tank 3.85 , 

PEERLESS 8” Trimming Board 2.49 Practically Indestructible — Lifetime Service 

PEERLESS 10” Trimming Board 3.95 were Sa 12 standard cut film developing 

Sears ee > what hangers in all sizes up to 4x5. 

SPEED EZEL 316x5 : oo @€ : : ie : 

EEI EZEL 3) 9x5 and 4x5 ‘ 0 MODEL A with lip and light-tight cover. .. $11.95 
re ...$1.25 8x10 1.75 i 7 
LIGHTING EQUIPMENT MODEL B washing tank. 6.75 
‘wer on + ’ . Q = ° COMBINATION de luxe developing unit 

LIGHT STAN DS—Collapsible, 7 foot extension consisting of 2 Model A and 1 Model 
with cross arm $ 3.95 B tanks. . See 29.50 

10” ALUMINUM REFLECTOR with clamp, MODEL A Developing tank for 5x7 
socket and cord. eatitien — * hangers wml 16.50 

12” ALUMINUM REFLECTOR with clamp, PLASTIC CUTFILM DEVELOPING 
socket and cord 3.95 HANGERS 214x314 — 314x414 1x5 

COMPLETE LIGHTING OUTFIT consisting “5x7 65e each 
of 7 foot light stand, 2-12” Clamp Reflector 
sets and 2-No. 2 Fotofloods W175 NO PRIORITY NEEDED 

ACADEMY BABY SPOTLIGHT 8.95 

RETOUCHING MATERIALS —— a e : 

PEERLESS RETOUCHING OUTFIT contains en ee a eee $4.00 
pencils, brushes, retouching pen, Varnish 0x40 WHITELIGHT ROLLUP SCREENS... 1.95 
India Ink, Sepia Ink, Opaque, Pumice, New i 30x40 Crystal Beaded Tripod Screens 9,95 
Coccine and full instructions +10 S278 TITLE LETTER OUTFITS—150—34” white 

X-ACTO KNIFE SET, Finest retouching knives letters, 9x12 black and gravy reversible back- 
made of surgical steel, Knife with 6 inter- round plate. No glue necessary—letters 
changeable blades 1.00 stick where you set them 7.95 

Double set with retouching Knife, Mat Knife 
and 12 interchangeable blades 2.00 LEI MISCELLANEOUS 

a.7e : "9 - ' ITZ SLIDE FILES—Capacity 100—2x2 

} MAGNIFYING GLASS on flexible goose- - } 2 
“neck with heavyweight base 5.95 << $2.00 

CINE EQUIPMENT LEUDI EXPOSURE METER with case 1.79 

BOLEX 8 or 16mm TURRET CAMERA witl SALON PRINT CASE holds 30—16x20 Mounts. 2.95 
single frame counter $200.00 SALON PRINT MOUNTS— 

BAIA PRECISION SPLICER for 8 or 16mm 7.75 5x7 Cutout on 8x10 background 25 for 1.25 

SUNSHADE and FILTER KIT for 8mm cameras 8x10 cutout on 11x14 background. ...25 for 2.00 
For Revere, Keystone, Bell and Howe 8x10 cutout on 16x20 background 25 for 4,00 
Cine Perfex and similar 8mm camera lenses 11x14 cutout on 16x20 background 25 for 4.00 

Consists of combination sunshade and 
filter holder and set of Type A, Haze, Red 16x20 Mounting Boards 12 for 1.00 
and yellow filters, Special 3.25 Eastman #0 3 section Tripod 3 ft. extended. 2.70 




























THESE NEW ITEMS 


AVAILABLE TO ESSENTIAL USERS 


immediate Delivery on most items 
2'4x3'y and 4x5 SPEED GRAPHI( 





with choice of lenses and all accessories 
GRAPHIC and GRAFLEX FILM HOLDERS all sizes 
ENLARGERS—Solar, Omega, et 2' 4x3! 4g —3l xd! (—4x5—5 x7 
KODAKS—Kodak 35, Mor r, Medali Ba " Sy i 
CINE KODAKS—l6mm azine, Model E £3.5 and fl 
BELL and HOWELL 70DA TURRET Camera with assorted lenses 
l6mm SOUND PROJECTORS—Ampro YSA, Bell and Howell V, Victor 40B, Kodascope FS10 


ible to civilians without priority ratings. Let us help you get the necessary 


s a line listing your needs and we will do the rest. 


The above equipment is ava 


W.P.B. approval. Just drop 
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NO "TIME" ON SHUTTER 


Why is it that some rollfilm cameras (some of the 


Super Ikontas, for example) have a "bulb" 
on the shutter but no provision for "'time''? 
ANSWER: The type of camera you mention 
is fitted with an interlocking film transport 
and shutter release arrangement, and _ in 
order to make a “‘time’’ exposure you'd have 
to wind the film along before the second 
tripping of the shutter could be executed 
To make time exposures with a camera of 
this kind you need a cable release equipped 
with a lock. Brief time exposures can, of 
course, be made on “bulb.” 


ENLARGING LENS 


Why isn't an ordinary projector lens adequate for 
enlarging? Must a color-corrected enlarging lens 
be used for best results? 

ANSWER: When used for enlarging, a par- 
tially-corrected ‘projector’ lens may piv 
you an easel image which is sharp to the eye 
but which may not be sharp on the enlarg- 
ing paper, the latter being sensitive mostly 
to blue light. <A regular enlarging lens, on 
the other hand, being corrected for color 
will compensate for any such condition and 
therefore is greatly to be preferred for the 
purpose, 


COVERING POWER 


What is meant by the ''covering power" of a lens? 
ANSWER: It is the capacity of a lens to 
render a sharply-defined image to the edges 
of the plate or film size it is designed to 
cover, When used at maximum aperture. 


MONOCHROMATIC FILTERS 


Is a red filter, such as the Wratten A, monochro- 
matic in the true sense of the word? 


setting 


ANSWER: No, because it will transmit 
certain amount of colors adjacent to red in 
the spectrum. It will, for example, pass 
some yellow and orange, but no green or 
blue. The same general thing is true of 
other color filters. 


ANGLE OF FIELD 


It seems common to recommend that for normal use 
a camera lens should have a focal length about 
equal to the diagonal of the film or plate area to 
be covered. Is there any particular reason for this? 
ANSWER: Generally speaking, the condition 
resulting from the relationship mentioned 
will afford an included angle of view of 
around 50°. This angle is considered as be 

ing pretty close to standard for hand can 

eras and normal picturetaking. Another 
reason for the relationship is to make sur 
that the lens will have adequate focal lengtl 
to cover the film area completely. 


USE OF ONE CONDENSER 


Is it necessary to use a pair of condensers in an 
enlarger? I'm certain I've seen enlargers equipped 
with just a single condenser, and it seemed to work 
all right. 


ANSWER: Where the single condenser is 
used as you deseribe it, the element actually 
is not functioning as a condenser at all. It 


is placed with the plano, or flat, side towar 
the negative, and it renders the rays fron 
the light source parallel in illuminating the 
negative. Illumination of this kind is thought 
to reduce the effects of grain and other neg- 
ative defects in the enlargement. 


“SHORT SCALE” PAPERS 


What is meant by the terms “short scale" and "long 
scale'’ in referring to photographic printing papers. 


ANSWER: This is just another way of say- 
ing “hard” and “soft” paper contrast. rhe 
emulsion of a “short seale” paper 1S bal- 


anced so as to produce the greatest amount 


of print contrast from a ‘‘flat’’ negative A 
“long seale” or “soft”? paper emulsion Is In- 
dicated when the negative has too much 


contrast. 


SAFELIGHT 


| have been using a yellow-orange safelight for room 
illumination in developing bromide enlargements 
Will this same safelight do for contact printing 4/50, 
or should | get a red one? 

ANSWER: Inasmuch as your contact print- 
ing paper is slower than most enlarging Pa- 
pers, the yellow-orange safelight certainly 
will be all right for contact printing. And it 
will give you far better light to work by. 
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The Aero Tessar is a favorite lens 
in military reconnaissance work, 
where speed, flatness of field and 
Sharp coverage from corner to 
corner are essential. 


AMERICAN SCIENTIFIC INSTITUTION PRODU<‘ 


I 


x OPTICAL GLASS AND INSTRUMEN 
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In technical, illustrative, or commer- 
cial photography—in black and white 
or color—there are few jobs you can’t 
do with one of these Convertible 
Protar Sets. 

The Series VII Protars, used singly 
or in combination, provide a wide 
range of focal lengths with closely 
spaced control of perspective and 
depth of field. You can select a set 
especially adapted to your own needs 
from the many available combina- 
tions. Included is the Series V Ex- 
treme Wide Angle, possessing a very 
high degree of correction for flatness 
of field and astigmatism. A lens bar- 
rel, a high-grade shutter, filter mount 
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LEARN THE ADVANTAGES 
OF A CONVERTIBLE PROTAR SET 


and wide angle lens adapter, packed 
in a professional high-quality case, 
complete the set. 

Send for literature which describes 
these lenses and their advantages in 
detail. Be ready to select the Bausch 
& Lomb Protar Set you want when 
war conditions once more permit us 
to deliver our lenses to your dealer. 


Certain Bausch & Lomb lens equipment can 
be purchased now, with proper WPB rating. 


BAUSCH & LOMB 


OPTICAL CO. + ROCHESTER, N. Y. 
ESTABLISHED 1853 











IS FOR MILITARY USE, EDUCATION, RESEARCH, INDUSTRY AND EYESIGHT CORRECTION 
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PHOTO EQUIPMENT 








ENLARGING LENSES 


SCHNEIDER COMPONAR— 

50 mm F:4.5 .$22.75 
SCHNEIDER COMPONAR— 

50 mm F:3.5 30.55 
ee 

75 mm . 36.63 
CARL ZEISS TESSAR— 

90 mm F:4.5 38.00 
CARL ZEISS TESSAR— 

120 mm F:4.5 , . 43.00 
BERTHIOT STELLOR— 

50 mm F ae 
BERTHIOT STELLOR— 

eT SS eee 


Longer Focal Lengths Available 
Prices on Request 


. 35.00 





LENSES and SHUTTERS 
HERMAGIS ANASTIGMAT— 

2 in. F:4.5 Vario Shutter 
HERMAGIS ANASTIGMAT— 
2 in. F:3.5 Vario Shutter 

WOLLENSAK VELOSTIGMAT— - 
2 in. F:4.5 Alphax Jr. 21. 
Longer Focal Lengths Available. 
Prices on Request. 


CROWN TRIPODS 


Length Length Top 
Closed Extended Diameter 
16 in, 4 ft., 4 in, 4 in. 
20 in, 6 ft., 6 in, 644 in, 





CAMERA CENTERS 





WASHINGTON 5, D. C. 


Branch Stores) ATLANTIC CITY @ BALTIMOR 


1112 G STREET, N.W. 





$13.00 
17.00 


CHARGE ACCOUNTS INVITED 


>t E23 
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LETTERS TO 








Axis Portrait 


Dear Editor: With photography 
resolving into a lethal weapon of 
ganda, the writer decided to do a 
fancy shooting on his own hook. 
ingly, Axis Portrait... 

The mechanics: One well-formed and ar- 
ticulated human skull of pleasantly diabol- 
ical demeanor was borrowed from a medi- 
eal school, mounted on a pedestal with a 
black velvet background, and Graflexed at 
5, using Photofloods. 
rising sun and swastika were 
on slips of paper and pasted onto an 
glossy over the eye sockets. Discreet 


rapidly 
propa- 

little 
Accord- 


inked 
8x10 
air- 


brushing 
and 
graphically 
made 

glossy 
tray 


around the edges of the swastika 
rising sun rendered them more photo- 
plausible. A copy negative was 
which eventually yielded another 
print leering up out of the darkroom 
and looking like it really had the stuff. 

Ah, we said: “Buy War Bonds and Speed 
this Up !’"—‘‘Doom to the Axis !’”"—“‘You Can 
Help this Picture Come True!” 

So, posthaste we shipped it to POPULAR 
PHOTOGRAPHY. And why ?—W here else 
would we find an audience with darkrooms 
where things leer up out of trays? 

JOHN M. DOTTER 
Freeport, L. N 


e Reader Dotter, interested in photo-propa- 
ganda, should watch for the Heartfield story, 
“He Fought the Nazis with Photographs,” in 
next month’s issue.—Eb. 








A Few Tips from Overseas 
Dear Editor After 
results with a miniature 
climates, I want to pass 
save precious film for others who might run 

into the same difficulties as | did. 
First, to hypersensitize 35 mm film of un- 
known speed or make, as the German 


having fairly good 
camera in various 
along a few tips to 


such 


and Italian films available in some of the 
shops, I asked our GI dentist for a drop of 
mercury. I put that drop into a small pill- 
box (round or square), sealed up the cracks, 


and then punched 
top of the box. 


a couple 
The Se 


of pinholes in the 
holes are small 


enough to keep the mercury from running 
out but large enough to permit mercury 
vapor to escape 

I then closed up the film and the pillbox 
in an airtight candy jar (from last Christ- 
mas) for about a week. After treatment 
the film will have a speed comparable to 
Plus-X, Superpan Supreme, or Superior 
No. 2 

Sometimes it is possible to secure leftover 
35 mm film from Army or Navy photo units 


The services use this film in 190-foot lengths 
and often, for safety’s sake, 10 or 12 feet 
at the beginning or end of the strip are not 
used 

During some of my GI travels TI have been 
pretty close to the equator, and heat and 
dampness go hand in hand. Here is a hint 
for fellows who are still in the tropics: 
Pound sacks of silica gel can probably be 
gotten for the asking from any place where 
machinery is kept—particularly around an 
airbase ese are used to protect ship- 


ments during the sea voyage 
probably 
they 


and they have 
absorbed their quota of water, but 
can be reactivated by drying in an 





oven (if you are on good terms with the GI 
cook). This, kept in an airtight bag with 
the camera, will protect it from moisture. 
Otherwise, the safest way to store a cam- 
era—when the sirocco blows sand as though 
it were sandblasting and the temperature 
rises to 130°—is in your barracks bag, as 
close to the center as possible. The tempera- 
ture will probably stay down around 90° and 
little or no sand will reach the camera. 
Any other tips would be a great help to us 
who are out of touch with civilization. 
ROBERT MANDY, 
England 


JR. 


Captured Light 
Dear Editor: (In connection with the re- 

view of the Norlyst show). Though 
there has been no lack of articles on pho- 
tography exhibitions, there has been a dis- 
tinct lack of critics capable of discussing 
them. It is hoped that reviews such as 
yours will help the development of pho- 
tography critics with sufficient background, 
integrity, and acumen to meet the constant 
challenge of new ideas and developments. 

JOHN E. ABBOTT, 

Executive Vice-President 

The Museum of Modern Art 

New York City 


A Badger oeuvetios 
Dear Editor: While I was a patient in the 
hospital I was attracted by the glamorous 
damsel on the cover of the June, 1944, issue 
of POPULAR PHOTOGRAPHY. Then, reading 
through the magazine I noticed a picture of 
my home town! It was the bottom left on 


page 65 (page 9 Overseas Edition)—a photo 
of a bridge, buildings, pine trees, etc.—the 


greatest town on earth: Minocqua, Wiscon- 


sin. Being here in New Guinea it sure did 
make me feel fine 
PVT. RICHARD QUADY 
APO San Francisco 


One Man and a Box Camera 

Dear Editor: This is one of my best shots 
—Christopher Columbus taken in Central 
Park in New York City. 

The sun was just coming 
clouds and I got it behind the 


out from the 
cross. I had 





loaded with Su- 
red filter. 

and I thought you 
show — can be 
camer: 

LOU GHL IN, 
New York City 


my box Brownie 


with me, 
and I used my 

Everyone admires it 
might like to use it to 
done with an inexpensive 
JOHN J. 


per-XX film 


Wrong Breed of Horses 
Dear Editor: On the second time through 
the July issue of POPULAR PHOTOGRAPHY I 
noticed what I think is a slight error in th 
caption to the third prize photo on page 36 


It states that this shot by Sgt. Ned E. Davi y 
is a photograph of Be lgian. horses on an 
English countryside. The horses are not 
Belgian but are an English breed (the 


Shire) or a Scottish breed (the Clydesdale). 


(Continued on page 112) 
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Here’s Your Chance of a Lifetime to Own the World’s Most Complete, Up-to-Date 


«| ENCYCLOPEDIA or PHOTOGRAPHY 


vi Lifetime Covers EVERYTHING Amateurs and Professionals 
_ Want to Know About Every Branch 
| bee in : of Picture-Making! 
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re- oe 
ugh Each i 
= Volume 
sing 7x10 
as inches 
yho- 
ind, 
tant 
rt f. i 
Famous Experts Units of Pictures—Hundreds in 
10 Giant Volumes OVER 250 Contributed Over 1900 Instruction! OVER 8, 400 pee gy beatae 
d Full C 
” ”v > 
th 2,600, 000 Words!| ‘ OVER 4,000 Big 7”x10” PAGES! over 1,000 Line Drawings & Diagrams 
ssuc 38-Page Master Index Lists Over 9,000 Items! | OVER 7,000 150-Screen Half-Tones 
ling : A 
e of HESE 10 magnificent volumes comprise division of photography such as Portraiture 
t on the most comprehensive, most up-to-date, Candid Camera and Theatre Work, Press Pic- 
hoto most valuable How-to-Do-lIt teference tures, Advertising, Nature and Wild Life, Mi- 
_th Encyclopedia and Self-Instruction Course in crofilming, Wirephotos, Police an 1d War Pho- 
con- Photography ever produced! We have made togri uphy, Photo Cartoons, ete.! From “A” t 
did only a limited edition of this Encyclopedia, “Z” you are taught by the highest ranking 
using our last remaining supply of the very expert in each field! 
i Be ledger velna tone wamer Wr Poiiaae The Most Lavishly Illustrated 
Board orders and now unobtainable at any Work of Its Kind in Existence! 
price! That’s why you must act quickly to Over 8,400 pictures! {72 FULL TONE 
a take advantage of this opportunity. photogravure and FULL COLOR photosg- 
hots raphy! Nearly 1,000 graphic, instructive line 
tral Greatest Faculty of Experts drawings! Over 7,000 delicately etched 150- 
Ever Assembled! screen black and white half-tones! Costliest 
the : is - printing obtainable has retained every fine de- 
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Instruction Booklets for Any Camera 0.25 
Argus Combination sunshade for Mods " 

c& Ca € 4 optical filters, Ast 5.75 
Argus C-2, ¢ , or Argoflex case, new 5.00 
Albert Royal all metal tripod 19.50 
Bantam Special, Retina II, Weltini f:2 

In stock 
sergheil 9x12 Heliar 514” f:4.5 compur 

DA latest Kalart RF, gun acce 98.50 
Solex H-8 or H-16 latest model with 

f:1.9 or f:1.15 lens, case, brand new 272.00 
Bush Pressman 24%4x3%4 latest f:t 75.00 
B & J Press 4x5 £:4.5 Steinheil 4 

Jens cpr. Abbey gun, filters 97.50 
Ciroflex f:3.5, case and equipment 47.50 
Contax II Sonnar 1.5 chrome, Tessa 

2.8 lens, case and acces ; 341.50 
Curtiss color camera 4x4 holders 

and case, new - 42.00 
Exakta B Tessar 2.8, case, Te le len 189.00 
Grafiex D 4x5 latest new, K.A. lens 176.00 
Graflex B 34x44 B & L Tessar 4.5 55.00 
Graflex B RB 2%x3%4 K A 4.5 lens 80.00 
Graflex 4x5 Tele RB, latest Zei Tes 

sar 8%” £:3.5 adap. & mag 269.00 
Ikoflex III Tessar 2.8, case, Bantam 

adap, filters, special cas« 210.00 
Kodak Ektra latest f:1.9, new 373.00 
Kodak Vigilant Monitor availabk 
Kodachrome 35mm fil ° S.s7 
Leica D Elmar 1 ca la 177.50 
Leica F Summar f:2 and ca 225.00 
Leica G Xenon f 5S, Flash Gun, 

ers, shade and cas¢ 355.00 
Leica G Summar f:2, Contax III Sor 

nar 1.5, W.A. and Tele len hn stock 
Leitz Focomat enlarger ‘ 67.00 
Linhoff 344x444 Tessar 4 ( mpur, 

holders, adapter and ca 185.00 
Mirroflex 6x9 Zé Tessar 2.7 4 

holder, adap. roll, adapt. cas 159.00 
Medalist complete outfit in stocl 
National Graflex 11 {33.5 B& L171 73.00 
Primarflex 24%x2% £:3.5 Ts ir, Case, 

{dem Tele Magor 5.5 and ea 292.00 
Plaubel 6x9 Ant mar 2.9 ¢ pur DA 

holder adapter and ca ; ° 85.00 
Plaubel Makina If RF Anticomar 2 

compur DA Tele M nar 2lem Ww 

angle Orthar, Hold adapt 

adapter, filters, cas¢ 275.00 
Precision enlarger with condenser A 

sembly 1 & 3 for 35mm and 24x2\% 76.50 
Plaubel IIS latest chro sem Tel 

Makinar lens and equipment 315.00 
Robot I Tessar 2.8 and ca 122.50 
Robot If Tessar 2.8 and case, 3” Tek 

Xenar £:3.8 lens and acct 217.00 
Solar Enlarger Mod II 58.00 
Super Ikonta A Special Té 103.00 
Super Ikonta B Te ar 2.8 Abbey Flash 

Bantam Ada Ase 174.00 
Speed Graphic x7 K.A. 8% £:4.5 

lens, 6 holders and ca 120.00 
Speed Grap! Anniversa Ektar 4.7 

lens, Kalart Rk Ss G . 1 217.00 

I 1 6.5 
n ir as 155.00 
& ca 165.00 
ra £:4.5 cor 65.00 

I i { 

lense 
Bush | I ‘ $56.00 
De Jur Crit i 23.12 
2 f Acta a SI 

Bulb I ! & 1 i 1.98 
De J 5 A ex 1 ca i7.aea 
GE Ex t nd ca 26.23 
Ka d Rr lel E-] 33.90 
Kalart } S 15.10 
SVE <¢ AAA 65.00 
SVE le } lel DK 45.00 
s Flash nchronizer latest 29.15 
Wollensak f: é to cover 24%x3% 28.50 
Ww nsak 1 enst f . and 

lin availal 
39” Three Se All Metal Tripod 3.50 
Zeiss Bantam Adap. for Super Ikonta B 8.00 
Please specify what you are in a position to trade 
when placing your order. 


All cameras shipped on TEN DAY TRIAL BASIS; 


money back guarantee. 


1265 BROADWAY at 32nd Street 
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What the Camera Clubs Are Doing 





Chicago Camera Club Adds 
Beginners’ Course to Schedule 
Concurrent with its 12th annual ad- 

vanced course of instruction in photographic 
technique, the Chicago Camera Club this 


year is giving a new basic course for begin- 
ners. The latter series of instructional 
gatherings is taking place on Thursday eve- 
nings during September and October at the 
club’s downtown headquarters. Quite sen- 
sibly, the roster is limited to twenty stu- 
dents, and it is felt that a group this size 
is certain to gain the utmost from the dem- 


onstrations and lectures. Clubs generally 
must come to realize that in the careful 
tutelage of interested beginners lies the fu- 
ture strength of the organizations. 


Club Takes Pictures 


for Community Chest 

Considerable time, talent, and equipment 
are being devoted by members of the Spring- 
field (Mass.) Photographic Society to the 
publicity needs of their local Community 
Chest. Club members take pictures to be 
used in the chest news-organ, on posters, 
and elsewhere, so the citizenry can see at a 
glance just what local welfare agencies are 
accomplishing. The photographic work it- 
self is of professional caliber and shows 
real care on the part of participating club- 
bers, judging from samples reaching Pop. 
Puoro's editorial desk. 


Similar projects are waiting to be tackled 
by camera clubs throughout the country, 
and it is suggested that you get in touch 


with the Springfield outfit for any 
you may be able to get from them. 
all such correspondence to A. 
White, P. O. Box 1307, Springfield, 


pointers 
Address 
Corydon 
Mass. 


Camera Club Program 
on Television 


The Austin Town Camera Club (Chicago, 
Ill.) presented what is believed to be the 
first television program by an _ organized 


caméra club, recently, over the Balaban & 





E. E. Smith at work 


in television show. 


Katz television station WBKB. The pro- 
gram consisted of a general discussion on 
the aims of pictorial photography, an ex- 
hibition of members prints, and an inter- 
view of the club’s most outstanding model. 


The discussion of prints was carried on 
by Emmett E. Smith, past president of the 
club and art director of the Dixie Cup Co. 

Miss Ruth Dexter, the model, began her 
modeling career at Austin Town Camera 
Club, going on from there to New York 
where she became a well-Known model. She 
was cover girl on the December issue of 
Coronet magazine. Miss Dexter returned 
to Chicago as an actress in the musical 
comedy “Let? s Face It,” and at present is 


doing modeling work in Chicago. 


Nebraskans Initiate Salen 
as State Fair Feature 


A popular feature of the recent annual 
Nebraska State Fair at Lincoln, Neb., was 
a state-wide photographic exhibit. Initiated 
by the Lincoln Camera Club with helpful 
co-operation from the Omaha Camera Club 
and others, the show was hung in the Fine 
Arts department at the fair grounds. Sev- 
eral other states already have had photo 
salons on their annual state fair programs 


for some time, 
ture is certain to 
worthwhile 


and the Nebraskans’ 
give further impetus to the 
movement. 


ges- 


Minneapolis Club Opens 
Darkroom to Servicemen 
First photographic 
neapolis to make 


organization in Min- 
its facilities available to 
persons in the armed forces, the Y.M.C.A. 
Camera Club .of Minneapolis has set up a 
plan whereby service folk may use the dark- 
room providing they are in some measure 
familiar with photo technique. With the 
numbers of military personnel stationed in 
the Twin Cities at this time, the “Y’’ club’s 
hospitable gesture is appreciated to the ut- 
most. In order to help control traffic, the 
club charges a lab or rental fee of 50 cents a 
person, the money thus accumulated revert- 
ing to the club treasury to help in under- 
writing the upkeep. 








Officers of 8-16 Movie Club, Philadelphia, 
Pa., greet officers of Berks Camera Club 


in Reading at Berks’ annual picnic. Left 
to right: H. G. Brautigam, Sec. 8-16; 
Bernard Esser, Pres. Berks; Geo. Mundell, 
Sec. Berks; . Bauer, V.P. 8-16; E. 
Wheeler, V.P. Berks; H. Perella, Treas. 
Berks; and Wm. J. Bornmann, Pres. 8-16. 





Arboretum Holds Slide Contest 

Among the first establishments of its kind 
to recognize the significance of color pho- 
tography, the Morton Arboretum at Lisle, 


Ill., recently sponsored a color slide com- 
petition. The Arboretum, whose collection 
of trees and flowers is one of the show 


places of the Chicago area, has sponsored 
print contests for several years. This year’s 
color project was planned and carried out 
along lines recommended by P.S.A. Some 
500 slides were entered, subjects of which 
all had been photographed within the Ar- 
boretum boundaries. Judges were three 
P.S.A. members: A. J. Brunner, E. H. Leh- 
man, and L. H. Longwell. 


We Hear... 
HAT among the up-and-coming clubs to 
obtain genuine headquarters facilities is 
the Portsmouth (Va.) Camera Club, which 
has acquired a clubhouse at Dinwiddie and 
the Seaboard Railroad tracks. Meetings art 


being held on alternate Friday nights, Rob- 
ert R. Marquis is secretary of the Ports- 
mouth club, and can be addressed at 110 


Wright Avenue. ; 

R. Carlton White has been elected presi- 
dent of the Greensboro (N.C.) Camera Club 
for a, coming season. Corresponding sec- 
retary Armistead Sapp, Jr. 

qt Ad the second season of the P.S.A. 
Color Slide Competition, judging will b« 
rotated among participating clubs as was 
done last year for the first time. This sys- 
tem has proved to be efficacious in spread- 
ing responsibility and in rendering the judg- 
ing itself more cosmopolitan in nature. If 
your club desires further details regarding 
this setup, drop a line to Contest Director 
Blanche Kolarik, 2824 S. Central Park, Chi- 
cago 23, Ill. 

Member Bob Sicora, of the Y.M.C.A. Cam- 
era Club of Minneapolis, has the current 
transportation problems licked handily, Ww 
think. When he gets a yen to take pictures 
he loads the stuff onto his motor-scooter 
and thereafter moseys around wherever his 


quest for good picture subjects may lead 
him. Some guys have all the luck! 
The lads in the La Casa Movie Club of 


Alhambra (Calif.) are taking good advan- 
tage of their nc? prac to the Walt Disney 
Studios, it would appe: At a recent meet- 


ing they had the Saevibune of viewing a 16 


mm Kodachrome film produced and exhib- 
ited through the courtesy of the Disney 


studio even went to the extent 
sound projector to the club for 


people. The 
of lending a 
this occasion, 
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the 
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Photography was nothing in Bill Brown’s life 
several years ago. His interests were boating 

and the apple of his eye, his daughter 
Diana. Once in a great while he’d blow the 
dust off an old box-type camera and snap a 
stilted photo like this. 





This one won the prize at the local Photog- 
‘-aphy Club exhibition. A good sharp action 
hot, it shows how much Bill had developed 
sa photographer. But Bill gave much of the 
redit to his Mercury—one of the fastest 
imeras on the market. 
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Diana finally rebelled—and one Christmas gave 
her dad a Universal candid-type camera and 
a subscription to a photography magazine. 
Then it wasn’t long before Bill was enjoying 
taking photos—like this one of Diana in her 
first evening dress. 





OFFICIAL U.S. NAVY PHOTO 
Today, of course, there’s no new Universal 
equipment available to camera fans like Bill. 
All Universal’s facilities are devoted to pro- 
ducing fine precision optical instruments 
equipping the men of the Navy with ma- 
teriel they need to win the war. 


not born! 





Bill was really bitten by the photography 
“bug.”” He and Diana fixed up this dark 
room in the basement. They gradually accu- 
mulated a full line of equipment—topping it 
off with the fine Universal Micrographic 
Enlarger that Diana is using here. 





But after war needs are filled, Bill will profit 
from Universal’s wartime experience. For 
Universal will produce a line of superior 
cameras and equipment that will make thrill- 
ing action shots easier to get. Expect YOUR 
next camera to be a Universal! 


Remember: One photograph from home is worth a thousand words to a Serviceman 
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Peacetime Manufacturers of Mercury, Cinemaster, Corsair 
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HOLLYWOOD 


and Photographic Equipment 





Andre de Dienes, color photographer 
and expert on backgrounds, looks like this. 


But playful de Dienes, when asked for 
his photo, sent in this macabre fellow. 


that Andre de Dienes stresses . . . and Andre ought to 

know because he’s been exposing thousands of Koda- 
chromes during his career of six years as a free-lance photog- 
rapher for Vogue, Woman’s Home Companion, Woman's Day, 
and the biggest mail order houses. 

“While I choose backgrounds subconsciously—almost without 
thinking about them—” de Dienes says, “when I begin to an- 
alyze my choices, I find that they are always the simple ones 
and ones that are in pleasing contrast to the subject matter. 

“The best procedure in choosing backgrounds for color is 
much the same as that which governs choice of colors for 
subject matter—the placing of one color near another color 
which it complements. 

“You know, for instance, that red complements green. That 
is, if you lay a piece of green cloth against a piece of red cloth 

both the red and the green seem to stand out more brilliantly. 
The same principle applies to yellow and purple, and to blue 
and orange. 


Kit« your color backgrounds simple—that’s the first rule 


“Yellow, red, and blue are the primary pigment colors. All 
other color is a result of a mixture of these. The colors 
which we come in contact with are usually nothing more than 
a lighter or darker shade of one of these primary colors; some- 
times they are simply another mixture. About all you have 
to remember about complementing a particular color is to put 
that color up against a background of opposite color. 

“However, you are not hog-tied by this rule—that is, it does 
not limit you too much. There always is a pleasing variety of 
possible backgrounds—any one of which would be appealing 
and practicable for the subject matter you are attempting to 


Keep them simple.in harmonious 
contrast. and make them add to 


mood. Andre de Dienes advises 


J OH N ALDEN 


photograph. I mean that I don’t just pick a background be- 
cause it is the only possible perfect one... it has to con- 
form only to certain basic standards—it must be simple, it 
should suggest the mood or further the storytelling quality of 
the picture, and it must be in harmonious contrast to the sub- 
ject so that it will add to the striking power of that subject.” 

When working with live models, de Dienes choose his set- 
tings and background with speed, he says, in order not to tire 
his model. “Besides,” he says, “with model fees running $15 
to $20 an hour, or $250 a week on location, it just isn’t economy 
to waste time.” 

Hungarian-born de Dienes bought his first camera—a Reollei- 
flex—in Paris in 1933. He started taking black-and-white pic- 
tures then, and says that his earliest pictures were just as good 
as his are now. He started color photography in 1938. 

De Dienes left his native Transylvania at the age of 14—he 
now is 30 years old—and has traveled over Europe and North 
Africa seeking good photographic subjects. He traveled more 
than 1,000 miles through Morocco, Algiers, and Tunisia to make 
a picture-record of life in these French colonies. Often he wore 
Arabian clothes so he could mingle unnoticed with the Arabs. 
[See “Journey-to North Africa,” June, 1943 isswe.—Eb.] 

Since de Dienes came to the United States six years ago, his 
work has appeared in Good Housekeeping, Vogue, and other 
leading magazines—and he has become one of the most suc- 
cessful fashion photographers in the country. His home has 
been a studio apartment in Manhattan—until November of last 
year when he hied himself off to Hollywood, planning to be- 
come a cinematographer in the studios there. However, he 
didn’t immediately hop into such a (Continued on page 82) 





Color backgrounils should be simple, yet should add to the motif, Light gray background, bathing suit, and model's wet hair sug- 
de Dienes says, Here the flowers make it unmistakably Spring. gest the beach. Actually, the shof was taken on roof of studio. 


Simple setting accents principal figure. Woman's Home Com- Tennis court background suggests college atmosphere. This is 
panion used this fashion shot, made at New York's Jones Beach. de Dienes' first Kodachrome—and Vogue used it as a cover, 
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AUTUMN SPLENDOR...a ciné “must” 


Here are hints that will help you “fall in” for autumn shooting 


OTHER NATURE seems to have 
M photographers in mind every 

time she changes seasons. And 
autumn ... when she sheds her brilliant 
greens and dons warm reds, browns, and 
yellows—seems to be especially planned 
for movie enthusiasts. 

Whether you have time and means for 
a month’s trip to the mountains, or 
whether you are limited to a Sunday 
afternoon at a nearby park, make the 
most of Autumn’s splendor by recording 
your jaunt on either black-and-white or 
color film. 

Assume that a one-day’s outing at a 
nearby park is all that time will allow 
you and the family to take. Plan for it 
ahead of time. Buy a spare roll of film 
—if you are fortunate enough to be able 
to procure one. Then, when the day of 
the outing comes, get up early and film 
Junior and Sis awakening at the crack 
of dawn, and hurriedly letting up the 
shade to find out what kind of day it is 
going to be. (Here’s a good opportunity 
for a sunrise shot.) Then have them 
awaken Mom and Dad and tell them it is 
time to get up. You could then shoot 
short scenes of breakfast bacon sizzling 
in the frying pan... stacks of wheat- 
cakes being consumed by members of the 
family, and you could even make a record 
of the enthusiasm shown by Schlepper- 
man (he’s the family dog) when he senses 
that he is to go on some sort of adven- 
turesome trip with the family. 

You could get scenes of the group leav- 
ing the house, getting into the car (or 
whatever type of transportation is used). 
Then show them getting out of the car. 

Then you might go on ahead, pick out 
picturesque spots, set up your tripod, and 
capture scenes of the family as they walk 
toward the picnic spot. 

Shoot them as they stop to admire a 
distant view, then as they notice a color- 
ful bird in a tree, and be sure to try to 
show the object of their interest. 

Shown them later playing games, eating 


Autumn splendor is depicted 
by a snowy peak, fleecy clouds, 
tall and small evergreens, a 
lake, and a lone horseman in 
this Kodachrome of the Colo- 
rado mountains by M. Roberts. 


lunch, and finally, their reluctance to re- 
turn home as the shadows begin to 
lengthen. (Include a good sunset here.) 

Here are a few hints that may add to 
the splendor of your autumn movies: 

Shoot from an angle that makes your 
composition most pleasing. 

Emphasize the center of interest—by 
means of lighting, color, or by simply 
having it closer to the camera. 

Always use a tripod. If this is impos- 


will add a certain majesty to the scene. 

When shooting with fast film when the 
light is bright, have a neutral density fil- 
ter on hand. These filters have no effect 
on color balance, but simply cut down the 
amount of light transmitted. With the 
fastest ciné films (Weston rating 100) it 
often is impossible to stop down sufficient- 
ly to get a properly exposed film—and 
this is where the filter will come in 
handy. 


Making stew over a campfire is one way that Alex |. Weinblatt 
of Brooklyn, N. Y., uses his lens to interpret autumn's fun. 


sible, rest camera on firm support. 

Choose lighting carefully. 

Keep camera still. Do not “pan.” Slow 
panning occasionally is acceptable, espe- 
cially if the swing of the camera follows 
movement of the principal object. For 
instance, if you are shooting a canoe as it 
passes, you could well pan the camera to 
follow the motion of the canoe without 
the movement being especially discon- 
certing. 

Use a meter to determine exposure. 

When shooting waterfalls, run your 
camera at 24 to 32 frames a second. It 


“But,” you may say, “I want to stop 
down as far as I can in order to get my 
picture as sharp as possible.” 

Well, that fallacious idea is adhered to 
by many less-experienced lensemen. But, 
photographers who are “in the know” fol- 
low this rule: 

“Provided you have sufficient depth of 
focus, your lens will (a) give you as 
sharp an image of any one object when 
wide open as it will when stopped down, 
and (b) it will give you a sharper image 
at a moderately large stop than it will at 
the smallest.— 





Cliff Arquette produces, writes, and acts his own movies. His projector is set atop a double turntable. As the pic- 
Here he is animating a cartoon, made for his young son. ture unfolds, he works sound effects, reads actors’ lines. 


He even prints his own titles on a small press. For a liv- Making new camera gadgets is another Arquette specialty. 
ing, Arquette stars in Blue network's "Glamour Manor." Here he adjusts a combination effect box and sunshade. 
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ONE MAN’S HOBBY 


By CAROL DAVIS 


keep it in its place. But not Cliff 

Arquette. A many-voiced, versa- 
tile, lifelong actor, Arquette is practically 
a household word on the Pacific Coast 
and he is rapidly achieving the same fame 
in his first coast-to-coast starring role as 
head man of Glamour Manor, aired Mon- 
days through Fridays at 11 a. m., CWT, 
over the Blue Network. Cliff got the 
urge for his main hobby—photography— 
about eight years ago. And since that 
time he has developed a one-man produc- 
tion unit—making motion pictures, writ- 
ing their scenarios, costuming his actors 
and wearing himself to a frazzle “voicing” 
each role as it finally appears on the 
screen. 

Arquette experimented with five or six 
cameras until he finally got the one he 
wanted—a Bell & Howell three-turret 
camera with wide angle lenses as well as 
one, three, four, five and six-inch lenses. 
After eventually securing the mechanism 
that responded as he thought it should, 
Cliff called on his old talents as a car- 
toonist, sign painter, and actor to set up 
Arquette Productions. Unincorporated, 
at his San Fernando Valley ranch home. 

In the past years he has made many 
pictures, but his most successful produc- 
tion is one entitled Fool’s Gold. Here is 
the production schedule of Fool’s Gold 
from start to finish—a pattern which he 
has followed on all later motion pictures. 

First is the task of getting a suitable 
stock picture. He settled on an old Castle 
film, Cowboys and Indians. From this he 
took the chase scene. 

“No picture is good without a chase in 
it,’ maintains Arquette, “even if it is 
only a woman after a man via the night 
club route.” 

In the case of Cowboys and Indians it 
was the traditional cowboy and Indian 
chase that brought us to the edge of the 
seats at the opera house years ago. 

With the chase scene as the nucleus, 
Arquette wrote his scenario. As far as 
the actual filming went there was no at- 
tempt at corn or satire. It was filmed 
straight. He relies on his vocal interpre- 
tations of the roles later in the projection 
room for the comedy. But there were 
plenty of comedy situations in the gun 
play, the Indian dances, the frightened 
women, and the strutting of stalwart cow- 
boys. 

The third chore was finding the right 
location. It was heaven-sent when Cliff 
found the authentically laid out Knotts 
Berry Farm, a popular e6untry roadside 
restaurant between Los Angeles and 
Long Beach. The owners of the roadside 
inn had imported over a perigd of years 
relics of a by-gone era andfaithfully 


. HOBBY is a hobby and most people 


reproduced a complete Western town. 

The fourth item was for Arquette the 
simplest. Getting actors to portray the 
parts meant simply deciding what he 
should do. Hearing Glamour Manor, 
Cliff's new daytime radio show, tells why. 
Arquette plays three, sometimes four, and 
is capable of more, characters on the 
broadcast. 

A change of makeup, voice placement, 
and stance provided at least four or five 
different “actors” for his movie produc- 
tion. A leading lady was about the only 
role of which he was incapable. Se he 
secured the services of a young Valley 
neighbor, Miss Rachael Calvert. Helping 
out were the King’s Men from the Fibber 
McGee and Molly show. Payment to the 
talent was accomplished by throwing 
chicken suppers—16 of them—during the 
course of production. 

However, in line with this, Arquette 
suggests that friends be used sparingly. 
Film is hard to get these days and friends 
are too inclined to think everything a 
huge joke and break up in the middle of 
a scene, necessitating the use of extra 
film. 

Besides playing most of his roles, Cliff 
was also the man behind the camera. 
That was easy in the scenes in which he 
didn’t appear, but since those were few 
and far between, he had to devise a sys- 
tem wherein anyone could take over the 
camera after he had set it up. The other 
people lent their hands at this as well as 
in the capacity of prop men and grips. 
No actor was too proud to stand in for a 
horse, for example, when it was necessary 
to take a closeup of the driver of a stage- 
coach. Out of range of the camera they 
sweated mightily, jogging the coach to 
give the driver the effect of a bumping 
vehicle. 

Costuming the actors took minor 
thought, too. Most everyone—even the 
neighborhood children used in crowd 
scenes—came dressed for their parts. A 
ranch-minded community, there was no 
lack of farm clothes and equipment. As 
for makeup, they would line up in front 
of Cliff—also a make-up artist—as would 
a large brood before their mother at face- 
washing time. Cliff also made wigs, 
beards, and mustaches. 

The only real shortage in props were 
guns. The whole picture, punctuated fre- 
quently by gun shots, was filmed with one 
real six-shooter. It was used for all close- 
ups. But it had six stand-ins—authen- 
tic-looking kids’ guns. An actor would 
have the toy pistol for a long shot’s film- 
ing and then production would stop for a 
second while the real McCoy was thrust 
into his hands for the closeup. 

(Continued on page 78) 





73 
Cliff Arquette is a one-man 
production unit for his own 
home movies. He writes them, 
does costumes, makeup, acts, 


edits, and “voices” all roles 











Fool's Gold is Arquette's most success- 
ful production. He started with a chase 
scene from a stock film. "No picture is 
good without a chase scene," he says. 
Then he wrote the story, acted most parts. 



















































































COWBOY IN MANHATTAN. 6 reels, 16 mm sound, 
rental, $17.50. Bell & Howell Company, 1/80! 
Larchmont Ave., Chicago 13, Ill. 

Hardpressed dramatic producer. plays 
young Texan for a sucker and becomes in- 





volved in a unique “hard-to-get” buildup 
that turns a mediocre show into a great hit. 
Five new songs, 


D-DAY. 1! reel, 16 mm sound, $11.00; loans at serv- 
ice charge. British Information Services, 30 Rocke- 
feller Plaza, New York 20, N. Y 
The invasion of France filmed under fire. 
British and American troops land and estab- 
lish beachheads. 
. 7 


LESSONS FROM THE AIR. 2 reels, 16 mm sound, 
$15.50: loans at service charge. British Informa- 
tion Service, 30 Rockefeller Plaza, New York 20, 
a. 


This describes the planning and execution 
of the educational programs which are ra- 
dioed every day to schools all over Britain 
by the British Broadcasting Corporation. 
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IN THE DRINK. 1} reel, 14 mm sound, $12.50; loans 
at service charge. British Information Service, 30 
Rockefeller Plaza, New York 20, N. 


Shows the ingenious emergency equipment 
packed in the collapsible dinghies carried by 
all British bomber aircraft, and what hap- 
pens from the time a bomber hits the sea 
until the crew is picked up by the Air Rescue 
Service. 

. a w 


FOLLOW THE BAND. 6 reels, 16 mm. sound, 
rental $17.50. Bell & Howell Company, 1801 Larch- 
mont Ave., Chicago 13, Ill. 

Jolly, clean comedy of trombone-playing 
goat farmer who toots his way into the ex- 
clusive Dairyman’s Association via Broad- 
way’s bright lights. Eddie Quillan, Frances 
Langford, and other radio and screen stars 
give personal “bits.” 

e . * 


ALEXANDER NEVSKY. 9 reels, 14 mm sound, rental 
$25.00. Bell & Howell Company, 1801 Larchmont 
Ave., Chicago 13, Ill. 

Eisenstein’s symbolic epic of the Russian 
people’s struggle against the invading Ger- 
man knights in the XIII Century, with score 
by Prokofieff. The story is sufficiently ele- 
mentary that Russian dialog is no serious 
handicap. 

- ao e 


FISHING THRILLS. 8 mm 50 ft., $1.75; 8 mm 180 
ft. $5.50; 16 mm 100 ft., $2.75; 16 mm 360 ft., $8.75. 
16 mm sound, $17.50. Castle Films, Inc., 30 Rocke- 
feller Plaza, New York 20, N. Y. 

Ideal streams with swift water, exciting 
shots of tarpon standing on their tails when 
hooked, perfect casts into pools beneath 
overhanging banks offer a vicarious thrill to 
the fisherman who is kept at home by travel 
restrictions. 

* . 


PARIS LIBERATED—YANKS RECAPTURE GUAM. 
Available in two 8 mm and three 16 mm editions, 
including sound, through CASTLE Films, Inc., 30 
Rockefeller Plaza, New York 20, N. Y. 


This brings to home movie collectors the 
authentic record of two of the most impor- 
tant current victories. The French under- 
ground preparing to capture the city from 
the Nazis, patriots battling their captors, 
the liberation of Paris, the arrival of the 
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Allied forces, are all presented along wit 
important personalities. 

In the same reel the dramatic retaking of 
Guam is shown—American landing craft 
our troops under deadly fire, expansion of 
the initial position, and finally the Stars ani 
Stripes again raised over Guam, 

» «© © 
THAT UNCERTAIN FEELING. 9 reels, 16 mm. 
Available to libraries. Commonwealth Pictures Cor- 
poration, 729 Seventh Ave., New York (19), N. Y. 

_Ernst Lubitsch is responsible for this ace- 

high comedy starring Merle Oberon, Melvyn 
Douglas, with Burgess Meredith. It is about 
a young Park Avenue couple living a simple 
life until a psychoanalyst complicates things 
for them. 

« e o 
HOW TO DRAW CARTOONS. 16 mm sound, silent, 
and film strips. Walter O. Gutlohn, Inc., 25 W 
45th St., New York 19, N. Y. 

10 reels covering the drawing of figures, 
heads and expressions, animals, action, 
hands, feet, clothing, composition, and story, 


VU 
os 


FLIGHT FOR FREEDOM. 16 mm sound. Available 
from Walter O. Gutlohn, Inc., 25 W. 45th Sts, 
New York 19, N. Y. 

This picture, featuring Rosalind Russel! 
Fred MacMurray, and Herbert Marshall, is 
an exciting story of an ace aviatrix and how 
she sacrificed her life and love to help t 
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The Radiant Screen here 
illustrated is Model DS— 
a portable Metal Tripod 
Screen — sturdy but light, 
comers, easily set up, 
quickly adjustable. Avail- 

able in sizes from 30” 
x 40" to 52" x72". 











Your pictures look 
twice as good! 


.-. When projected on the new Radiant Screens 
with the Hy-Flect Glass Beaded Surface. 


If your screen is old, faded and discolored—or if you have been using 
makeshifts—projection on a Radiant Screen will give you a new thrill 
from your motion pictures, kodachromes, slide films. There are 
thousands of tiny optical glass beads firmly imbedded in the snow 
white plastic compound of this improved screen surface. As a result 
—light rays from your projector are not absorbed but are reflected 
with astonishing brilliance. Black and white pictures show up 
with sharp contrast and clear detail. Colored pictures have a new 
vividness, depth and clarity. Improved process prevents cracking or 
peeling and assures lasting whiteness. For projection at its best— 


see the new Radiant Screens. 


Radiant Screens Offer You Many New Special Features 


In addition to the Hy-Flect Glass Beaded Screen 
Surface — you will find many innovations, special 
conveniences and unique advantages in Radiant 

Screens. These include: 
1. Automatic Clutch. A positive device that 
permits instant raising and lowering of screen 
housing without the necessity of manipulating 
. screwsand bolts. So simple and easy to operate 

%, a child can use it. 

2. Quick Tripod Release. Tripod legs may 
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Address 
City 





Radiant Manufacturing Corp. 
1188 W. Superior St., Chicago 


Please send me FREE co 

iving full specifications, tu 
ot Rediant Tripod, Wall, Ceilin 
schools, homes, 


be opened or closed quickly. They support the 
screen in any position for wide or narrow sprea 
without set screws or plungers. 

3. Auto-Lock. (Pat. applied for.) Just touch con- 
venient button for raising or lowering center 
extension rod and screen instantly. 

4. Convertible from Square to Oblong—for 
movies, stills or slides, Radiant square size 
screens are convertible to oblong by merely 
raising screen to indicated position. 
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vy 8 mm — 16 mm — Silent, Sound 
oe 

lable Tickle the ribs of all the family tonight with 
1 Sts 


the two newest and most hilarious Jungle 


THREE LITTLE KITTENS 


The famous three little kittens cut uproarious 
new capers in an old-style general store They go 
from one barrel of mischief to another . . . as 
they play see-saw scale . . . get stuck on flypaper 

. . have jolly fun mixing all the groceries. And 
then there’s a thrilling surprise clmax! 


THE GOLDEN GOOSE 


In Mother Goose land, the Old Woman in the 
Shoe has so many children she doesn’t know 





Ss Jinks cartoons — just released! For the fun- 
| hov niest show you've ever had on your home 
—— program, get both these rollicking Jungle 


Jinks cartoons today. 


























































ns what to do. Jack-in-the-Beanstalk is one of her 
e. boys. Jack climbs the beanstalk to the Giant's 
ing castle . . . steals the goose that lays the golden 
rill eggs . . . and escapes from the Giant in a 
are thrilling chase that'll have you sitting on the 
Ow edge of your chair! 
ult 
ted 
r SEE YOUR 
or Available in 5 standard sizes DEALER TODAY 
t— 8mm-16mm_Silent-Sound 
; or use this handy 
There are 4 Jungle Jinks i. 
films — see list below, oT 
hw | SGEERB ERE RER ER ER ER soe 8 OS SE 
* 
oe Please send the following OFFICIAE BILMS Jungie Jinks Cartoons, gp 
® | Rs i shossancs-”-dotinsoicercs : s 
mene 1944-1945 CATALOG a ‘ 
ized , o « Matag Gneet WED wndiin Vg BH ADDRESS ...... — A nitric. amie * 
entertaining home movies. Write Le aeey............ tei = = eS |. eee NTE # 
today to OFFICIAL FILMS, INC., 4 % — 
3 8MM 8MM | 16MM | 16MM | 16MM 
for your copy. a | TITLES Short | Feat. | Short | Feat. | Saind @ 
ee a a $1.75 | $5.50 | $2.75 | $8.75 | $17.50 € 
: | THREE LITTLE KITTENS e 
}, OFFICIAL FILM “ THE GOLDEN GOOSE x 
Te ) | ree 7% TOYLAND ADVENTURE e 
625 Madison Avenue, m= THE CAT’S DILEMMA . 
New York 22, N. Y. @ CO Ship C.O.D. (0 Remittance Enclosed (0 Send free catalog PP 11-44 
BER EBB RBBB RBBB RBRBRBRRERRRBReRBe|e 





76 Popular PHOTOGRAPHY November, 1944 Nov 





U. S. Government obtain necessary informa- This hour long film, which includes Major Imogene Coca, well-known mimic, is cast 
tion. Jimmy Doolittle’s return from his raid on as Miss Glutz, who is always out of step in 
+ . * Tokyo, features the Jap raid and firing of the ballet. Starred by accident, she trips 
Hong Kong filmed on an exact replica of the loses her slippers, etc., but makes a hit wit} 
STRIP POLKA. 16 mm sound, $7.50. Walter O. , os ie va ye hina tena Weg ce é a 2 ta 
Gutlohn, Inc., 25 W. 45th St., New York 19, N. Y. PAA base in miniature. the audience which enjoys the comic touch. 
Charming Luba Malina and a chorus of snetiia ts om 7 4 ay A i . ° * 
beautiful girls make this a hit. A A VA 6 mm. soun 
Available through Russell C. Roshon Organization, KENNEL KINGS. 8 mm short, $1.75; 8 mm feature, 
° . a 2200 RKO Building, Radio City 20, N. Y. $5.50; 16 mm short, $2.75; 16 mm feature, $8.75; 16 
FURY IN THE SKY. 8 mm and I6 mm and I6é mm A ape er Mae ture. moon — the re -— $17.50. Official Films, Inc., 625 Madison 
: : : comic strip by 1ic Young, featuring Penny “9 ' : . 
Noe ¥ nN Y ee ne, Erne Singleton and Arthur Lake. Blueblooded thoroughbreds put their best 
pelts tlie : omen ali wlies — : paws forward in this picture which should 
There have been many prophets during the ° hd e delight all dog lovers Dogs of vari 
ages but photography had one of its own THE CAT'S DILEMMA. 8 mm short, $1.75; 8 mm eet Big . awn She: peo hood Sag 
who produced a prophetic motion picture feature, $5.50; 16 mm short, $2.75; 16 mm feature, showing off their virtues. until ly eo. 
half a century ago. His name has been lost, $8.75; 16 mm sound, $17.50. Official Films, Inc., 625 leckad Phat it aaa s, ss 
but he filmed aerial torpedoes, blitzkrieg, Madison Ave., New York 22, N. Y. j , F 
mechanized fighting, anti-aircraft, and In this Jungle Jinks Cartoon, the cat is 
rocket ships, tying them in with a love story. really in a dilemma when he swallows a 
Fun Film Library pas unearthed ae pic- canary and loses his meow for a full-throated COAST GUARD PHOTOGRAPHER 
ture, edited it, and makes it available to birdeall. This starts off a whole series of 
amateurs, minor incidents in this rib-tickling cartoon 1S SALERNO VETERAN 


® 
CLIPPERS GO TO WAR. 16 mm color with sound. BASHFUL BALLERINA. 16 mm sound. 800 ft. reel, 
Pan American World Airways, LaGuardia Field, $37.50. Official Films, Inc., 625 Madison Ave., New 
iB A York 22, N. Y. 











Shown with his inevitable camera equip- 
ment, Chief Photographer’s Mate John 
Folk of Atlanta, Ga., is back in the States 
after filming the Sicily and Salerno in- 
vasions. Folk went ashore with Coast 
Guard Invaders in the first waves, shoot- 
ing action pictures. His shots, plus those 
of the hundreds of other armed forces 
photographers, serve as invasion records, 
and help to eliminate repetition of mis- 
takes. 





DOUBLE CAMERA BRACKET 









Z-LIs intend to keep on—Aven when Joe gets back 





Movie makers who take stills at the same 
time they take movies—either to supple- 
ment their movies or for title purposes 
—can attach the still camera to the same 
tripod that holds the movie camera. All 
that is needed is a piece of strap metal 
about five or six inches long with a 
photography’s fun! I’m finding plenty Gj ways to use it for school work,too | hole drilled in each end—one to fit on 
| the tripod under the movie camera and 
the other to accommodate the still cam- 
PRODUCTS are playing their part on the PRODUCTS will again be available when Vie- 


| ° 
wW TEE Matsa treat. . . on the industrial front \ TW fon noce cme tone "eeltera” svete, | era. The flat bracket with holes or 4 
i - - i. wherever fine photographic products ore i . e yi “known” by photographers. .recom- slot already made (used on some flash : 
| 











in demand 





mended by reputable dealers... everywhere. - F. ° 

: synchronizers) can be used if available. 
Photo shows double bracket in ac- 
tion—Wallace Carter, Birmingham, Ala. , 


Somes INC. + $05 WEST 40rh STREET, NEW YORK 18, 6. ¥, 
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| SENSATIONAL WAR BARGAI 


LENSES & PRISM 


All Items Finely Ground and Polished but Edges Slightly Chipped or Other Slight Imperfections 
which We Guarantee Will Not Interfere with their Use. 


OUR POLICY 1. We are cooperating to move surplus while the war is on. 
2. Our customers receive full benefit of all savings effected through our 


on WAR SURPLUSES rence war surpluses. We do not hold merchandise for high 


3. We are making a special effort to bring our items to the attention of 
all Schools, Colleges, Amateurs, Researchers. 


TANK PRISMS 


In order that the tank driver shall not get shot in the face, two 
of these Silvered Prisms are used to make a periscope (without 
magnification). We have secured a number of these that are 
very slightly chipped, making possible their sale at a very low 
price. They are 90-45-45 degree prisms of huze size—5 34” long, 
21%” wide, finely ground and polished. 


/ Ot sms: E ta cs, ca I - 
4 her uses for these E ri Ss xper imen 1 Opti Ss Opti I nstru 
gm 5 


2 i — ments and Gadgets, as unique gift item, unusual paper weight, 
ey desk name plate, etc. Normally these Prisms would retail from 
8 P 

WEIGHT APROX. 34 LB. ng OO Lee 


Stock $3004-P . . . SILVERED TANK PRISM—Price $2.00 
each Postpaid. Illustrated Booklet on Prisms included FREE. 


WAR SURPLUS ACHROMATIC LENSES Stock $3005-P ae PLAIN TANK PRISM—Price $2.00 each 


Postpaid. This one is excellent for projecting all the colors of 





WW 
































uip- : : 
' ‘ Dia. in Focal the spectrum. [Illustrated Booklet on Prisms included FREE. 
onn . 7 . : ° . . . 
tates pe pag a aang Comment Price FOUR PRISMS—Special—$7.00 Postpaid. . . . This is the 
e 6016-P *12 80 mm. Uncemented “ee most sensational bargain we have ever been able to offer. 
> In- 6017-P *12 80 mm. Cemented . 
~oast 6018-P *15 41 mm. Uncemented .40 SPECIALS IN LENS SETS 
hoot- Sore- “15 41 mm. Cemented -60 Set No. 1P—“Our Advertising Special” 15 Lenses for $1.60 Postpaid, plus 
6020-P *18 49 mm. Uncemented -50 10 page idea booklet. 
those 6021-P *18 49 mm. Cemented -60 For copying, ULTRA CLOSE-UP SHOTS, macrophotography, experi- 
orces 6022-P *97 95 mm. Uncemented .50 mental optics, magnifying and for making a two power f/16 telephoto 
ords 6023-P *255 95 mm. Cemented 75 lens. “Dummy Camera,” Kodachrome Viewer, DETACHABLE REFLEX 
aoe 6024-P *95, 11 inches Uncemented 60 VIEWFINDER for 35 mm. cameras, stereoscopic viewer, ground glass and 
mis- 6025-1 5 11 inches Cemented "25 enlarging focusing aids, TELESCOPES, low power microscopes and for 
saa ea ana mtr : «eC is many other uses. 
pees 2 — Vacementes oo Set No. 5P—‘“The Gadgeteer’s Delight” 35 lenses for $5.00 Postpaid, plus 
6037 41 57 mm. Uncemented é 10 page idea booklet. 
Free Cement and Directions included with all uncemented sets. Contains all the lenses in Set No. 1—plus twenty others of our more 
expensive lenses. 
it) 3 , ” 
* Definitely available with magnesium fluoride low reflection - ao eioneiat Pact om Fo stcang se Pag tines I New 50 Page 
coating. Coated lenses will be priced at 10c more than the prices a F a" 9 “ ae —- - 
shown above. If you want coated lenses. mark “coated” after Contains all the lenses in the above set plus 25 others that make this a 
stock aaa r and inabuiie 10¢c poate ae : ' “sensational buy.” The variety of lenses in this set will enable you to 


conduct countless experiments, build a great variety of equipment, 
KELLNER EYE PIECE LENSES (for Telescopes). Stock #6061-P. NEW 50 PAGE IDEA BOOK “Fun with Chipped Edge Lenses “ 
Encemented but Edged, F.L. 27.5 mms. .. . $1.25 Postpaid. 
Contains wide variety of projects, and fully covers the fascinating uses 
of all Lenses in sets listed above . .. only $1.00 Postpaid. 





35MM. SLIDE PROJECTING LENS SET—#4004-P .. . $1.50 Postpaid 
OUR SECOND ANNUAL GADGET AND OPTICAL CONTEST (Reg. $6.00 value). Consists of 2 uncemented achromats 1%” in diameter 
NOW ON. FREE DETAILS FURNISHED WITH ALL PURCHASES for projecting 35 mm. Kodachromes, etc. Mounting directions and cement 


supplied free. 
ENLARGING LENS—Perfect enlarging requires an Anastigmat Enlarging 
Lens, but unfortunately these are not available due to war. However, 

















16 MM. MOVIE PROJECTING LENS SET—+#4002-P . . . $4.00 some achromatic lenses make good substitute enlarging lenses, See list 
Postpaid. Consists of 2 cemented achromats 18.5 mm. in diam- below. : 1 
eter with effective focal length of 2”. Originally manufacture Picture Size We Recommenc rice 

same elit“ ne Sh teeth MO. Uo ceccwndsndaudsns Rack ROOST Pasi eeccenecneses say $1.50 

pple- srt atalage h 8 Peees Serene 695 = on atin ay ee OFF 75 

. MAGNIFIER SET—+#1002-P . $1.00 Postpaid. Contains 4 2% X 2%4..... Gale ousecgeeeray MOE BROBS—P ov cccwrcsccvceresove 75 

poses lenses, diameter 44 to 2% inches. Up to 20 power. Included 1% eh, See Stock # FC6OZS-P.wccccccccccccoceses -75 

same free with order—7-page booklet all about Magnifiers. 2% x rt tte eee eee eneeeeees rei saan teen eee ee eeeeeeeee oh 
a ae +) oe ee Stock # ft ER re rer . 

.. All REDUCING LENS SET—+1004-P .. . $1.20 Postpaid. 2 big 3% . We Se, ee Pe ee Stock #4003-P Sh ee ee rs 75 

netal lenses, 154” and 214” in diameter. Will make objects look smaller BOX Dee eee reece eee eeeeeeenees Stock #4003-P.....eeseceereeeees 75 

ith a than they actually are. PORRO ABBE PRISMS § #3006-P....... 25¢ each Postpaid 

it on RIFLESCOPE LENS SET—+#2000-P ... $11.00 Postpaid. 5 Size 9 mm. by 17 mm... . another war bargain. Normal prices would 

. and matched achromats, 3% power. be 10 to 20 times above quotation. 


cam- MINIMUM ORDER $1.00 . SATISFACTION GUARANTEED 


or a 


“ |“—EDMUND SALVAGE COMPANY 


Ala. 
27 W. CLINTON AVENUE DEPT. 1, P. O. AUDUBON, N. J. 
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| One Man’s Hobby 


(Continued from page 73) 


Success of the technical side of the 
shooting was the result of many earlier 
mistakes. On Fool’s Gold they were cut 
to a minimum. Cliff shot through vari- 
ous screens to get the right effects such 
as a misty moon during a love scene. His 
lenses, incidentally, were f 1.9 for the one 
inch and f 4.5 for the rest. 

When the pictures were shot, and the 
actors were back home, the hard work 
came along—bringing out the mechanical 
side of the producer-director-actor-tech- 
nician. Cliff develops his own film, using 
the negative-positive method, and is able 
to control laps and fades in his own dark- 
room. Unless other movie makers have 
this talent, Cliff recommends the work of 
a commercial photographer for this intri- 
cate work. When cutting is completed, it 
is time for the titling. Cliff does this him- 
self too and secures a professional look 
because of his experience as a sign 








painter. LE 
This all accomplished, theoretically the a 
work is done. But this man who made a ¢ 


hobby a complete, thorough home insti- 
tution, has two other chores. The first 
is writing lines. Each of his pictures has 
several sets of lines and the picture can 
be shown, using the various sets, for a 
group of Boy Scouts on up to a stag party. 
And when the guests are assembled in 
his home, he determines the type of au- 
dience and proceeds accordingly. He has 
set his projector on a double turntable 
so he can handle the sound effects needed 
for the movie at the same time he is roll- 
ing the picture—and, incidentally, putting 











Radiant Lamps bring 


out all the brilliance, 


“live” words in the mouths of the charac- Lt 

: ters on the screen. sl 

color and tone quality A typical Arquette audience would in- m 

, . clude such movie and radio notables as as 
in your film and sound s Laird Cregar, Tyrone and Annabella 
track. ~ | Power, the Robert Youngs, Don Ameches, 


MOTION PICTURE 


* 


Johnny Mercers, Chet Lauck, Norris Goff 
(Lum and Abner to you) and their wives, 
and Laraine Day. These names—by the 
way, worth thousands of dollars for each 
Hollywood studio picture they appear in 
—often beg for the chance for the most 
infinitesimal role in an Arquette produc- 


RADIANT LAMP CORPORATION finite ein an Arquete profi 


300 Jelliff Ave., Newark 8,N.J. class. 


PROJECTION « SPOTLIGHT « FLOODLIGHT « EXCITER « MOTION PICTURE PRODUCTION Pg se would spoil my pictures,” he 











| 4 id # — Although Fool’s Gold is Arquette’s “A” 
§ 0 U N D | i get Perfection in your picture of all time, he has ogee | 
a ‘ . 7? Ac 7 F t 
J + =| 11@C COLOR MOVIES with all types. Perhaps the one wi 
LL 


ol (Music « Narration « Special Effects, Etc.) with this bagi he - the yous! 7-3 y Pgpee 
iristmas orning, made for Nis eight 
P-B FILTER KIT 


year-old son, Michael. It’s a cartoon 
For all 8mm B&H, Keystone, 








-»»- TO YOUR SILENT FILMS! 


LET us convert your 16mm. picture to a 












sound film ot the highest quality. Skilled Revere | and Cinemaster 13.5 fantasy, made a la Walt Disney, with lit- 
technical staff, and finest sound recording 1] © Eliminate glare and Heht streaks! tle figures drawn by Cliff himself acting 
equipment and studio facilities to serve © Penetrate haze for clearer background! . lay t h how Santa Claus gets 
industrial, amateur, and educational film © Convert Kodachrome “Type A” to daylight use! In a play to show Ww pa g 
producers, i (Kit contains Screw-in shade, Fil- ready for the biggest day in the year. It 
Write Dept. P-ll for LE S 90 complete ter holder, Haze Ne ids 
PRICES and LIT- oe = oOW (ex. tax Conversion.” fiter is composed of 4,000 separate celluloids 
snc.) nn ' pr . . ; 
ee USED BY:— ——e—E EEE and finishes with shots of young Mike 
OUR SERVICE IS North American eet Gin himself opening his gifts from Saint Nick. 


de il Co. 
ta Fe Railroo dard Oil ¢ 
Deogies Aircraft ors of Interior 





C.0.D. on re. Completely slapstick, uproariously 
ceipt of $1.00. 


















@ Boeing ar 1 evices and many others E funny, is How I Made My Trip to Bali, 

0 Army Sh nolovr built around a travelogue called The Isle 

°. hapa of Bali and making use of several news- 

J E L E F ' L M, NC, SS reel shots. Cliff has incorporated a long 


CALIFORNIA 








6039 Hollywood Bivd.. HOLLYWOOD, CALIF 


list of daredevil exploits such as a man 
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LEICA AUTOMOUNTS. Deluxe 
complete slide holders. With 2 glass 
plates, aluminum frame. Slides can 
be interchanged. 

$1.65 per box of 18. 








LEICA SLIDE BINDER. Complete 
slide holders. With glass plates and 
masking cover. Made of sturdy 
compressed board. $3.75 per 100. 
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Ee « Sharyf 


BUT PROTECT YOUR COLOR FILMS WITH 
AMERICAN MADE 


























































LEICA DESK VIEWER. Magnifies and brilliantly illuminates your 
color slides. Has 3 element achromat lens... Brings out all the deli- 
cate colors. Produces life-like 3 dimensional effect. Illumination ad- 
justable to individual slides. Can be used for 2x2 in. slides and 
35 mm filmstrips. Obtainable on priority. 


$57.00 (without Film Attachment). 


7 


CLC ACCESSORIES 








LEICA COVER GLASS PLATES. Have 
ground edges... binding tape can 
be applied smoothly. Use with Leica 
Masks for permanent binding. Glass 
plates $1.35 per 100. Masks (with 
tabs for framing) 85¢ per 100. 
















LEICA VIII-S PROJECTORS. Pre- 
cision made. Produce brilliant sharp 
images. Can be used with Leica 
camera lenses. 


Preserve those precious slides so that you can “show them off” time and again without their becoming scratched 


and soiled. Use one of the Leica Slide Holders or Leica Cover Glass with smooth, ground edges for complete 


slide insurance. Whether you have used a Leica camera or other make does not matter... you can still show 


them and protect them with the Leica accessories illustrated on this page. 





SEE YOUR PHOTO DEALERS ABOUT THESE LEICA AC- 
CESSORIES. There's an excellent chance that he has 
them in stock. If not, he'll have them when victory is won. 








Leica equipment. 





KEEP YOUR PRESENT EQUIPMENT IN GOOD SHAPE. 
Our service department is fully equipped for checking, 
repairing and servicing Leica cameras, lenses and other 

















on delivery (_] 


E. LEITZ, Inc., 730 5th Ave., New York 19, N.Y. (Dept. PP=L) 


Please send me information on Leica accessories [] 


Please send me a copy of the LEICA MA 
Send it postage free (_]. Send C.O.D. I'll 


. | enclose $4.00. 
$4.00 plus postage 


RE aS eee 








WHLARD © MOR! 
wEeney m LES} 


LEICA MANUAL 547 
pages, 28 chapters 
written by 22 out- 











& 
ra standing experts. 


Complete informa- 
tion on all phases 
of small camera 
photography. $4.00 
‘per copy. 





WAYNE 
COLOR PRINTS 


FROM 


16mmKodachrome § 


MOVIE FILM 


$4.75 ea. 
puntSATE 95 a 


DUPLICATES OBTAINABLE 


ORIGINAL 
PRINT 4x6 


FOR ONE YEAR 


Handling charge on reprint orders. .. .$1.00 


Now you can have full color stills from 
your favorite 16 MM Kodachrome movie 
films, at these unusually low prices. 


You will be pleased with WAYNE COLOR 
PRINTS. They faithfully reproduce the 
brilliant colors of your prized movie scenes. 


SATISFACTION GUARANTEED | 
SEND ONLY THREE FRAMES, prints will 


be made from the center frame. DO NOT 
SEND LONG LENGTHS OF FILM. 


FILM MUST BE CLEAN AND SHARP 


See your dealer, or send ‘direct to us. 





WAYNE STUDIO 
and PHOTOGRAPHIC COLOR LABORATORY 
327 WASHINGTON STREET 
BUFFALO 3, NEW YORK 

















UNANIMOUSLY ACCLAIMED! 


The Famous RKO Streamlined 


CHAPLIN 
CLASSICS 


(Two Reels Each) 
the first time 
sound, 


For in 16mm, 


The laughs of a life-time— 
Chaplin at his greatest—bring- 
ing you masterful comedy—un- 
folded to the strains of music 


that will convulse you with 

laughter. 

“The Cure’’ “The Fireman” 

“Easy Street’’ “The Count’ 

“The Rink” “The immigrant”’ 

“The Floor- “One _ 
walker’ “Behind the 

“The Vagabond” Screen”’ 

“The Pawn “The Adven- 
Shop” turer”’ 


Film 
Library for rentals, or write to us. 


Communicate with your 





World Copyright 
Exclusively Controlled by 


COMMONWEALTH PICTURES 


CORPORATION 


729 Seventh Ave., New York, N. Y. 





















Lens and 
Plans 


MOVIE TITLER “= 5100 


FOR ALL 8 and 16 mm CAMERAS 





Edit your films with professional like titles made on 
this easy-to-build titler. Complete instructions and lens 
furnished for only $1.00. Money back guarantee. 
Write today for bargain list on 8 and 16 mm films, 
accessories, processing outfits, etc. Saves you money 
on all your movie needs, Write today. 
SUPERIOR BULK FILM CO. 

Home Processing Hd'qrs. 

186 W. RANDOLPH ST. CHICAGO 1, ILL. 
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being shot out of a cannon and men in a 
rocket ship. These are used in far shots 
and for the closeups we see Cliff ridicu- 
lously dressed trying out the many ways 
to get to Bali. One of the high spots of 
the picture is a closeup of President 
Roosevelt as Secretary of the Navy form- 
ing words that Cliff makes look like “We 
know Clifford will make it this time.” 
Red riots in Russia of 1917 and other 
huge crowd scenes are shown to repre- 
sent his friends who have come down to 
see him off. 

How Cliff got out of the “sister-at- 
graduation” and “brother-with-his-first 
dog” type of shooting is interesting. It 
happened when, with his first movie cam- 
era, he photographed a circus parade. 
Even to the proud cameraman, though, it 
seemed rather dull as such. So he inter- 
jected the scenes with a story of a man 
and wife sitting on a revolving ferris 
wheel trying to decide whether or not to 
go down and see the parade close at hand. 
By the time they decide to get down, 
along comes the end of the parade. The 
caboose, so to speak, was a big elephant, 
and on the rear was a little sign reading, 
“The End.” 

From that time on, Cliff has not been 
satisfied with routine shooting. A story 
has to be there and a production has to 
to be one that will entertain his friends 
as well as provide many happy hours of 
occupation. Cliff Arquette was born in 
the theater world and has a jump—with 
his acting, drawing, and building talents— 
on the average hobbyist. However, he 
mairitains anyone can have as much satis- 
fying fun as he does. And he expresses 
a few rules: 

1. Always start with a stock picture— 
one that can be bought from any distribu- 
tor. 

2. Make a well planned scenario before 
the first shot is taken. 

3. Line up the shots into a working 
shooting schedule. (Of course, ideas will 
come during actual production, but nine 
times out of ten they are incidental.) 

4. Try to take all cutting, matching and 
fading right on the camera. It saves time 
and trouble in the dark room. 

If the secrets of the dark room are 
never-ending mysteries to you, take the 
work to a commercial photographer.— 


FILM THE STORY OF YOUR TOWN 


Travel films are pretty much out of the 
question now, but there’s still an interest- 
ing field in your own town. Novel scena- 
rios can be built around such titles as 
“See Hometown First” and “Hometown 
Oddities.” Search out the unusual things 
and group them in an interesting way. 
Browse about, talk with old-timers... 
you soon will collect scenes including the 
oldest building, tallest tree, geographical 
center of town, that historical marker, an 
odd gravestone, the town pump, the twelve 
o'clock whistle, the city jail, the alfoaken 
bucket, and even that dog that is mother- 
ing a litter of kittens. One good plan is 
to become an avid reader of your homie- 
town newspaper—it will inform you of 
human interest stories that will make 
good movie material.—Stan Schirmacher, 
Tempe, Ariz. 
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ATTENTION 


8MM. & 16MM. 






lémm. REVERSIBLE FILM 
PANCROMATIC SUPER DOUBLE X IN- 
ee 60—outdoor—Weston 100 
—! Re ac:nnceecseene as Uh aieeineette « 
PANCROMATIC SUPER X INDOOR-WES- 
TON 24—Outdoor—Weston 50—I00 ft. ... 5.75 





OUTDOOR—Weston 8—I00 Ft. .......... 4.00 
PANCROMATIC OUTDOOR—Weston 12.. 5.00 
Developed Free 
8mm. REVERSIBLE FILM 
INDOOR—Weston 60—25 Ft. Double..... $3.50 
SUPER X—Weston 24—25 Ft. Double..... 2.50 
OUTDOOR—Weston 8—25 Ft. Double..... 2.00 


Developed Free 


NEGATIVE FILM 
Panchromatic eens ens Dl. conigatieses $3.50 


8mm.—FINISHED FILMS—16mm. 
Silent Features, Comedies, Disney and Felix 
Cartoons, Westerns, Sports, Health, Chaplin, 


Gs ov ccwsass occwe Deana gnedabtecest ees Ire Ft. 
» 
SOUND FILMS 
Crown of Thorns, 8 Reels.................. $100 
Christus, 7 Reels cies a beawa wh cue wien 95 
Mother Cabrini, 8 Reels................. . 150 
St. Anthony of Padua, 9 Reels.............. 100 
Messenger of Blessed Virgin, 9? Reels.......100 
The Immortal Saint (Joan of Arc), 6 Reels 75 
Entertainment Films—new prints—per Reel 10 


Write for Free Catalog 


EXHIBITORS FILM EXCHANGE 
630 Ninth Ave. New York 19, N. Y. 


SPOT UGH 


FUN FILMS 


8mm and 16mm—Digest and 
Feature Editions 


GLEEFUL MOVIES THAT DAD 
REMEMBERS AND MOTHER 
WILL NEVER FORGET 
Show Your Favorite 
Stars in Their Famous Parts 
The Keystone Cops, Mabel Nor- 
mand, Charlie Chaplin, Wm. §&. 
Hart, Fatty Arbuckle, Gloria 
Swanson, Wallace Reid, Blanche 
Sweet, Sports, Bathing Beauties, 

Fads and Fashions. 
HOME MOVIE FUN FOR YOUNG AND OLD 
See the Fun Film Review in This Magazine 
a——ee TYPICAL PACK O'FUN LAUGH RIOT —_—, 













| THE SCOUNDREL’S T 
The entire Keystone Cast in a Nick of Time Rescue. 
Triumph of 1914 with Mack Sennett, Ford Sterling, 
Mabel Normand, Barney Oldfield and the Keystone 
Cops. Running Time (Feature) 1 Minutes. 








AT POPULAR PRICES: 
DIGEST EDITIONS: 8MM—$1.75. 16MM—$2.95. 
FEATURE EDITIONS: 8MM—$S5.75. 16MM—$12.50 


ORDER AT YOUR LOCAL DEALER or Write to: 
FUN FILMS @ 545 5th Ave. e@ New York 17 





DONALD DUCK 
CALLING... 


Wants you to let him 

appear at your next 

HOME MOVIE show- 

ing. 

Get These Features 
50 Ft. SMM 


$1.50 
100 Ft. 16™M 
$3.00 
The Ham Actor 914-A 
Red Hot 
«+ -1553-A 


Saw 

+++. 1554-A 
The Rescue, . .1556-A 
See at your dealers or 
order direct. For 
and catalog 


HOLLYWOOD FILM ENTERPRISES, Inc. 
6060 Sunset Bivd., Dept. 101, Hollywood 28, Calif. 









— Two unique Spiratone services— 
Professional, mounted 


DE LUXE (sation style) 


(gift style) 
enlargements in folders and mounts. 
It isn’t toe early to order photographic 
XMAS CARDS 
from your negatives now. And they cost less than 
any other personalized Xmas card! 
Write NOW for free information to 
SPIRATONE FINE GRAIN LABS. 


49 West 27th St., New York 1, N. 
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show 
tures 


L.5€ 


3.0€ 
914-A 


553-A 
[554-A 
[556-A 
satalog 

Inc. 
Calif. 
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8 DATA-PACKED CHAPTERS 
TO IMPROVE YOUR PICTURES 


PRACTICAL NEGATIVE MAKING 
(How to develop your first or 
your 1000th roll) 


ELEMENTARY PHOTOGRAPHIC 
CHEMISTRY 

(What's in a developer ... and 
why) 

DEVELOPERS FOR FILM 
(Various formulas and how to 
use them) 


PRACTICAL PRINT MAKING 
(What a good print is and how 
to make it) 


DEVELOPERS FOR PRINTS 
(Print developers for every 
purpose) 

TECHNIQUE 

(The right way to mix and store 
solutions, prevent and remove 
Stains, reduce or intensify nega- 
tives, etc.) 

WHICH DEVELOPER ... WHEN 
AND WHY 

(A chapter for advanced ama- 
teurs) 

TONING 

(Various methods of toning; 
preparation of the print, etc.) 


* ENTIRELY NEW CHAPTERS 
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WITH PRECIOUS 
FILM AND PAPER! 






NEW “EDITION 
MODERN 


Developing 
METHODS 


REVISED AND ENLARGED 
«++ JUST OFF THE PRESS 


Thousands of amateurs and advanced photographers have 
learned how to improve their pictures through reading 
earlier editions of this practical as on modern develop- 
ing methods. It shows you how to avoid mistakes and save 
precious film and paper. It has two brand new chapters on 
print-making and toning. With its beautiful illustrations by 
prominent salon exhibitors, “Modern Developing Methods” 
is a guidebook to finer photography that should be in your 
darkroom. Get a copy at your dealer’s today! 


ILLUSTRATIONS BY 
FAMOUS PHOTOGRAPHERS 


—ALL EDWAL USERS 


* ROWENA FRUTH 

* GUSTAVE ANDERSON 
* HANS KADEN 

* TORKEL KORLING 






























































120 PAGES 
ILLUSTRATED 


30° 


POSTPAID 
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There’s an EDWAL Solution for Every Dark Room Need 



























Standard Leica, Elmar F 3.5 and case......$106.00 
Leica III Summar F 2 and case...........- 224.00 
Leica D Elmar F 3.5 and case......... ... 154.50 
Leica G, F 2 Summar, Chrome, case, filter, 

NN MS, SEs ce ans dnccaeheticercess , 252.00 
Contax Il, ¥ 2 Sonnar and case, Filters am 

SED SE iat 6 6 600 604:56- 040-0402 Kee 8 oes 4.00 


Contax II, F 1.5 Sonnar, case, shade, 2 fil 
tel 4 mag 6” lens tube, 2” & 6” Goerz 


POE Be SO cciddeissreonsaeseeses 340.00 
Contax III, F 1.5 Sonnar and case.... . 312.00 
Robot 1, F 2.8 Tessar, 5 em., F 5.5 Tel 

Menar and finder, CHSC. .cccccccccecces ‘ 208.50 

4x 3% B h Pr an F ¢ Lens. New 78.00 
Lei Sonnar F 1.5 m. for Contax . 150.00 
B. & H. 70D, 16 mm, Turret 1” F 3.5 TH( 

ORE GREG. occune< tx daaccoenscacecasevvivce 149.00 
Bolex H1 of HS Camera, NeW..cccccccccs 175.00 
Bolex 1116, F 1.5, frame counter, ¢a new 265.00 
Bolex H8, 8 mm, Turret, %” F 1.9 lens, 

WOW, Wns c5n cos ctlaas knee catiekeess deees 245.00 
ae eS 2 RP Rega s ter oa 97.50 
lé mm. B. & Il. Filmo Camera, F 3.5 THC 

Me CAP nu ccdnduuen ceeds cbuaene ease eaun ee 75.00 


é Case ° ° 42. 
Specify camera or equipment that you can trade-in, 
if possible 

Ten Day Trial Period Full Refund Guarantee 


Cameras, Lenses, Projectors Wanted!! 
Forward Asking Price and Ship Your Camera 
Railway Express C.O.D. Highest Prices Paid! 
NEW EQUIPMENT AVAILABLE TO ESSENTIAL 


















USERS! 

Can Help You Obtain Necessary Priorities! 
Brand New 4 x 5 Ann. Speed Graphic, Ektar 

F 4.7, Kalart Rfdr., Graftlex Flashgun $200.00 
Brand New Kodak ‘35,” F 3.5 epld. Rfdr., 

SD sate cbnw eb ictaceenenwand wus wat 61.90 
Kodak Medalist F 3.5 Ektar, case.......... 205.00 
Voy Me BOW Ws GUD. cc scccccveseses 65.00 
GE-DW 48 Exposure Meter & case......... 26.75 
16 mm. Victor 40B Sound Projector... 400.00 
Ampro YSA 16 mm. Sound Proj., new. 375.00 
Kodascope FS10, 16 mm. Sound Proj., 

OOF sents cbc ncennbeusewanecicy sweet 295.00 


Also 2%x3% Speed Graphic, Monitor, Medal- 
ist, Bantam Special 16 mm. Mag. F 1.9, Cine 
Model E, F 3.5, F 1.9, Solar, Omega Enlarger. 


35MM. FILM, FINE GRAIN 
DEVELOPED & ENLARGED! 
Any 36 Exp. roll at ee x 35 


“OCeSs dd 
grain processet ad 1 
negative enlarged to o 4x4 2 
Ss ew glossy; also Univex 
a» r J , : 
and Memo. .-«+++es" Leeeees 
“Write for free mailing bags 
and price list. 
Univex or Memo Reloads, 





59c each! 








ACCESSORIES $ 2.75 
ym 8.84 
Kod : 
; odach e, 100 1 8.75 
16 mm Korm color, 100 ft 3.75 
An ~ K dachrome A 1 = 
oa BL . va ong Fee 9°50 
x 40 Del Beaded be 11.75 
x 4 “= a aoa ‘4 4 4 x 50 
. ; sre Kodact Slide ’ A 
t free Cataior 






M BULK FILM! 


43 Ft. $5-00 
.50; 100 Ft. : 
| a0 Ft. ED 35mm RELO ADs (36exp-) 
" ae tio yA SUPERIOR 
: cast x = FINOPAN > SPE 
; pag + ULTRA 1 2. 
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Backgrounds 
for Color 


(Continued from page 68) 


position, and has been continuing his free- 
| lenee photography there in the mean- 
| time. 
| Twice a year he goes on location trips 
for mail-order houses—he works for both 
| Sears Roebuck and Montgomery Ward. 
In the spring of this year he went on such 
a location trip to Phoenix, Arizona—along 
| with thirty-four models, three clothes 
stylists, and three other photographers. 

People, he says, wonder why the group 
picks such a location, and why the trip 
takes as long as it does—two months. He 
explains that during those two months 
thousands of black-and-white and color 
photographs have to be made... and 
that the favorable weather and prevailing 
sunshine there eliminate most shooting 
delays. 

For fashion work, de Dienes gives much 
credit to models. He won’t use any mod- 
els except professional ones. “The model,” 
he says, “is at least half responsible for 
the quality of a picture . . . experienced 
models are worth all the cost ... anda 
photographer’s reputation depends to a 
great extent on his models.” 

Tripods have little place in de Dienes’ 
practices—putting him in the somewhat 
unorthodox class. “I never use a tripod,” 
he says, “whether I’m shooting black-and- 
white or color ...I have to be able to 
move around—and fast, and a tripod 
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would just get in my hair, or at least get 
tangled with my feet. But I have trained 
my hands to hold a camera without move- 
ment—even when I’m shooting as slow as 
a tenth of a second.” 

When doing fashion work in a city, de 
Dienes often loads his cameras and mod- 
els into a taxi, has the driver cruise about 
for a short time until he finds a likely 
spot. Then he has the driver stop, the 
group gets out, de Dienes takes several 
shots ... then they return to the cab 
and repeat the process at two or three 
other spots—just to get variety into the 
pictures, and also to keep the back- 
grounds in harmony with the tone of the 
proposed pictures. 

De Dienes shoots his outdoor Koda- 
chromes on sunny days, uses a Graflex 
stopped to f 8 or f 11, and varies his ex- 
posures from 1/15 to 1/40 second. This 
formula, he says, covers all his outdoor 
color work. He makes at least three ex- 
posures of each setup—and normally 
shoots three dozen Kodachromes on an 
assignment—in order to cover himself 
from all standpoints, including timing, 
pose, and background. 

Out-of-focus backgrounds are one thing 
that de Dienes definitely warns against 
when shooting in color. Unsharp back- 
grounds cause unpleasant distortions of 
color, he says, and these blobs of un- 
wanted color pop out where they don’t 
belong and thus detract definitely from 
the picture. The blue sky background, 
while very simple and convenient, is a lit- 
tle overworked, de Dienes believes, and 












































"Gee Whiz. 





Can't a fellow have a hobby?" 
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DO YOU 


POST-WAR 





Popular PHOTOGRAPHY 


WANT A 


CAMERA? 





This 
GET 


is How You Can be Among the First to 
POST-WAR CAMERA EQUIPMENT!?! 





From Coast to Coast, Camera Fans will say: 
“It’s the Fairest Method yet Devised”’ 


When the shooting’s over and millions of American camera fans are ready 


to resume their “shooting with a camera”, 


Who will get the first new cameras? 


As one of America’s largest photographic institutions, Abe Cohen’s Exchange 
pondered this question long and earnestly, The result —a plan so funda- 
mentally sound that all who have learned of it exclaimed, “It’s great,” “It’s 
Having obtained a cross section of American 
opinion, Abe Cohen’s Exchange now makes its National Trade-in Priority 


” 


fair to all,” “It’s terrific. 


Plan available to all. 


there will be many, many eager 
buyers for each new camera or piece of equipment manufactured. 


NATIONAL 


TRADE-IN 
PRIORITY 


PLAN* 


*EXCLUSIVE—Copyrighted by 
ABE COHEN’S EXCHANGE, INC. 





The plan is simple! If you have an old camera or piece of 





This certificate entitles the holder to a cash allowance of $ 


by us, when available, in accordance with priority number hereon. 


Holder’s Name 
1 Liberty Lane, 


Address Doeville, 


(Non-transferable ) 


this priority and receive above cash value at any time before delivery. 





You Get : 7 faiesal PRIORITY CERTIFICATE 
NO OBLIGATION TO BUY 


If, before delivery, you change your mind and decide not to 
purchase any equipment, simply return your priority cer- 
tificate and we will forward cash immediately for the 
amount indicated thereon. 


A Priority For Each Item You Trade 


Under this plan, each item you trade in — camera, enlarger, 
movie camera or projector — entitles you to a priority cer- 
tificate for a specific item, and two alternatives in case your 
first choice is unavailable. 


SERVICEMEN: In fairness to men and women in service, 20% 
of all priority certificates will be allocated for your needs. 
(If you are in service, indicate same.) 


Act Promptly — First Come, First Served! > 


MAIL THIS INTENTION-TO-TRADE COUPON TODAY! 






ABE COHEN'S EXCHANGE. jac. 


“THE HOUSE OF PHOTOGRAPHIC VALUES” 
142 FULTON STREET, NEW YORK, N.Y. 


NATIONAL TRADE-IN PRIORITY CERTIFICATE 


towards the purchase of 
post-war equipment (as stated on the reverse side) and preference in delivery of the same 


Oregon _ 
No. 67 


Holder of this certificate is not obligated to purchase any merchandise, and may cancel 





photographic equipment to trade, Abe Cohen’s Exchange 

wlil accept it under the terms of the National Trade-in 

Priority Plan which provides 

1. PAYMENT IN CASH now for such equipment at to- 
day's sky-high prices, or EQUIVALENT CASH ALLOW- 
ANCE against the purchase of any item of post war 
manufacture. 

2. A PRIORITY for any new post-war camera or other 
item’ of photographic equipment (when made avail- 
able through the lifting cf war-time manufacturing 
restrictions.) After you accept priority certificate and 
stated cash or trade-in allowance, your trade-in be- 
comes our property (not returnable). 


DOUBLE BENEFITS 
tis EXCLUSIVE PLAN 





this 


UNDER THIS PLAN YOU BENEFIT DOUBLY because you get 
today’s abnormally high price (sure to tumble if you wait until new man- 


9 
vw 


ufacture is resumed) PLUS the opportunity to be among the very first» 


to have a new, improved post war camera, enlarger, movie camera, etc 


| ABE COHEN’S EXCHANGE, Inc. 12,770 Ss oy. 


Gentlemen: 


It is understood that the mailing of this coupon and camera 
equipment does not obligate me to trade my equipment unless 
I accept your cash allowance. My acceptance will also entitle 
me to your numbered and registered priority certificate. 


Under separate cover, I am | 


3 J In am interested in obtaining 
sending you this equipment— 


the following equipment— 


Please advise me of the value of my equipment under the 
terms of your National Trade-in Priority Plan. If I find your 
allowance unsatisfactory, you will return my equipment 


promptly. 

Name 

Address ......... pect inn nsGSea na aithiad dade Subidebianpesdeate't  y 
{ Except to members of U.S. Armed Forces, this offer good only in U.S.A. 
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Just squeeze colors onto the palette . 


and cotton wad apply to your black and white print 
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few minutes... for a few cents’ cost... you've 


made a beautiful color print. Change your mind or 


make a mistake, Marshall Colors can be wiped off 


and re-applied until you've achieved the effect 
you want. Begin today—to discover the fun 


»«. the profit in photo oil coloring. 
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For FREE 
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leading 
authority. 
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should be by-passed for other back- 
grounds when possible. 

Mention of the Kodachromes that ac- 
company this article may provide an in- 
sight into the way de Dienes uses his 
backgrounds. “For the one at upper left” 
[see color page—Ed.] de Dienes says, “I 
chose a flower background to give the 
fashion picture a Spring motif, and also 
because the creamy pink tones of the 
flowers would set off the honey blonde 
hair and the blue dress of the model. A 
similar shot was used as a Woman’s Day 
cover. The second shot (upper right) 


| was made against a background of gray- 











painted wood, and was taken on the roof 
of my New York studio. However, the 
simple background plus the model’s wet 
hair immediately suggest a beach scene, 
and that’s what they were meant to do. 
The background of the third picture (low- 
er left) also is simple, and thereby ac- 
cents the figure of the girl dressed in 
white slacks and yellow jacket. The pic- 
ture was taken at Jones Beach on Long 
Island, and was used by the Woman’s 
Home Companion. In the fourth shot 
(lower right) I used the wire backstop of 
a tennis court as a background to suggest 
a college atmosphere. The sky also acts 
as a good background color to bring out 
the gay hues of the model’s sweater, skirt, 
and cape. This is my first Kodachrome 
—and it sold to Vogue, for a cover.” 
Backgrounds for color aren’t difficult— 
if you just keep them simple... let 
them suggest the motif you are trying to 
convey ... and keep them in color har- 
mony with your principal subjects.— 


CUTTING BULK FILM FOR WINDING 
Users of bulk 35 mm film sometimes 
have difficulty in cutting the ends of 
rolls so that they will roll up easily on 
the winding spools of their cameras. A 
pair of cuticle scis- 
sors can solve this 
problem, if you have 
no special template 
and knife for this 
purpose. The scis- 
sors gives the film a 
smooth curve and 
the operation may 
be done easily and 
quickly. This operation should be done 
in the darkroom, of course, to avoid the 
risk of fogging your film. Don’t cut too 
much at the end, or you will waste film. 
—Wm. Swallow, Brooklyn, N. Y. 





Cut end of film. 


MOUNTING TISSUE REPAIRS CAMERA 
If the leather on your wood-frame cam- 
era comes loose, slip a piece of photo 
mounting tissue between the leather and 
the body of the camera and press firmly 
for a few seconds with a hot flatiron or 
photo mounting iron. If you use a flat- 
iron be sure it is not too hot or you 
may damage the leather. The same tem- 
perature used for mounting prints is all 
right, but the pressure should be contin- 
ued slightly longer as the leather is 
thicker than print paper. This makes 
a smooth, clean job that holds as well 
as glue or cement, and the camera is 
ready immediately—J. L. Mattox, Ne- 
braska City, Neb. 
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4 News & Comments 
about Photography 
and Photographers 


Conducted by 
H. P. SIDEL, director 
of THE SCHOOL OF MODERN PHOTOGRAPHY 


. . 
@ Mail for Memories 
To my desk each day come letters from my for- 
mer pupils, now scattered far and wide. The 
memories, summoned up by their names are made 
more pleasant by the thought that I soon shall 
see many of them again. 
Here is a portion of a very interesting letter I 
received just the other day from Sgt. William 
K. Kennedy: ‘‘You may not remember me, but I 
graduated from your school in 1942. As Ser 
geant in charge of the Signal Corps Photo Lab 
at Camp Polk, La., I’ve had the pleasure of see- 
ing my pictures published in various newspapers 
booklets and information pamphlets. A good 
deal of the credit should go to the SMP for their 
ability to make a photographer always aware of 
the elements of composition and good lighting, 
even under difficult conditions.”’ 
You're really wrong on one point, Bill, 
tainly do remember you. 


. 

@ Compliment from Canada 

W. S. Kals of Vancouver, B. C., who recently 
completed a course in Advanced Portraiture at 
the School, sends this nice note: “I must tell 
you that 1 benefited greatly from the instruction 
and practical work at the School, and am now 
putting my new knowledge into effect in my 
studio work here. It was amazing to me how 
much a professional portrait photographer could 
learn from the expert instruction by Mr. Hutch- 
ins, whose knowledge and teaching ability must 
surely be unequalled in his field of portraiture.’ 
Such superlatives from Mr. Kals are enough to 
set “Prof.” Hutchins to checking on the size of 
his hatband, for Kals is himself a photographer 
of consummate skill. 


@ Sister Act 


The ties that bind commercial art and photog- 
raphy grow stronger all the time Latest com- 
mercial artist to come to SMP for tutoring in 
technique is Miss D. Parrott, whose study in 
camera realism appears on the opposite page. 

Incidentally, our crack Fashion Photography in- 
structor, Alan Fontaine, used to be a commercial 
artist too His fashion sketches appeared in 
Vogue, and all the other top magazines, 
where now he is a frequent contributor of dra- 
matic and imaginative fashion photographs. 


@ The Amazing Mr. Wah Again 
Mabel Seacheri, New York World-Telegram’s 
Camera Editor, devoted an entire column (Sep- 
tember 7th) to a remarkable shot of a New York 
scene, made by SMP graduate Yen Wah Her 
praise of Mr. Wah is added to the laurels heaped 
upon this brilliant Chinese photographer by 
scores of others, say the School, (See our 
ad of November, 1942 


e A “Pinney” for Your Thoughts 


This is the stuff bad puns are made of, but Roy 
Pinney is really giving the camera world a lot 
to think about, as you will see before you finish 
reading this piece about him 

Pinney has now recovered from the wounds he 
received while on assignment in France (see this 
column, October issue), but his plans to go on 
to the Russian front have been nixed. SMP is 
the beneficiary of this disappointment, for Pin- 
ney is coming back to the School to teach Adver- 
tising Photography. 


e “Coming Boom in Mag 





I cer- 


‘class’ 


" 

Photography 
Roy Pinney needs no crystal ball to see which 
way the trends are tending in photography Did 


you happen to see that beautiful color photo- 
graph of a Wave which appeared on the July Ist 
cover of Collier's? That was done by none other 
than Pinney, and he has been commissioned to 
furnish several more Pinney’s connections in 
the magazine field are numerous and knowing, 
that’s why it’s impressive indeed to hear him say 
that magazines are aware of the realism of pho- 
tography, and will turn more and more to good 
photographs 

Obviously Roy Pinney is the man to tell us what 
type of photographs magazines want, and he has 








happily consented to write an article for the 
monthly School Bulletin He will discuss pho- 
tographs to illustrate fiction, fe res and covers 


—and how to take the photog 
zines will buy. If you'd lik 


As that maga 
copy of “The 


Coming Boom in Magazine Py Eraphy’’ by Roy 
e aney vy, _Ssimply mi ail the « < ‘OUpOTY ‘below. 
it. i . Sidel, 
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Pictures from 


the Fronts 
(Continued from page 48) 


corrodes overnight; cheaper lenses get a 
fungus growth between the elements that 
can be removed only with difficulty. 
Leather goods, unless sewn, come apart 
with the dampness. Rains and driving 
winds strike at unexpected moments. The 
majority of cheap cameras have trouble 
when swelling emulsions make winding 
difficult, and takeup spindles snap off at 
the most critical moments. 

“Pictures of clouds and beautiful sun- 
sets and waving palms and whiskered 
Yanks won’t win a war, maybe, but 
they'll be popular souvenirs after victory 
is won.” 

“Organization of a camera club in the 
darkest part of India while a war goes on 
just across the border isn’t the easiest 
project to jump into,” says Sgt. William 
L. Brown whose home is in Berkeley, 
California, “but the boys from Oregon and 
Kansas and Brooklyn won't sit around 
and be bored. When Yanks want some- 
thing they haven’t got and can’t get, they 


- simply use their ingenuity and make it. 


| 
| 





That was what they did here in India 
when they wanted a darkroom. 

“At this remote airbase, entertainment 
is scarce, but the men did arrive with 
cameras, some supply of film, and many 
of them with a fair knowledge of photog- 
raphy. They brought several hundred 
feet of 35 mm film, and all the printing 
paper they could stow in their bags— 
along with a couple of issues of POPULAR 
PHOTOGRAPHY, which have become as hal- 
lowed as Bibles. 

“Announcement of the organization of 
a camera club was made. Before the sec- 
retary’s title had dried, he had taken the 
names of 60 men—and then he folded his 
notebook because the proposed darkroom 
wouldn’t accommodate more. The men 
showered rupees on the treasurer until 
his knapsack overflowed. Then the club 
sent one of its members off to (censored) 
city to buy all the equipment he could 
find. 

“But a knapsack full of rupees doesn’t 
buy much photo equipment in India. It 
did buy an enlarger of foreign make with- 
out a lightbulb, a pre-set printer—that 
wouldn’t work—for 35 mm, a case of de- 
veloper, several bottles of hardener, a bag 
of hypo, and half a dozen plastic trays. 

“It wasn’t a promising start—there were 
no developing tanks, no printing box, and 
no enlarging or photoflood lamps. But 
this outfit is one of those that can graft a 
pair of P-40 wings onto a jeep and send it 
‘over the hump’ into Chungking. These 
men can do anything ...so when it 
came to the little matter of making a 
workable darkroom out of nothing, one 
just looked around, and said: 

“*Well, I don’t know what you fellows 
are up to, but if you want a box with 
lights in it that come on when the lid’s 
down, we'll make it for you—and if it 
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means I can get pictures to send home to 
the little woman, that’s enough for me.’ 

“The welders dragged out scraps of 
metal from a wrecked ship and made 
deep tanks for films. The sheetmetalmen 
riveted up a printing box, and the elec- 
tricians put in an amazing electrical sys- 
tem. They also wired the enlarger for 
an American-made 200-watt lamp. The 
carpenters said: ‘Well, we ain’t got any 
boards, but them natives over there are 
sawing up trees by hand, and if you slip 
’em a couple of rupees, they'll get you 
some boards. Then we'll make you 
enough shelves and cupboards to make 
this place look like your corner drug- 
store. It does. 

“The first day, the men polished their 
lenses and started out hunting sacred 
cows, cobras, women with jugs poised on 
their heads, and other photographic items 
of non-military value. We had some film 
shortage difficulties at first, but now the 
men are getting a few films mailed to 
them by willing friends and relatives at 
home. These are o.k. if used immediately 
and not exposed to weeks of dampness 
and heat. A sure way of sending them 
so they will be received in good condition 
is to seal them with adhesive tape in tins. 

“When this outfit was leavjng for over- 
seas, the men had no one to turn to for 
advice. Therefore, a word here may be 
helpful to men expecting to go abroad 
First of all, take all the film you can get. 
Ask your commanding officer the rules 
about taking cameras. Stow away devel- 
oper, hypo, and paper, if possible, because 
it is difficult to get overseas. Make some 
contact with a good supply house to take 
further orders for you from your over- 
seas station. If you can’t take an enlarger, 
take a lens and bellows assembly and 
make an enlarger when you get to your 
destination. Interest your commanding 
officer in the value of a photo club—he 
will back you.” 

Sgt. John J. Hanrahan submitted pic- 
tures taken in Edmonton, Alberta, Can. 
He used to go out on bicycle trips and 
take pictures as he went. He did his 
darkroom work in rooms provided by the 
Red Cross there. One of Sergeant Han- 
rahan’s pictures is being used in connec- 
tion with this story. 

T/Sgt. L. Montie Johnston has spent 
the past two years in India. His letter 
tells how keenly he wished for a camera 
on the trip over—‘when we just about 
toured the whole globe . . . I have never 
seen such sights in my life. One that 
stands out vividly in my mind is the sight 
that we saw in the Red Sea. . . . Actually 
the water in several large spots was just 
as red as the coat on the little fellow that 
is on the cover of the January issue of 
PopuLaR PHOTOGRAPHY. One of the Eng- 
lish sailors told me that this is where the 
Red Sea gets its name. It is caused by 
something that comes from the bottom 
and rises to the surface. It seemed to 
cover an area at least two miles in diam- 
eter. ..s 

Sergeant Johnston has since been doing 
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. a photographic job that has been out- 
standing, and has been in many spots that i n > h t h 
he calls “rather rough,” but says: “So 0 0 g rd p y 
far, I think that I have taken well on to Not a tae ee 
two thousand shots and out of that num- ‘ Nenad? Et Ga oh ine ee 
‘ graduates of America’s most Modern 
ber about 25 of them print on number School of Photography hit the mark. 
to four paper; all the others print on num- 
1e.’ ber two—and I have no exposure meter. I. A year and . halt age, nae dat 2 yw then the 
f L -have. been; working quite hard here— youngest student at New York s famed cosmo- 
oO . q 2 politan SCHOOL OF MODERN PHOTOGRAPHY, 
de getting up often at 4:45 a.m. and not hit- didn’t know a range finder from a light meter. 
en. ting the rack until well past midnight. Today, these professional shots are brilliant 
ec- Well, the other day the commanding of- testimony to her progress. (See left & below) 
ys- ficer came to me and said ‘Johnston, have Almost unbelievable is her achievement ... a 
ae you had a vacation yet?’ My answer was year of the full gamut of courses at sMP, then 
he ‘No,’ so he more or less ordered me to take rief apprenticeships at several New York 
a. cite, it tai totes, eta Treneainadh tee Aaa studios, and now the thrills and profits of suc- 
sad ma eggs ign gh oe ay cessful free-lancing. That’s going places! FAST! 
slip take pictures to my heart’s content. He i : ae " 
rou thought I was crazy. ... 1 am enclosing 4 
rou a few of the shots I took. ... I thought 
ike that this may be just a little different Ei sline ; 
ug- from the regular Army man’s pictures ergot hed eg how to hit 
you get—that is, of army life, planes, dead : _— mark, and the eo agg otto of 
A icaiiiiints . dines, . Aaa as tees ie THE SCHOOL OF MODERN PHOTOGRA- 
e1r 00 » damage, sty Ags pHy’s faculty have a tried and true 
red that go with this damn war. I have tried method of teaching camera hopefuls 
on to see things in the light of beauty since how to bull’s-eye their chances of 
ms I landed here in India and I do feel that success. Student shot of aces Don Gentile 
ilm were it not for that, well, I maybe would and ia J. Godfrey by L. E. WIRTZ (see right) 
“eo be nuts by now .. . my love for pictures is one of a notable and diversified portfolio 
ie has brought lots of happiness to many of brgr on Svar Bo SMP Placement Bureau 
; at the men here in this squadron—from the pete - arene | — = i 
yeh ashion photographer Toni Frissel. Dozens 
ely Colonel (who calls me Sergeant Click- | of top-flight photographers choose their 
ess Click) down to the private. They all love assistants with sMp Placement Bureau’s 
em pictures.” assistance! 
ion Sgt. William Gorelick, a radio techni- 
ins. cian, found time to photograph Arab life AES es 
"er- in Morocco and Algeria, and peasant life P say ¥ 
for in Corsica, and sends along a sample of 3 From WAC promoter to Conover Model glam- 
be his work—which is reproduced here. orizer, (see left) is the i Orin history 
of sMp graduate ROY HUMPHRIES. His WAC 
ad T/Sgt. Robert Knowlton spent ten dol- photographs (see March, 1943), taken 
get. lars for a roll of outdated 120 film in while a photographer with the U. S. 
1les China, and got some good—but let’s let Recruiting Division, graced thousands of 
vel- him tell his own story: posters over the land. Released from the 
vel “Getting to China is one of the advan- Army, Humphries, like many other veter- 
»me tageous results of belonging to Uncle = of World War II, came to 
ake Sam’s Air Forces, but being in China with sur Soe ce cows. Ane 
gs ie : ‘ now, in a few brief months, he 
yer- a camera—but without film—is a different has contrived to photograph 
ger, story. 4. In this corner we have a female con- more Conover cover girls (on 
and “When I first hit China, I immediately tender for high photographic honors, paid assignments) than most 
four recognized it as a land of endless picture young D. PARROT. Seadees Pariot's shot photographers do in 4 lifetime. 
ling opportunities. I dragged out my Rollei- (see below) gives —— evidence of Already fe shows promise of 
—he cord and was all set for an orgy of pic- | °™? lessons successfully taught—how stepping into the upper strata 
turesnapping—except for one thing—lack to make dramatic, professional pictures (and big money) of the camera 
pic- of film. Well, I would soon take care of that sell. work's am 
“an. that! My first free day I armed myself By ED CAPKOVIC 
and with a pass, camera, a few hundred dol- . *. 
his lars in Chinese money, and hurried off to 5. Sailor Ed Capkovic’s fancy is photog- 
the the village to buy film. When I arrived, raphy. He capitalized on the happy 
lan- I stopped a Chinese lad and started to — of we. a my 
: } f ‘ or yy spending Nis brie pwerly 
nec- ae through wie pages of ex A Pocket eubedhar eae Spurred by his mei 
ruide to the Chinese Language, looking war camera pie: corte and ably 
pent for a suitable phrase with which to con- abetted by individual instruction 
otter vey my question. He interrupted me tailored to his needs and study 
nera with ‘Is there something you wished to time limitations, Capkovie’s prog- 
bout ask me?’ in perfect English. Of all the ress has been swift and brilliant. ce 
ever thousands of Chinese hurrying about me = i 
that I had picked one who spoke good English. . ie eee ——— 
ight I explained what I wanted. My friend oe an walked hen esa _of 
sity then hailed ‘chsh Digg “hag starry-eyed youngsters and careerists 
rally ; + a rickshaw, gave the boy of all ages. Question most often 
just directions in Chinese, bowed low, and asked: “What about tuition fees?” 
that waved me off with a ‘Cheerio.’ The answefas genuinely surprising, 
e of “Running at breakneck speed through for specializéd courses or complete 
Eng- narrow streets, the rickshaw boy didn’t study progrants, either day or evening, 
the take long to bring me to my destination. are exceptionally moderate. Visit 
d by I entered the store and asked the clerk eh cere mie 1 —— 
ae ses vraphy Tr: x, Ad- 
ttom if he had any 120 film. He hunted through dress i. r. Siti director, Dept. AL 
d to Stocks of silk, razor blades, and cigarettes, ; 
iam- and finally came up with one outdated MODERN PHOTOGRAPHY 
hike roll. Smiling at my success, I produced 136 East 57th St, New York City 
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8. 4 x magnifica- 
tion — greater 
than any other. 
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able handle. 
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dimensional 
depth effect— 
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my wallet and was ready to pay when 
the clerk said ‘Three hundred dollars 
please.’ ‘Three hundred dollars,’ I echoed, 
‘Why, that is ten bucks in American 
money—it’s impossible.’ To this I re- 
ceived a ‘So sorry.’ Well, ten bucks was 
a lot of dough for a forty-cent roll of film, 
but the picture-taking urge was too 
strong, so I bought the film and departed. 

“As I walked back to the base, shoot- 
ing various scenes, I believe that a more 
careful and painstaking photographer 
never existed. I measured the distance 
from camera to subject, checked and re- 
checked my groundglass, calculated and 
recalculated the exposure—I weighed the 
merits of each picture as carefully as a 
salon judge might in selecting a prize 
print. Only then did I snap the shutter. 

“That night I took stock of my day’s 
shooting. I had five good negatives out 
of a possible twelve. I then decided that 
ten dollars was a cheap price to pay for 
a valuable lesson in photography—think 
before you shoot. And brother, with film 
at ten dollars a roll, you have to make 
them good.” 

Pfc. Julian N. Jablin, preparing to go 
overseas, had just equipped himself with 
a small still camera when a notice on 
the bulletin board specifically prohibited 
cameras. “However,” he says, “after we 
had been in Ireland for a short time, we 
were informed that we could have cam- 
eras, so a V-mail letter brought the Ban- 
tam and twenty-five rolls of film. 

“Life in Ireland was not as rugged as 
I expected it to be. We lived in huts, and 
had electric lights and other conveniences. 
One small shack was unoccupied, and the 
commanding officer—himself a good pho- 
tographer—permitted us to set up a dark- 
room. Shopping for equipment was diffi- 
cult. There were several photo shops in 
Belfast—but film and paper supplies were 
small. There was some good equipment 
for sale, and an abundance of chemicals. 
Most of us tried to get our film and paper 
from home because there seemed scarcely 
enough here for the British amateurs. 

“A couple of tin cans, an auto headlight 
bulb, and some scraps of wood, together 
with my Bantam bellows and lens pro- 
duced a workable 35 mm enlarger. All 
in all, it was a pretty good setup, and sev- 
eral of us made full use of it. 

“T later was assigned to a combat out- 
fit ... was sent to Italy. Near the end 
of one campaign I neglected to keep my 
tail down one time, and caught a piece 
of steel, and was dragged off to the hos- 
pital. . . . I made many photos after I left 
the hospital, both in Africa and after com- 
ing to Italy. Now another Army regula- 
tion has reared its head. Unofficial pho- 
tography has been banned in this particu- 
lar sector. Still, that’situation won't last 
forever, and Ill be making pictures again 
sometime. 

“What kind of pictures do soldiers take 
overseas? More or less the same type 
they took at home. Personally, I take 
mediocre photographs — ranging from 
snapshots through record photos and up 
to what I am pleased to call art. Pictures 
of the boys playing cards, my nurse at 
the hospital, a mosque against the sky, 
that pretty French girl at the Red Cross 
club (explain that to my fiancee) make 
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up the bulk of my negatives. Of course 
there are dozens of photos of my friends 
—everyone has a mother or a girl friend 
who ‘hasn’t seen a snapshot of me since 
I came over.’ 

“T haven’t been addicted to the souvenir 
collecting that so many Yanks make a 
hobby of. I believe I shall not return 
laden with German helmets, cheap trin- 
kets stamped Ricordo di Napoli, or tiny 
inaccurate Italian pistols. However, my 
photographs will recall some of the more 
pleasant days overseas, and will back me 
up in the lies that I will tell.” 

Cpl. Norman Sklarewitz discusses how 
soldier-photography is controlled in the 
European theater of operations: 

“Thousands of Yanks are coming into 
the European Theater of Operations 
armed, not only with carbines and M1’s, 
but with their favorite camera. To these 
amateur photographers, this phase of the 
shooting begins as soon as their transport 
lands. 

“The wealth of photographic subjects 
presented in foreign countries is being 
used to advantage by servicemen. 

“U. S. Army headquarters recognized 
the needs of photographers and accord- 
ingly set up facilities to allow as much 
freedom in their work as military security 
would permit. Control of soldier-photog- 
raphy begins at the embarkation areas in 
the United States. Here, prior to ship- 
ment, personal cameras are impounded 
and sent as ‘hold baggage’ during the 
crossing. Upon completion of the over- 
seas movement, unit commanders author- 
ize the return of the equipment. At the 
same time, photo regulations are posted. 
It is well to become thoroughly ac- 
quainted with these. 

“First, ETOUSA provides in part that 

. ‘subject to the restrictions contained 
herein, amateurs of this command are 
authorized to possess cameras and to take 
photographs. Such photographs will be 
restricted to scenery, buildings, and indi- 
viduals or groups, provided the photo- 
graphs do not show recognizable land- 
marks, signs, or signposts which might in- 
dicate the location or identity of any 
U. S. or Allied military organization.’ 

“It is sometimes difficult to define these 
prohibitions exactly, but often common 
sense will explain the restrictions. In gen- 
eral, the following may be a guide—‘no 
photograph which reveals secret or confi- 
dential U. S. or Allied military informa- 
tion or which would aid the enemy will 
be taken by amateur photographers.’ 

“Five points to be especially noted are: 

“*1) No photograph will be taken of 
any pieces of military equipment such as 
guns, searchlights, tanks, fire control in- 
struments, military aircraft, or new types 
of transportation unless official photos of 
such equipment have been published. 

“‘2) No photograph will be taken of 
any form of training which might give a 
clue to new tactical methods. 

“*3) No photograph will be taken of an 
airdrome, seaplane station, fortification or 
other defense works, if the photograph 
might disclose the position of, or the 
method of constructing or concealing, 
such works. 

“‘4) No photograph will be taken of 
any munitions factory, dockyard, harbor, 
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shipbuilding activities, or naval vessel. 

“*5) No photograph will be taken 
showing damage done to civilian or mili- 
tary buildings or installations by enemy 
air attack.’ 

“Film processing may be done by ap- 
proved authorized laboratories or, under 
a current reorganization, through the 
Army Exchange Service. The Post Ex- 
changes will handle the film-—making de- 
veloping and printing available to all GI’s 
for a nominal charge on a per-roll basis. 
This work formerly was done through the 
Army Pictorial Service. 

“Several additional points should be 
noted by those still in the states prepar- 
ing for overseas movement. First is that 
film is virtually unobtainable in this the- 
ater and so a supply should be brought 
along. It is even advisable to contact a 
film dealer as to the size and type film 
desired and have supplies forwarded pe- 
riodically. A case for the camera—in 
view of the rough handling bound to oc- 
cur—is another necessity. Accessories 
may be taken according to the desires of 
the individual. However, the advisabil- 
ity of taking additional items depends at 
times on the type of operations a unit 
will engage in overseas. 

In view of the vast amount of picto- 
rial material that will be brought back 
following the war, there may be expected 
a new period of interest in all phases of 
amateur photography.”— 


DARKROOM QUIZ 





This print was made from what was once 
a perfectly normal piece of film. Care- 
lessness or ignorance on the part of the 
photographer who purchased it resulted 
in an image that printed like this. 

How good a photographer (or detec- 
tive) are you? Which of the following is 
the cause of the trouble: 

Film was light-struck. 

Film exposed to X rays. 

Finger over camera lens. 

Film exposed for the center and de- 
veloped for the edges. 

5. Double exposure. 

ANSWER: The film was stored on a 
wall shelf next to a dentist’s office. Thick- 
ness of the wall proved no barrier to the 
passage of radiation from the dentist’s X- 
ray machine. If the dividing wall had 
been made of lead this probably would 
not have happened, as lead is one of the 
most resistant of all substances to X-ray 
radiation. If you reasoned that answer 
Number 2 is correct, give yourself 100% 
for a perfect score—Don D. Nibbelink, 
Binghamton, N. Y. 


PON 
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WE'RE ALL SET FOR V-DAY...- 
OUR PEACE TERMS ARE READY! 


There will be no fighting for new cameras among PEERLESS 
customers. Our Peace Plan is fair to all. You can be among the 
first to get the camera for which you have waited so long! 

When manufacturing begins, there will not be enough cameras, 
etc. to fill the great demand. PEERLESS makes it possible for 
you to reserve your camera, projector, enlarger or any other photo- 
graphic item. The PLAN is simple. Send us your order and $1.00 
as a deposit to reserve any item you want. Your name will im- 
mediately be placed in line for delivery according to thesrotation 
in which your order reaches us. As soon as we receive the mer- 
chandise, it will be assigned to fill orders on this preferred list. 
To be at the head of the list, sign the blank below and mail it to 
us at once. You retain the right to cancel at any time before delivery 
and your $1.00 will be refunded. 

We expect that great changes will come in photography and we want you to 
enjoy them. PEERLESS guarantees you the latest and most improved models. 
Should a new model-replace the one which you have purchased from us under 
this plan, we will accept your camera, etc., in trade for the new model and allow 


you 75% of the original purchase price. This guarantee applies for a full year 
after you have received delivery. 
ACT AT ONCE! DO NOT DELAY! 


CHOOSE YOUR FAVORITE FROM THIS LIST 








35mm CAMERAS 
PERFEX 22 and 55 f3.5 and f2.8 
ARGUS—A—AA—A2—A3—C2—C3—CC 
KODAK 35 f4.5—f3.5 with coupled range finder 
KODAK BANTAM f4.5 KA Special—f2 Ektar 
KODAK EKTRA f3.5 KA—f1.9 KA 
ROLL FILM CAMERAS 

KODAK VIGILANT 616 and 620 

{8.8 KA—f6.3 KA—f4.5 KA lenses 
KODAK MONITOR 616 and 620 

f4.5 KA Kodamatic and Supermatic shutters 
KODAK MEDALIST f3.5 Ektar with coupled range 


finder 
REFLEX CAMERAS 
ARGOFLEX f4.5—CIROFLEX f3.5 
PRESS AND VIEW CAMERAS 

SPEED GRAPHIC—214x314—314x4144—4x5 
GRAFLEX B-D—SUPER D—AU TO— 214x344— 

314x414 —4x5 
B&J PRESS—2'4x314—4x5 
BUSCH PRESSMAN—214x314 
GRAPHIC VIEW—B&J Vv IE w— DEARDORFF 
,GROVER—EASTMAN—WATSON—ANSCO 
*KORONA—CROWN—4x5—5x7—8x10 

8mm CAMERAS 

EASTMAN—Model 20 £3.5—Model 25 f2.7—Model 

60 f1.9—Magazine Model 90 f1.9 
BELL & HOWELL—Companion f3.5—Sportster f2.5 

—Aristocrat Turret f2.5 
CINE PERFEX f2.5—f1.9 
REVERE 88—f3.5-f2.5-f1.9 
REVERE 99 Turret £2.5—f1.9 
KEYSTONE K8 f3.5—f2.5—f1.9 

8mm PROJECTORS 

EASTMAN—Model 33—Model 70 
BELL & HOWELL—Filmomaster 
REVERE—Model 80 and 85 
KEYSTONE A8—R8—CC8—C8 
AMPRO A8 


PEERLESS CAMERA STORES 


FUNDED 


(AT PRICES PREVAILING ON DATE 


ANY TIME BEFORE I RECEIVE DELIVERY A 


16mm CAMERAS 
EASTMAN—Model E 3.5 and f1.9—Model K-f1.9 
Magazine f1.9 
BELL & HOWELL—Model 70E—-70DA 
VICTOR—Model 3 and Model 5 turret 
KEYSTONE—A3 f3.5 and f1.9 
KEYSTONE—A7 [2.7 and f1. 


16mm PROJECTORS—SILENT 


EASTMAN—Model G--Model 16-10 
BELL & HOW EL MAR SO 3 


maste 
KEYSTONE— —A75—CC16—C16 
AMPRO—KD 
16mm PROJECTORS—SOUND 

EASTMAN—FS10—FB40 
BELL & HOWELL—Filmosound 
AMPRO—YSA 
VICTOR—40B 

SLIDE PROJECTORS 
—— = +» gaat 1 and 2A—SVE Models AK— 


GOLDE Mt MM ANU MATIC—LEITZ GNOME—SPEN- 
ER M 


EXPOSURE METERS 
WESTON—GENERAL ELECTRIC—DE JUR 


ENLARGERS 


OMEGA—A—B—SUPER B—C2—SUPER C—D2 

SOLAR—21!4x314—3!4x414—4x5—5x7 

GRAFLEX VARIOGRAPH 

EASTMAN PRECISION and AUTOFOCUS 

DE JUR VERSATILE and F&R 

Also Contact Printers, Enlarging Easels, Spotlights, 
Electric Dryers, Flash Synchronizers, Range 
Finders, Movie Editors and Titlers, Timers, etc. 


i 

ENCLOSED IS MY $1.00 DEPOSIT UNDER THE PEERLESS PURCHASE PLAN. I 

RESERVE FOR ME, TO BE SHIPPED AT THE EARLIEST POSSIBLE DATE | 

OF SHIPMENT). PLEASE INDICATE | 

MODEL YOU WANT OR APPROXIMATE PRICE my) 
‘) ee 

ee mes crzpsile Jlluyiy om 

ee eae | 

1 RETAIN THE RIGHT TO CANCEL ALL OR ANYeRART OF THIS ORDER AT | 

[AVE MY DEPOSIT RE- | 

NAME....2..5 +. yA eee eek ae | 

apenas 58.18. 7. 


PEERLESS 


CAMERA 
128 EAST 44th STREET 


STORES 
- NEW YORK, N. Y. 


Phone MUrray Hill 3-7288 

















~ 


VETERANS 


The DeJur ‘Critic’ Exposure Meter is a seasoned ld 
veteran of the war. It has taken a terrific we 
beating on all battlefronts. It has been used in all 
temperatures and all altitudes. It has been 
dropped from cliffs, subjected to bomb concus- 
sion, immersed in water. And yet, in most cases, 
the “Critic’’ has retained its accuracy. That's 


because the DeJur instrument, despite its delicate precision 
mechanism, is ruggedly constructed to serve, in war as in peace, to your 
greatest satisfaction. The DeJur Critic is worth waiting for! 






De Jur-Amsco (orporation 


NORTHERN BOULEVARD AT 45th STREET 


Long Island City I 


QUALITY STANDARDS 


Though modestly priced, Federal Enlargers 
have always been built to standards which 
moke for high and enduring performance. 
With precision craftsmanship and the ability 
to produce salon- quality enlargements as 
prevailing characteristics, Federal Enlargers 
have rivalled expensive equipment. At pres- 
ent, we are supplying critical electronic and 
photographic equipment to the Arméd Forces. 
Peacetime will see the fruits of of lexperi- 
ences translated in terms of an expanded 
line of Federal photographic essentials. 
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(Continued from page 33) 


they may decide that better pictures are 
to be had by working from a vantage 
point overlooking the operations—a hill, 
for instance, from which they can train 
their long-focus lenses onto the scene. 
Afterwards, they will pile into their jeep 


| again to catch up with the advancing 
| forces, recording incidents on the way— 


scenes of prisoners, wounded, refugees. 

If it is an artillery barrage Brown and 
Jones want to photograph, they must be 
well-positioned again, working in close 
co-operation with the battery commander. 

It is the main business of the sergeants 
to bring back battle pictures, but they 
also cover every conceivable incident of 
front-line life among the troops. The still 
cameramen have a standing instruction 
also to take as many pictures as possible 
of individual soldiers or small groups and 
to note their names and home towns so 
that the pictures may be published in the 
men’s local newspapers. 

Brown and Jones get their exposed 
films back through Army channels, to- 
gether with dope-sheets on which they 
describe the incidents their cameras have 
recorded. Sometimes the films go back 
by dispatch rider to the Section Officer, 
sometimes—and this particularly so if the 
films cover any spectacular new phase of 


| the fighting—direct to Army Group. Here 
| they go into bags marked “Priority A” for 


dispatch by plane to Algiers. 

In the case of the Nettuno landing, 
the Sergeant-Photographers’ pictures are 
dispatched direct from the beachhead to 
Algiers. Pictures of British troops going 
ashore from landing craft on Saturday, 
January 22, were received in London and 
New York by radio from Algiers. In 
Britain they were published in the eve- 
ning papers of Monday, January 24—two 
days later. 

Since then, radio transmission from Na- 
ples has become possible, and the picture 
which opened the service was published 
in London the day after it was taken in 
Italy. 


Sergeants Brown and Jones and their 


comrades have certainly earned the de- 
scription they have been given—fighting 
photographers. So, too, have the Army’s 
commissioned cameramen who recorded 
the exploits of the British Expeditionary 
Force in France, the early battles of the 
desert armies in Libya and East Africa, 
and the campaigns in Norway, Greece 
and Crete before the formation of the 
A.F.PS. 

It is about one of these men—Lt. Sandy 
MacLaren—that one of the richest stories 
of war is told. Sandy was captured by 
the Germans in the early Middle East 
fighting. Brought before a German ad- 
jutant, Sandy showed a marked reluc- 
tance to part with his camera. The adju- 
tant, in order to bring the interview to a 
close, assured the photographer that his 
camera would be returned to him after 
the war. 

“Put that down in writing,” said Sandy. 

“You don’t trust my word?” asked the 
adjutant. 
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“I don’t,” answered the Scot—and got 
his receipt. 

Soon afterwards, when MacLaren was 
on his way to a clearing station, his escort 
was fired on by British artillery. As the 
guard scrambled for safety the photog- 
rapher broke away too and got safely 
back to our lines. He still has that 
precious receipt, and swears he will col- 
lect the camera too, one day. 

Casualties in the ranks of the Army’s 
photographers have been heavy for such a 
small band of men. Among the still pho- 
tographers alone, four have been killed, 
two are missing (one believed killed), 
and another is a prisoner of war. Many 
others have been wounded.— 

[The author is art editor of the Photo- 
graphic Division of the British Ministry of 
Information. He was formerly art editor 
of the British weekly “Illustrated” and 
night art editor of the London “Daily 
Herald.”—Eb. | 


Berks Camera Club 


(Continued from page 28) 


one white wall, one magenta, and one 
deep blue. Here, too, is a wide variety of 
studio lighting equipment. 

Next comes the office, which has a 
mimeograph machine and the master sta- 
tion for the building’s intercommunica- 
tion system. From the office an exhibition 
hallway leads to the completely equipped 
movie editing and titling room. 

Also on the second floor are three in- 
dividual darkrooms—one for enlarging, 
one for contact printing and enlarging, 
and one for developing film and enlarging. 
Adjoining these is a locker room where 
members can keep their personal chem- 
icals, supplies, and equipment. In the 
basement are facilities for processing 
movie film by tank, tray, and drum meth- 
ods. 

The club’s intercommunication and am- 
plifying systems, installed entirely by the 
members, are pretentious. First of all 
there is a switch panel for remote control 
of stage and overhead lights in the the- 
ater, this same panel having controls for 
two concealed stage microphones, ampli- 
fiers, and a loud-speaker system which 





carries any program into any room in the | 


building. The intercommunication sys- 


tem affords two-way conversation between 


the office and any clubroom individually 

r all of them simultaneously, and has 
proved its worth in saving time and en- 
ergy. 


The total investment in the Berks Cam- 


era Club building and facilities to date is | 


around seven thousand dollars and yet 
neither the initial cost nor the upkeep of 
membership in the organization is high. 
The membership fee is $1.00; monthly 
dues are a dollar for the first six months 

d seventy-five cents a month thereafter. 
There are between one hundred sixty and 

e hundred seventy members and the 

ib is an outstanding project in Reading 
today. Secretary is George Mundell, who 
can be addressed at the club building, 


590 North Eleventh Street, Reading, Penn- 


sylvania.— 
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AREMALC 


still can find the Camera and Photographic 


Equipment you are looking for . 


AREMAC 


still has Cine Cameras, Sound Projectors, Filters, 


Sunshades and 1001 Photographic Darkroom Items 


AREMAC 


has formed a special Department that takes orders 
now for post-war or earlier delivery. Details 


furnished on request. 


AREMAC 


AVAILABLE FOR IMMEDIATE DELIVERY 
WITH AA5 PRIORITY OR BETTER 


Brand New 4x5 Ann. Speed Graphic, Ektar F 4.7, Supermatic Shutter, 
Kalart R.F., Graflex Flash Synchronizer 

Brand New Kodak 35 F3.5, Coupled Range Finder and DeLuxe 
E.R. Case, 90 days delivery 

G.E. DW 48 Meter and Case 


$206.00 


The abaue equim 
outside of those doing WAR WORK. Write to us 
for particulars on how to get a priority raling. 
AVAILABLE FOR IMMEDIATE DELIVERY 
WITHOUT PRIORITY .$ 


oe ee AL a rae re. Arr $254.50 
Brand New BolexH8 F1.9 
Brand New Bolex L8 F 3.5 


Also available is a complete stock of LEICA, ZEISS and other imported equipment 


AREMAC CAMERA CO. 
1 East 43rd St. - New York 17, N. Y. - Tel. MU 2-8684 


When in Long Island—visit our BRANCH ir HEMPSTEAD 
249 Fulton Avenue, Tel. Hempsteac 2020 
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The famous 64-page, fact-packed book 


that has stimulated thousands of men! 
































“Forging Ahead ia Business” is a 
practical, thoughtfully-written 
book with “punch” and common 
sense on every page. It carries a 
message of vital importance to 
every man who wants to make 
more money, get a better job and 
improve his station in life. 


Partial Contents: 
® Law of Success 
® Forging a Career 
® Organized Knowledge 
® Highway of Achievement 
® Making Decisions 


® Failure and Success 


Noted Contributors 


Among the prominent men who 
have contributed to the Institute’s 
training plan, which is described 
in “Forging Ahead in Business,” 
are: Thomas J. Watson, President, 
International Business Machines 
Corp.; Clifton Slusser, Vice Presi- 
dent, Goodyear Tire & Rubber 
Co.; Frederick W. Pickard, Vice 
President and Director, E. I. du 
Pont de Nemours & Co. 

Simply return the coupon below, 
and your FREE copy of “ 
Ahead in Business”’ 
tO you. 


Forging 
will be mailed 


MAIL COUPON TODAY 


ALEXANDER HAMILTON INSTITUTE 
Dept. 189, 71 W. 23rd St., New York 10, N. Y. 
In Canada: 

54 Wellington Street, West, Toronto 1, Ont. 


Please mail me, without cota copy of the 
64-page book—"“FORGING, AHEAD IN 
BUSINESS.” 

Name 


= ; ' 
eee rs 


Business Address........7. 


PENG s evbecaes cast Diyala Huheen'as a eeee 
ED AUGOORD <.« so MUR ab as cb cstecedceus 
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HE life of a war photographer is 
hard, full of danger, but at times 


relieved by amusing incidents, says 
Horace Cort, AP photographer with the 
still photographic pool, who has just re- 
turned to the States after nine months 
service in England and the battle front 
in France. “Between phases of battles,” 
he says, “the press photographers sleep 
in tents at a press camp only a few miles 
behind the lines, but they don’t get much 
rest because of the artillery nearby and 
spasmodic air raids at night. There’s not 
much rest, either, from the cows and 
horses which are numerous in Normandy. 
Many a morning you are awakened by 
“Betsy” inside your tent chewing on your 
blankets. Otherwise, the boys have%a 
tough time. They’re up at daylight and 
off in a jeep to the front. . . . In battles 
for towns like Cherbourg, they live in the 
front lines with the soldiers, sometimes 
for ten days at a stretch. They sleep in 
foxholes with the boys at the front so 
they can be there for the push at dawn. 
Nearly all the photographers have had 
close shaves. Peter Carroll, another AP 
photographer, went in on D-day with the 
initial landing. Many men were killed or 
wounded around him, but he escaped 
without a scratch. Cameraman Harry 
Harris and myself on several occasions 
had men killed standing beside us but we 
managed to make friends with the fox- 
hole in time to beat the shell... .” 


* * * 


PAIR of photographers who more 

than three decades ago made quite a 
name for themselves covering auto racing 
circuits are still taking pictures, but in 
less thrilling fashion. Eddie Waterman, 
60, and Eddie McArdle, 51, now photo- 
graph humdrum building sites and struc- 








Acme 


Assuming all manner of grotesque atti- 
tudes, press lensmen get behind their 
cameras and shoot. Their target is Gen. 
Philippe Leclerc, who has just arrived on 
French soil. At center, standing atop 
jeep's hood, is Acme Photographer Andy 
Lopez, who narrowly escaped death 
on the French front a few weeks ago. 
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tures for New York City. “Our only ex- 
citement,” says Waterman, “is riding the 
elevators in the Municipal Building.” 


* * * 


REPORTER or photographer should 

never take the editor too literally. 
One dull Sunday in the office of the De- 
troit Free Press, Reporter Johnny Murray 
asked Assistant City Editor Ray Pearson 
if he had a job to do. “Go jump in the 
river,” replied Pearson. Accompanied by 
Photographer Tom Linton, the reporter 
headed for the Detroit River. <A profes- 
sional diver outfitted him in a waterproof 








Chicago Press Photographers’ Assn, 


Members of the Chicago Press Photog- 
raphers' Assn. traded their cameras for 
musical instruments and gave out with 
the jive at, Chicago's Treasury Center 
during the Fourth War Bond drive. The 
concert opened an exhibit of War Bond 
photos made by members. The group in- 
cludes, from left: Paul Cannon, AP; Louis 
Wolf, Tribune; Martin Schmidhofer, 
Acme; Julius Gantter, Tribune; Al Mosse, 
Jr., son of Al Mosse of the Sun. Art 
Pauls (not in photo) of the Times, 
also was a member of the orchestra. 














suit and helmet, and down he went. But 
he came back with a good, lively story. 
The photographer also came back with a 
story—how Johnny floated feet up to the 
surface of the river when he turned on 
too ntuch pressure and blew off the air 
hose. However, he failed to get a picture 
because in the scramble to rescue the re- 
porter, he laughed so hard he forgot to 
pull the slide. 


* * * 
NVASION shots fairly swamped the 
122 Allied Supreme Headquarters 


censors at the British Ministry of Infor- 
mation in the first five days of the inva- 
sion. During that time the group han- 
dled 10,000 photos and 106,000 feet of 
motion picture film. 


* * * 


A PHOTOGRAPHER Pete Carroll 
has a way with the French natives 
of Normandy, and although he can’t speak 
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WORLD'S "San"? 


t's a question whether we are or are not, but we can safely 





a word of French he can make himself 
understood. It’s an odd trick, but it’s one 
for the linguists’ books. All he does is to 
add voo onto the end of each American 
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“IT WILL PAY YOU TO DO BUSINESS WITH ME 








CHOICE EQUIPMENT AVAILABLE 
NEW 5x7 Graflex B K.A.F:4.5, Film 
Pack, Cut Film Magazine. $225.00 
4x5 B and J Press........ 54.50 
V. P. Ernemann F:1.8..... 135.00 
V. P. Exacta Zeiss Biotar F:2 Case 


and Kodachrome Adapter. 250.00 


All Merchandise Sold With a 
Money Back Guarantee 











SEE WOLK’S CLASSIFIED 
BARGAINS 
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| WILL PAY TOP CASH PRICES 
FOR YOUR USED EQUIPMENT 


I want cameras badly—and will pay 
you top market prices for them. My 
reputation for fair and square deal- 
ing during the past 15 years is your 
guarantee of complete satisfaction. 
Send me your cameras and equip- 
ment today. Tell me frankly what 
you think it’s worth—I may surprise 
you by even topping your own ask- 
ing price. 








CAMERA CO. 


119 S. Dearborn, CHICAGO 4 












SOME OF THE ITEMS NOW AVAILABLE BRAND NEW ON PRIORITY 
Kodak Bantam, F4.5 lens and 5 hic 






















case. .$ 31.43 4x5 Speed Grapl th Ektar F4.7 
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Med Eee enecteeceebeoceeebecoane 410.00 
. semcatindar >... ... ««o 192.50 K Model FS 10” Sound projector 295.00 
on : ti Victor Model 40 B Sound projector.. 425.00 
; : G. E. photoelectric exposure meter.. 24.13 

A TANGOUNGET....- ++ 125.38 De Jur Model 5A photoelectric ex- 
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ted De Jur ttoelectric exposure 
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DEPARTMENT IS READY TO HELP YOU. WRITE US TODAY. TRADE-INS ACCEPTED 


ON PRIORITY ORDERS. 
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12-14. WARREN ST. NY.7 PHONE BA7-12 
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To essential users. 
Write for information. 


November, 1944 


BOOKS: 





| WOODROW WILSON, by Gerald W. John- 
son. Published by Harper & Brothers. Cloth 
bound, 7!/4x9%, 296 pages, illustrated, $2.00. 
The tragic drama of the career of this 
great thinker is unfolded in a series of 
news photographs of the time, together 
| with notable cartoons. The explanatory 
text starts with Wilson’s beginning as a 
fighter for democratic principles while 
still president of Princeton University. It 
takes him through the lively antagonism 
of his campaign for the office of governor, 
his defeat of a political boss, his rising 
popularity, his presidential campaign with 
its direct, scholarly, and yet understand- 
able speeches, his growing, wild accept- 
ance as the champion of the people, World 
War I, and then its climax with the Peace 
Conference. The idol slowly becomes a 
villain as his unlistened-to theories are 
ignored and the great Republican machine 
defeats the president and his ideas but not 
the man. 

The page after page of pictures, sup- 
plied by news picture syndicates and 
agents, are a tribute to the art of news 
photography. Even back in the days 
before miniature cameras, so-called can- 
did shots were caught with the cumber- 
some equipment of the time. Wilson 
chewing a hot dog at a picnic, grimacing 
while speaking, the peace conferees in 
dispute, the German delegation leaning 
forward in their chairs awaiting the word 
of the Conference, flag-waving mobs— 
all are recorded with a technical excel- 
lence that makes the reader well aware 
that this is no art new to this generation. 

Interesting to note is the gradual relin- 
quishing of the horse and carriage as the 
years go by, the hairdresses and fashions 
of the early part of the century, and the 
change in familiar views such as Times 
Square, in New York. 

The author credits the editors of Look 
Magazine for their collaboration in this 
book on “The unforgettable figure who 
has returned to haunt us.” 





NEW HAMPSHIRE, stories and pictures ar- 
ranged by Keith Jennison. Published by Henry 
Holt and Company. Cloth bound, 102 pages, 
634x934, illustrated, $2.50. 

Here is another charming collection of 
photos of New Hampshire, following Mr. 
Jennison’s earlier books, The Main Idea, 
and Vermont Is Where You Find It. The 
cities, the people, the farmlands, and the 
mood of the state are translated by excel- 
lent photos, and are coupled with dry 
New England humor in the form of whim- 
sical captions. 


MEDICAL PHOTOGRAPHY, by T. A. Long- 
more, ARPS, MSR. Published by The Focal 
Press of London. Cloth bound, 5!/gx7!/2, 432 
pages, illustrated, price—around six dollars. 
This book combines in a single volume 
the whole vast field of medical photogra- 
phy, covering radiography, clinical photog- 
raphy, and special techniques. While it 
goes into the more complex aspects o! 


the elements of photography are included 
as part of the text. 


4 each field, the author has not overlooked 
INC. the beginner, and a detailed analysis 0! 
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TRIPOD FOR TABLETOPS 


Tabletop shots are easy with 
this improvised tripod. | 
fastened my tilt-top device 
to the base of an old safe- 
light. Any base of suitable 
size can be used—even a 
wooden bowl filled with ce- 
ment in which a '/4-inch bolt 
has been set, will do. Rubber 
feet make the gadget safe 
for furniture-—Roland Swed- 
lund, Buffalo, New York. 





EASY BOON TO CLEAN SCALES 
¢ 


Cleanliness in the dark- 
room is a cardinal rule. Con- 
taminated scales can lead to 
ruined negatives and prints. 
Individual papers used -on 
your scales eliminate such 
chance-taking. If the slips 
of paper are folded two ways 
—as shown—they will stay 
firm and keep the balances 
clean.—Robert D. Thomson, 
Oklahoma City, Oklahoma. 





STEEL WOOL GIVES SATINY FINISH 


Glossy prints will take on 
a rich satiny finish if you 
rub them with steel wool. 
Wool of different degrees of 
fineness produces varying ef- 
fects so you'd better experi- 
ment a little on old prints 
before you start work on one 
that you value highly. How- 
ever, | believe you'll like 
the effect.—William Swal- 
low, Brooklyn, New York. 






















Cellophane bags—the type 
that dried peas and some 
candies are packed in—can 
be utilized for holding your 
cellulose sponges when they 
are not in use. The bags are 
dustproof and are replaced 
easily when worn. The sponge 
should be allowed to dry be- 
fore putting it in the bag. 
Be sure bag is clean.—Her- 
man Klein, Pittsburgh, Pa. 


ADAPTER FOR ENLARGER POST 


To adapt an enlarger post 
to bases accommodating 
larger diameter posts, you 
need only use a piece of 
tubing having the proper in- 
side and outside diameters. 
One shown is tube of brass 
with inside diameter of I!/, 
inches, outside diameter of 
1%. inches. A tap enables 
use of a set screw to se- 
cure post. — Roland Swed- 
lund, Buffalo, New York. 
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NEW FREE CATALOG 
AND BUYING GUIDE 


Here’s the photo equipment catalog of the year . . . 
Wards new 40-page, profusely illustrated catalog. 
Inside the colorful covers it’s crammed with illus- 
trations and prices of cameras and photo equip- 
ment that are sure to interest every camera fan. 
And in addition, it contains a valuable “Buying 
Guide” that tells about the different types of cam- 
eras and lenses in simple ABC language . . . gives 
facts to help you select the camera, lenses and 
accessories best suited to your needs. 


This new Ward Catalog features fine quality 
cameras and accessories of nationally known 
manufacturers—Eastman, Graflex, Bell & Howell, 
General Electric, Ansco and other reliable firms. 


Wards convenient Time Payment Plan enables 
camera enthusiasts to fill their photographic 
equipment needs at once. Cameras and many other 
items shown in Wards catalog may be bought on 
monthly payments, with no carrying charge. 

This new Catalog also contains information on the 


simplified way to buy Government restricted 
photographic equipment. 





Shop From Your Arm Chair 


You'll want Wards new catalog so that you can 
enjoy the convenience of shopping by mail, the 
safe, speedy, economical way. All merchandise is 
guaranteed to give satisfaction or your money 
will be refunded. Mail the coupon now to nearest 
Ward House for your Free copy of Wards Catalog. 
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Denver 17 Ft. Worth 7 
Portland 10, Ore. St. Paull 






Albany 1 Baltimore 32 
Kansas City 11 Oakland 16 












Available—NEW 


3 sec. 39” tub. metal tripods (U.S. Gov’t.).$ 2.95 


Bolex H-16, f1.5, f2.7 W.A., 13.5, case, 
plus Bolex proj. G-816, case screen.... 719.83 













Teica III b, f2 Summitar, case......... 373.53 
Linhof 9x12, access., $235.00; Xenar [3.5 325.00 
Woll. 714” f6.3 lens, Betax #2.......+- 50.50 
Betex A-16, £1.85. ..cccoccccssacsecocesic 253.00 
Wull. 1” 1.5 focusing 16mm lens....... 57.50 
Deluxe Case for Bolex..........-eseeee. 32.50 
Graphic 4x5, 5%” f4.5 C.Z. Tessar, D.A. 

Comp., Kal. E-1 Deluxe r.-f., Abbey 

3x Gun ... _ oosenetndevetaan 236.40 
Yvar f2.8 focusing 14” lens [BolexL-8],8mm _ 66.00 

Available—USED 

14” Turner-Reich Convert. f6.8, Shutter.$140.00 
Pako Sx7 &. priMte?...cdccssccccoces 41.25 
Pako Liberty Drier, 26”, electric........ 168.75 
Tasopé 8x10 Photo-engraving Outfit..... 185.00 
B & Hl Filmo 70, f3.5 Cooke, case...... 65.00 
Bantam Special, f2, case aa 87.00 





Graflex D, 3%x4%, R.B., f4.5 Tessar... 120.00 
All prices at or below ceilings. 


10 Day Trial—30 Day Guarantee 
Highest Trade-ins! 
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I i y-1, Saw $193.90 
Agfa 8x10 Deluxe Univ. View, case, back 154.00 


Acfa De ce UY il Stand 42.50 
Sx7 Deluxe I v. View, ise, back 113.10 
G. E. Met ind cast 26.75 


Cameras Wanted 
We'll Pay Up To 
Ceiling Prices! 


For Desirable Used Cameras, etc. 
No Dickering no shopping 
around . No guess work—dJust 
ship your camera—We'll mail you 
a check for the exact full dollars- 
and-cents amount by return mail; 
or ship Railway Express C.O.D. 


with examination privilege. 


P. S—If you have a new camera, we'll pay 


you 15% OVER CEILING! 


:” New W.P.B. Announcement! — 


e expect new merchandise to become 
available quickly after X-Day ... so, as 
before the war and even during the war, you 
can depend on Levines for better service and 
faster deliveries. We are taking orders now 
—you can get a “‘priority’’»delivery by send- 
ing in a $5.00 deposit today ... you'll be 
pleasantly surprised at Levine’s ‘‘deliver- 
ability’’—buy with confidence.. (Deposit re- 
fundable at your request.) 






















HANCOCK 6267 


55 BROMFIELD ST. BOSTON 8, MASS., 
“OV@ a Quarter Century on Cornhill’? 





geo. levine & sons co.m 
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G I Lenses on 
Normandy 
(Continued from page 54) 


He glanced at his patient again. “Good 
enough, Captain Wall. Ill have it taken 
care of... .” 

The Captain lay back and smiled. 

While they were still operating on Cap- 
tain Wall, a special plane fiew the film 
back to London. The lab at Army Pic- 
torial Service rushed them through; with- 


| in a few hours, the pictures were ready 


for review before high staff officers, while 
blow-ups were being radioed to Washing- 


| ton and New York. 


They were the first pictures of the Al- 
lied landings in France. 
Later, the men of Captain Wall’s Sig- 


nal Photo Co. learned the rest of the story. | 


Captain Wall had gone ashore with the 
1st Infantry Division. He had shot sev- 
eral cartridges of film, as his craft neared 
the beach. A lot of things were hap- 


pening—mainly Jerry 88 shells. One of | 


them hit the Captain’s landing craft. 

That bursting shell fragment missed the 
Captain—but it got his auxiliary camera 
—an Eyemo. He waded ashore with the 
other men. 

In those thirty minutes of intense ac- 
tion, the Captain crawled into a shell hole 
on the beach. He edged his Leica into 


| position to get the men as they stormed 


out of their landing craft. Action was hot 
and fast. 


He started on a second roll when a shell | 


came whistling. It had his name on it. 
The work of Captain Wall was only one 
episode in the unique activities of his 
photo outfit. For the first time in this 
war, the camera went in with the initial 
landing of ground troops. It—and the 
men behind the lens—have been there 


ever since. Today, cameras are a recog- | 


nized and respected war weapon. 


Take the testimony of Colonel K. B. 


Lawton, the top man responsible for the 
organizing of these photo companies: “We 
were fortunate in having an army of cam- 


era enthusiasts in America. Our big prob- 


lem was to select the best men.” 


Back in 1942, Colonel Lawton was en- | 


trusted with the job of whipping into 


shape combat photo units—one to each | 


army. 

In every Signal Corps Training Center 
applicants showed samples of their work. 
Some of course had professional experi- 
ence. But nearly all of the men were 
amateurs. 


Such was the company that the Army 


alerted for overseas duty in 1943. Place: 
England. There were big plans for 1944. 

The plans—secret plans—called for 
thirteen small camera detachments to be 
assigned to the various divisions and corps 
that would make the invasion assault. 

Detachment “J” got the glider work. 
Under 1st Lt. Thomas S. Noble, Jr., six 
enlisted men began trial flights with the 
glider troops. , 

Just before the invasion, the men of the 
detachment were assigned to various 


| glider companies. T/3 Richard M. Mont- 
gomery went into the plane with an Eye- 
mo and a pocket full of films. As a spare 
camera, he carried a Filmo, and film to 
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match it—housed in 16 mm cartridges. 

At 0600 hours on D-plus-1, Technician 
Montgomery was standing in a field in 
Normandy, shooting pictures of the glid- 
ers coming down on to the field. He fol- 
lowed the men as they grouped for com- 
bat. As they moved forward, the bullets 
of the Fritz began to crack. Montgom- 
ery hit the ground, but hard. He held 
the Eyemo away from the dirt. But he 
had forgotten about his Filmo in his bat- 
tle jacket. When he fished that out later, 
the lens was cracked. 

Montgomery fought on with his group 
after he had exhausted his film. Two 
days later, the rest of his camera detach- 
ment landed. He became separated from 
them and from the other glider troops a 
little later. Yet he managed to rejoin 
them when they had reached our own 
lines. Part of his takes were withheld 
for censorship reasons. The remainder 
was used by newsreel companies and seen 
around the world. 

Another job was that with the para- 
chutists. Led by Lt. Earl W. Witscher, 
the men completed their training, and 
jumped on D-day. Witscher hit France 
on 0107 hours. In the darkness, the men 
ran to their assigned positions. When 
dawn broke, Lieutenant Witscher was 
ible to collect his small group. But one 
man was missing; T/Sgt. Joseph W. Le 
Gault, ranking non-com of the group. 

For 48 hours, the parachutists carried 
on a running fight to hold their positions. 
Motion and still photographs of this ac- 
tion were taken by the group. But bad 
luck was still tailing the men. Part of 
their exposed film and equipment was left 
with the parachutists’ supplies. The Jer- 
ries sneaked in and booby-trapped this 
supply dump. 

Rejoining U.S. forces pushing down the 
peninsula from the bridgehead, Witscher 
reported that Sergeant Le Gault was 
“missing in action.” 

Six days later, the sergeant turned up 

in a hospital in Cherbourg. He had been 
taken prisoner by the Nazis, and our 
troops had found him there when the 
Americans liberated the city. 

“Sure [m all right,” the Sgt. said. 
“Pictures. Sure. I look a lot... .” 

Tough going and bad luck continued 
to harass the cameramen of the group. 
From Detachment “B” came this laconic 
report: 

“Pfc. Maloney and Pfc. Petrony landed 
0700 D-day with the 8th Infantry Regi- 
ment, 4th Division. Lt. Tudor, T/3 Cal- 
vano and Pfe Zwick landed on the beach- 
heed at 1030 hours. Maloney and Petrony 
shot pictures of the landings from their 
craft, but this motion picture film was lost 
when the men and their equipment were 
submersed as they came in. When these 
men reached the beach, they were pinned 
down for twelve hours . . .” 

[here were inevitable casualties. A 
driver of the company took two camera- 
men to cover an assignment. As he was 

lking around the area to be covered, 
Pvt. Robert D. Norris stepped on a land 
mine. Both his legs had to be amputated. 

Cameraman Pfc. Irving L. Hinrichs of 
Detachment “H” was injured by shrapnel 
at St. Lo. It was a head injury. Hinrichs 
reached an evacuation hospital, and there 
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| died of his wounds a few hours later. 

| There was plenty of bravery. Private 

| Fred Linden of Detachment “D” saw his 
unit vehicles go down under water. The 
88’s were zeroed in on that spot. Linden 
knew that his unit couldn’t function with- 
out the supplies in the vehicles. So he 
swam out, got them, and swam back to 
the beach. He was cited in special or- 
ders of the V Corps. 

In the first three weeks, the group 
suffered 3 dead and 7 wounded. 

The luck wasn’t all bad, though. 

Sgt. Richard A. Taylor beat the rap. 
He came into a beach where enemy re- 
sistance was well entrenched and deter- 
mined. Machine guns covered the ap- 
proaches; there were thick mine fields. 

As he came wading ashore, Taylor was 
hit in the right leg. He kept moving. On 
the beach itself, he had to disregard his 
camera to lead a small group of infantry- 
men to safety, and then went on with 
them into the actual attack of the Fritz 
positions. 

Then Sergeant Taylor began to take 
motion pictures. He was all over the 
beach. His wound temporarily patched, 
he wouldn’t let anybody do anything 
more about it. His coverage of the ac- 
tion on the beach was superior. For his 
gallantry in action, the soldier was rec- 
ommended for the Silver Star. 

On June 10—or just four days after 
the landings—the laboratory and head- 
quarters personnel came to France. It 
took them exactly 24 hours to get their 
laboratory functioning. 

Field reports show that the Leica, used 
because of its lightness on the beaches, 
has been discarded in favor of the 4x5 
Speed Graphic. Film packs are generally 
favored. For motion picture work, the 
Eyemo using 35mm is the standard cam- 
era, and very very little 16mm Filmo 
work is being done. 

At this time, it is impossible to reveal 
all the ways in which the Army Com- 
mand has used these photographs. It is 
tribute enough to quote General Mar- 
shall: “This war has introduced two 
weapons—the radio and the camera.”—™ 


Sharp Focusing Aid 
N photographing small objects at close 
range or in any kind of copy work, it 
is often difficult to get a sharp focus. In 
such cases, sharp focusing may be ob- 
tained by taking a small strip of news- 
paper and pinning it or laying it upside 
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Inverted newspaper strip is placed on object. 


down over the object to be photographed. 

Then, when you look through the 
ground glass of your camera, the printing, 
being reversed, is no longer inverted and 
helps you to obtain a sharp focus. The 
strip of paper, of course, is removed be- 
fore taking any pictures—Ruby Thomp- 
son, Boise, Idaho. 
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am Children 
‘hia Are News 
The (Continued from page 27) 
~~ puppy, and there’s a picture to stop the 
| he eye. 
to Jeter was on a routine assignment on 
po Thanksgiving Day in 1939, driving a re- 
porter to cover a small town annual re- 
‘oup union. Smoke caught his eye as they 
passed through a slum district of Dallas. 
“Probably a grass fire,” the reporter 
rap. argued. But the photographer insisted on 
. investigating. They found a small shack 
‘ter- in flames. No picture there. But Jeter 
ap- wasn’t satisfied. He looked around and 
7” immediately his camera went into action 
wee —for there was a middle-aged man, 
On flanked by two children, all three the 
| aie very picture of dejection. It was discov- 
try- ered that they had been eating a simple 
with Thanksgiving Day dinner when fire drove 
Frits them out and destroyed their home. The 
picture went on the front page, four col- 
talien umns wide. Wirephoto picked it up. The 
‘inn next few days saw the News and the As- 
hod. sociated Press acting as charity agents for 
hing people all over the nation who sent checks | 
: om and cash to the Thanksgiving Day refu- | 
» his gees. The New York Daily News selected 
—_ the picture as one of the year’s best. All | 
this happened because an alert newspaper | 
atten photographer found a great human in- | 
wee terest angle in what appeared to be a | 
It minor story. | 
their Jeter isn’t taking newspaper pictures 
today. He’s wearing the Navy’s uniform 
— and lugging a Graphic for Uncle Sam. 
iene But those who know him are sure that he | ’ 
» axk sneaks in a few human interest pictures | For good pictures, exposure as well as focus must 
iii now and then, perhaps even one of the be needle sharp. Close-ups especially are deceptive 
i Admiral picking his teeth—= | in light value. Magnified detail, and shadows and 
cam- | highlights that play a part in the pattern, call for 
Tilmo exposures of critical accuracy. But whatever the 
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eveal used every shot .is a hit. The MASTER’s highly 
Com- selective viewing angle, its exclusive exposure- 
- Z control dial, plus the dependability of an instru- 
i ment by WESTON, assures uniformly exact ex- 
—_ posures, every time. Weston Electrical Instrument 
Corp., 644 Frelinghysen Ave., Newark 5, N. J. 
close 
ork, it 
"ee CFM IE 
e ob- 
1ews- tare eb . othhsenahiny 2 ne a. 
ipside @ At your dealer or 
write for folder. NEW 
PLASTIC 
FILTER 
= | KITS 
Print tongs often slip into enlarging trays complete ‘et Pps 
full of solutions, despite the precautions oe 
sib. you take. A wire coat hanger bent to | Revere, ‘ete. se oth 
the shape illustrated will prevent this | co plastic screw - in 
aphed. from happening. Y. hang th filer mount. together 
: ppening. You can hang the tongs Biter mount, toxether 
h ae out of the way when you complete each | ae 
in By 
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Light At Work 


(Continued from page 26) 


3) Transmission implies illusion, 
mystic quality, intangibility, fluidity. 

It is not, I think, altogether fanciful and 
farfetched to relate these qualities to 
those of the traditional four elements— 
Earth, Water, Air, and Fire, of the an- 
cient philosophers. Fire, of course, de- 
notes the source, light itself. Earth ex- 
presses the attributes of absorption—sin- 
cere, permanent, dependable. Water is 
the key to refiection—glittering, change- 
able, and restless. And Air gives the clue 
to transmission—intangible and illusion- 
ary. 

We may now tentatively suggest a few 
principles that should be followed in com- 
bining these three basic effects in a pic- 
ture: 

1) Exclusive use of a single effect is to 
be avoided. In the lower left picture on 
page 26, for example, all the material is 
absorptive and the resultant picture is ex- 
ceedingly dull and uninteresting. The 
right hand picture shows the equally mo- 
notonous effect of material that is all 
shine and glitter. 

2) Approximately equal distribution of 
absorptive and reflecting elements, while 
not so monotonous as the foregoing exam- 
ples, is also unsatisfactory. 

3) The most pleasing combination of ef- 
fects shows a definite predominance of 
one effect, while including enough of the 
other to give a note of contrast. For rough 
approximation, we may say that there 
should be eighty per cent of the dominat- 
ing element and twenty per cent of the 
contrasting element. The material in the 
upper picture on page 26 is about four- 
fifths absorptive and one-fifth reflecting. 
This ratio is reversed in the left hand 
photo on page 24. And in the right hand 
picture on page 24 the predominating ef- 


fect is transmission. 


Applications 


Far more pictures than we have real- 
ized have been spoiled by improper bal- 
ance of reflecting and absorptive ele- 
ments. This is particularly true in the 
case of portraiture. At first glance, it 
might look as though we have to deal 
with subject matter that is exclusively 
absorptive in the human face. But when 


| we present it thus, as is often done, we 


get a very dull result (lower photo, page 
25). Actually, there are in the face many 
small reflecting elements. Good portrait- 
ure takes full advantage of these. Here 
are some of them. 
1) Small highlight on the lower lip. 
2) Reflection on teeth. 
3) Brilliant “regular” reflection from 
eyes. 
4) Soft “mixed” reflection from hair. 
5) “Mixed” reflection from skin. 
Note that most of these details are con- 
firmed in the larger portrait on page 25. 
The last item in the preceding list is par- 
ticularly important; the skin should show 
a soft highlight; yet it is often presented 
with no more hint of reflection than a 
plaster wall. 
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There are several factors that may con- 
tribute to the loss of reflecting qualities 
in the photographic presentation of the 
face: 

1) Too large or diffused light source. 
The more concentrated the source, the 
more brilliant the reflection. 

2) Wrong lighting angle. The charac- 
teristic soft highlight of the skin is best 
revealed when the lighting angle is no 
wider than 15°. (See last month’s ar- 
ticle.) 

3) Overexposure. Even a slight de- 
gree of overexposure may lose the deli- 
cate half-tones within the skin reflec- 
tion. (For further comment on expo- 
sure, see Mortensen on the Negative, 
Simon and Schuster, and The New Pro- 
jection Control, Camera Craft.) 

4) Too much or wrong kind of make- 
up. It is impossible to get anything ex- 
cept a flat diffused reflection when the 
skin has been plastered with powder. 
It should not be necessary to point out 

that lack of proper, intrinsic reflecting 
qualities within the face cannot be com- 
pensated for by extraneous, irrelevant 
glitter supplied by tiaras, earrings, neck- 
laces, or other items of jewelry. 

Nor is it possible (following the prac- 
tice of a certain school of portraiture) to 
first over-light the face by large diffused 
sources and then blast in a highlight by 
means of a concentrated baby spot. The 
resultant smear of illumination is merely 
a violent diffused reflection—something 
very different in effect from the “mixed” 
reflection proper to the skin. 

Landscapes involve like problems of 
combining, in effective proportions, the 
reflecting, absorptive, and transmitting 
elements. Often in landscapes, as in por- 
traiture, it requires care to discover the 
reflecting elements amid the predominant- 
ly absorptive material. Misonne, for ex- 
ample, delights in working with material 
that, at first glance, seems very dull and 
drab—overcast skies, gray mist, and dank 
and sodden terrain. But by careful choice 
of conditions and lighting angle, he 
achieves the restrained and soft brilliance 
that makes his work so uniquely out- 
standing. The light opposite the camera 
secures reflection from horizontal sur- 
faces, while the diffused quality of the 
light distributes the reflection and keeps 
it from becoming excessively brilliant. 
With the light behind them, the dull gray 
mists become translucent and _illusion- 
ary. Next month, in Part III, we will dis- 
cuss an important by-product of light— 
shadows.—™ 


LIGHT-TIGHT BOX IS HANDY 
Keeping a light-tight box in your dark- 
room may save you much inconvenience 
and many fogged films. The box (any 
sturdy cardboard carton of proper size) 
comes in especially handy if you should 
have difficulty in getting film to feed prop- 
erly into your daylight developer reel. 
You can then slip the film into the box 
and turn on the light while you adjust 
the difficulty. Then, too, if the door- 
bell or phone rings and you're the only 
one in the house to answer it, you'll find 
the box handy to drop the film in.—Mar- 
garet A. Tucker, Claypool, Ind. 
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‘ies | Beacheomber’s Art 
the (Continued from page 50) 
urce. heaped on a table far enough from the 
, the background for it to be out of focus can | 
create the basic element for the setup. | 
arac- One or two floodlights and one small | 
best spotlight will usually give enough light- | 
is no ing, but additional brightening-up effects | 
S ar- can be achieved with reflectors and mir- | 
rors. To catch the sculptural quality of | 
t de- a shell with the camera at close range it 
deli- is advisable to use a comparatively small 
>flec- lens aperture. Shells are hardly convinc- | 
x Po- ing objects when “artistically” diffused. | "yo" 
itive, They reveal their charm best when ruth- | 2 x2 KODACHROME 
Pro- lessly exposed to the sharp eye of the | 
camera. | 35mm. FILM 
1ake- The loveliness of a Venus Comb, a | 
g ex- Heart Cockle, or a Turret shell can only | 8 and 16 mim. FILM me 
: . CONSTRUCTED OF FINEST PLASTIC 
n the be fully appreciated when their graceful | 
wder. contours are clearly visible to the specta- 
t out tor’s eye. Interesting lighting can be uti- 
cting lized to enhance the minutely formed de- a 
com- tails. I assume that anyone who wants | 
evant to make shell pictures is not concerned | 


neck- so much with them as purely naturalistic | THIRD 
subjects but rather as a medium to em- UNIVERSAL [omension ) VIEW. R 
prac- phasize the miraculous inventive power . 

























































e) to of nature or else to satisfy his own de- | ‘ 
fused sire to enter a miniature Utopia, a world + 
4s on his imagination can roam at 7 MAKES SLIDES g FILM CLEARER...SHARPER 
ne will. | 
erely Since our model is patient we should | MORE INTERESTING 
thing be patient as well. There is no element Now get new pleasure out of your colored slides . . . new joys from 
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; ae : and lens opening . . . adjustable focus. . . everything to show up 
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r the with few exceptions, they have to be RG A\N If he does not yet have Da-Brite Viewer in stock, 
inant- taken indoors. I need the relaxing quiet BAK‘ send $1.95 direct to us and we'll mail your Viewer 
or ex- of the studio to concentrate on my com- of History post paid by return mail. 
terial positions. I depend on the impetus my photographic 7 BIG FEATURES 
ll and imagination receives from the setup itself SS 1. Large, over-size lens 
dank and I like to be able to work at my shell- 2. Larger lens opening 
shoice stage at any time of the day or night. 3. Wider range of vision 
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keeps cused at close range it will not adequately ( S OT, 
lliant. record the sky, the ocean, the beach, | QA c> eC he (3 
l gray clouds, or whatever is selected for an ef- ' 
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Only 
COLOR PRINTS 


INCORPORATED 
NOLLYWOOD « GALIFORNIA 
seam u the o// a* 
Snsct poche 8 x10" 


genuine color enlargements for 
the lowest price. 
Original prints......°3.50 ea 
DUPLICATE PRINTS, ONLY $1.50 EACH 
(Matte Finish Paper, 75c Additional) 


Made from 35 mm. Color Trans- 

parencies, or the 35 mm. area of 

a Bantam size, on quality semi- 
gloss paper. 


Send us your 


Transparencies TODAY! 


Include 35¢ Mailing Charge with total order 


Special CUSTOM Work 


of 
k to your own specificatrons. 
pa any size cut film color 
nega- 
or -Shot’ ’ separation g 
ae pe rint—will be quoted © 


tives to any size P $15.00 for 8° x 10” of 
uf F 
Pre es § tart ¢ 
request. ; 


Prices on 
critical quality—from 
“One- 





stes $/ 50 
smaller-— duplicalé 


* All Color Prints are printed on 8” x 10” paper 
stock, unmounted. the actual image size being 
approximately 7” x39". If preferred. 5” x7” 
prints may be ordered at the same price. 


Color Priut. \Nc. 


1707 NORTH VERMONT 
HOLLYWOOD 27, 


AVENUE 
CALIFORNIA 














A REAL GIFT FOR THE NEW MOTHER 
Two acetate protected frames, 4 data 
(pink or blue) for time and place of 
Blank white pages for 
Duraleather 


pages 
birth, 
snapshots. 
plastic ring bind 
ing. 5x7” $2.50, 8x10” $3.75. At Stores 
or Direct on Money-Back Trial. 

Free Catalog of Amfiles for Reels, Slides, etc. 


AMBERG FILE & INDEX CO. 





1667 Duane Bivd. 
Kankakee, IMinois 


Popular PHOTOGRAPHY 


colored panel to lend harmonic unity to 
the sand stage and the tinge of the shell. 

The medium of color is in itself so 
forceful that when used merely symboli- 
cally it can replace background, stage, or 
any other paraphernalia. To suggest the 
elements of nature with which the living 
mollusk or its empty house was associ- 
ated—the dark green of the ocean bottom, 
the blue of its surface or the sky, the grey 
monotony of the beach—we may use only 
splashes of such colors without any addi- 
tional settings or props. It would be a 
highly successful way to get a vivid im- 
pression of the strange and exciting qual- 
ities that a shell gives to the photogra- 
pher.— 


Brown, Red, Blue... 
from Gold 


(Continued from page 39) 


toners is an advantage in itself as many 
of the sulfide sepia toners, for example, 
require a slighly greater than normal 
print density for best results, owing to 
the reducing action of the toning on the 
original silver densities. Of course, the 
prints should be prepared according to 
the paper manufacturer’s recommenda- 
tions, being sure that all the hypo from 
the prints has been removed by a thor- 
ough washing before the toning operation 
begins. 
Blue-Toned Prints 


A standard formula to produce blue 
tones with gold chloride is as follows: 


Metric Avoirdupois 

Hot water (125°F. or 
52°C. ; 750.0 ce 24 ounces 

Ammonium Thio- 
cyanate 

Gold Chloride, 1% 
solution 


Cold water to make 


105.0 grams 314 ounces 


60.0 cc 
1.0 liter 


2 fl. ounces 
32 ounces 

Another popular 
preferred by many 
follows: 


blue toner formula 
salon workers is as 


Solution 1 
Thiocarbamide 


50 grains 
Water to make 


8 ounces 
Solution 2 
Citric Acid 


50 grains 
Water to make 


8 ounces 

Solution 3 
Gold Chloride 15 grains 
Water to make 8 ounces 
For use, one ounce of each of the above three stock 
solutions is added to ten ounces of water. Approx- 
imately 650 square inches of prints can be toned 
with this quantity of solution. The working bath 











WHAT SHOULD 
YOU INVENT 


© r PRES Zook tells u what today’s in- 
cet want hy yw to put down, pat- 
ent 1 t your i Score letters in 
our file attest to the modert femand for in 
vent our lo experience as Register 
Pat t Attorney will *help you Get our 
FREE BOOK x, w _ to Protect. Fir e and 
Sell ur \ t special document 
fre I ntion Re ord, which to sketch 
« ribe your invert Write today. 


d desc 
No obligation 
McMORROW & BERMAN 


Patent Attorneys 
244-V Albee Building, Washingten 5, D. C. 





should be used soon after it is prepared as it does 
not keep as well as do the individual stock solutions 
Toning time for both of these blue toners when used 
at room temperature is from 10 to 30 minutes, de- 


pending on the depth of tone desired. 


It should be noted that the blue toners 
increase the print contrast to a small ex- 
tent. The shadows have slightly more 
density, while the highlights are a trifle 
lighter. However, this need not affect the 
final results adversely, because the 

amount is usually very slight. It is a 
| comparatively simple matter to compen- 
sate for this tendency if desired, and con- 
sequently some workers make somewhat 
softer originals which are to be blue- 
Others find it expedient to blue- 
tone their black-and-white originals which 
are slightly soft to enhance the print 
quality. This latter recommendation is 


toned. 





made, of course, provided that the print 
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Slide Projector 


Forced 
Air 
Cooled 


Contact 
Your Dealer 
for Priority 
Information 


@ Makes slides look better—tast longer. 
i Automatically stacks slides. Precision 
lens. Uses up to 300 watt lamp. 


| GoldE Mfg. Co. '22? W. Madison St, 
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CARTRIDGES RELOADED 3 for = 


CALIFORNIA BUYERS INCLUDE SALES TAX 


PACIFIC COAST FILM COMPANY 
1510 NO. SIERRA BONITA, HOLLYWOOD 46, CALIF. 



















DOWN TOWN WEW YORK HEADQUARTERS FOR EVERYTHING 


PHOTOGRAPHIC 


STILL AVALLABLE 


DARK ROOM EQUIPMENT 
CAMERAS - PROJECTORS 
ENLARGERS - ACCESSORIES 


CAMERA 
EXCHANGE 
ORIGINATORS 
SINCE 














Write Liberal 
or Call Trade-in 
Get Our Prices Allowances 





NEW YORK CAMERA EXCHANGE 


NEW YORK CITY 


116 FULTON ST. 





YOUR DEALER FOR THE 
NEW 


2. 


Air Lotps Vy pe 


7 


» FILTER DISCS 











M M DEVELOPED 
35 and ENLARGED 
FILMS cane your 38 ox ex- 


osure roll 51. 

You'll get aretedotenal fine qvala developing vaporated 
to prevent scratching, with each good exposure en 
larged to 314x41/2. We do not use nem atic or mass 
production machinery but each negative is given '" 
dividual attention. exposure roll 70c 

ull Size 4x6 enlargements from 8 exposure roll. .35¢ 
NOTICE—W< hs we a fre oh supply of film on hand for 
your 35 in pr 


UNIVERSAL | PHOTO. SERVICE, ‘Box x 612A, La Crosse, Wis. 
reer FOR AUTHORIZED—————_ 
KALART SERVICE 


ORIGINATORS OF “PRECISION REPAIRS’? ON EVE 
YPE OF CAMERA, SHUTTER AND RANGE FINDER. 
ALL WORK FULLY GUARANTEED 
CAMERA CRAFTSMEN 
15 W. 44th St. MU. 2-2472 
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is a subject suited for this treatment— 
such as a snow or marine scene. 


Red-Toned Prints 


Strange as it may seem, either one of 
the previously mentioned gold chloride 
blue toners can be used to produce a 
variety of pleasing red hues suitable for 
many high-key subjects, fires at night, and 
sunsets, without altering the formula. 
The difference in the toning procedure is 
that a print is used which has been first 
treated in a toner that forms silver sul- 
fide, such as the following: 
Bleaching Solution 

Metric 
750.0 cc 


Avoirdupois 
Hot water... 24 ounces 
Potassium Ferricyan- 

ide 50.0 grams 1 oz. 334 gr. 
Potassium Bromide 10.0 grams 154 grains 
Sodium Carbonate 

monohydrated) 
Water to make 


20.0 grams 
1.0 liter 


308 grains 
32 ounces 
Thoroughly washed prints should be 
placed in this bath for about one minute 
or until the image is only faintly visible. 
The prints should then be washed for 15 
minutes in running water before being 
placed in the following redeveloper: 
Redeveloping Solution 
Metric Avoirdupois 
Sodium Sulfide 45.0 grams 1 oz. 225 gr. 


preferably anhydrous 


Water to make 500.0 cc 16 ounces 


One part of this stock solution should 
be diluted with eight parts of water for 
use. The sulfide redevelopment should 
be carried out in a well-ventilated room 
and not in the immediate vicinity of sensi- 
tized photographic materials which may 
become fogged as a result of hydrogen 
sulfide gas liberated in small quantities 
by the reaction. After the brownish im- 
age has been formed (in about one min- 
ute), the prints are washed for half an 
hour and dried. If a slight scum is appar- 
ent on the picture surface, it can easily 
be removed by placing the print in an 
acetic acid short-stop bath such as is cus- 
tomarily used between developing and 
fixing. After another brief washing, the 
print may be placed directly into the gold- 
thiocyanate solution (as made up for blue 
toning, to produce the red tones. The na- 
ture of these tones will naturally be de- 
pendent on several factors such as the 
type of print emulsion, the print devel- 
oper, the amount of sulfide toning, and 
others. As in all toning procedures, it is 
recommended that careful notation be 
kept of all possible variables which might 
influence the results so that print tones 
can be duplicated at a later time. 

The gold chloride is exhausted more 
rapidly than normal in producing red- 
toned prints, and it may be necessary to 
replenish the toning solution with addi- 
tional amounts of gold chloride from time 
to time. Exhaustion of gold chloride 
toners depends on these major factors: 

1. The number and size of the prints 
toned. 

2. The “key” of the prints—dark or 
low-key prints exhaust the gold chloride 
more rapidly than do high-key prints. 

3. The degree to which the prints are 
toned. 

4. The storage conditions of the stock 
solutions. 

5. The purity of the gold chloride. 

It is strongly recommended that gold 
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‘REMEMBER RO EH at} G FOR COLOR 


QUALITY OIL PHOTO COLORS 











ROEHRIG 


Although known to and used by pro- 
fessionals for some time, the art of 
hand-coloring one’s own photographs 
has become more popular in recent 
years—since the war the shortage of 
film has caused camera fans to dig 
among their old prints and negatives, 
enly to discover interesting subjects 
and beautiful scenes they had forgot- 
ten about... and thought how much 
more attractive they would look in 
color. So the nation-wide fad of hand- 
coloring photographs was increased 


come in ali colors, 
and Navy Blue 


Sorry: No C. O. D. Orders, 


N For prices in Canada, consult your 
: Canadian Dealer. 


ROEHRIG-BIELENBERG CO. 
39 Henry St, Brooklyn 2, N. Y. 


CANADIAN REPRESENTATIVE 
W. E. BOOTH CO., LTD. 
12 Mercer St. Toronto, Canada 


COLOR YOUR OWN PHOTOS! 


You, too, can be an accomplished 
artist the day you get your set of 


TRUE-TONE 


ROEHRIG color prints make ideal gifts for service men— 
including Summer and Winter Khaki 
Be sure to use matte or semi-matte pa- 
per for reprinting from negatives. 
where carry ROEHRIG Colors. 


Sold at All Reliable Dealers. Request Booklet ‘’’P” 


THIS COMPLETE SET WITH 
FULL INSTRUCTIONS Included 





OIL PHOTO COLORS 


+... everyone is doing it today—find- 
ing thrills and enjoyment they never 
knew before. 


ROEHRIG TRUE-TONE Oil Photo 
Colors are being used by thousands 
of amateur camera fans—and every- 
one is astonished to find how quickly 
and easily he can achieve such lovely, 
artistic effects. You, too, can become 
a real “ROEHRIG ARTIST” .. . it is 
so simple, and so exciting to have 
your very own pictures in color! 


Leading dealers every- 
Directions with every set. 


Say ROEHRIG Tested TRUE- 
TONE Colors, when you see your 
dealer or write for descriptive folder. 














36 brie 






18 exp. 75c - 16 exp. Split 55c 
36 exp. Reloads 50c 


7 - 

All miniature and st size film finished in 

our famous 3 1/4 x 41/2 Beauty Prints—deck- 

led, embossed margin and embossed date. 
When film is scarce and every snapshot is doubly precious 
make every shot count! Don’t take a chance and spoil good 
film by poor developing and printing. Today, more than ever, 
our careful, efficient, prompt service is your best protection 
against wasted film—your best assurance of pride and satis- 
faction with your pictures. Send roll and money or write for 
FREE mailers and samples—also complete Price List. 


eee 
a em Finishing. 8 —- — com- 
plete et deck 


ge, mbosse wide- 
Senewlen celle. Credits for failures. TREE En- 
largement Coupon with each roll. 


MAIL-BAG FILM SERVICE 
Dept. 28 @ Box 5440A @ Chicago 80 








TAKE IT IR 
STEREO! 


HAT’S the way 
the Army and 
Navy take pictures! 





No “flat” print can 
compare with a stereoscopic transpar- 
ency, (especially in color) made and en- 
joyed with the Stereo-Tach and Viewer 
Outfit No. 101 and your 35 mm. camera. 


Still Available 


W cLes cSt benel ay 2) 


For stereo prints, both 35 mm. and other 


size cameras, use * 
Guest Me, 10. ee ee. $14.75 
* Plus tax; slightly higher west of the Rockies. 


See your dealer or order from 


ADVERTISING DISPLAYS, INC. 


Dept. A-1 Covington, Kentucky 

























































AT THESE NEW, POPULAR PRICES: 


35 mm 25:. 


18 Exposure Rolls, Developed and Enlarged* 60¢ 
€ 


Guaranteed 
ultra-fine 
grain (dev. only) * 


All sizes up to 
8 EXPOSURE 314 incl. No. 116 
per 


ROLL FILM Dev. and Enirg 30 roll 
° 
ee 


WE HAVE FILM 
SIZES— 


A special protective hardening treatment — 
perfected for South Pacific Service — is applied 
to all film which we process. 


WRITE FOR COMPLETE PRIC 
AND FREE MAILING 


Our staff is equipped for 
all specialty work — includ- 
ing copying, ‘‘Salon-type"’ 
enlargements, Micro-File, 
color tinting, etc. 
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ENLARGEMENTS Quality 
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P.O BOX 87! 


HOLLYWOOD 28. CALIrORNIA 





















The Nega-File provides 
a new and inexpensive 
method for filing nega- 
tives for both the ama- 
teur and professional 
® Each File is 
equipped with 100 
glassine envelopes, 
an Index and Visible 
Numerical Guides 
from 10-100 (capacity 
of each File is 200 en- 
velopes with exception 
of No 20 which is 
400 and No. 24 which 
is 600) @ Each envelope printed for data rec- 
ord of exposure, etc., excepting envelopes for 
Strip negatives @ Envelopes permit view of 
negative without handling @ De Luxe models 
of solid well-seasoned stock and varnished in 
natural wood finish available at prices listed 





DE LUXE No, “20” 


below. Mail orders filled. P.P. Prepaid 

File List Re Envs. 

Film Nos No. Price fills Per C 

35 mm., 828 and '27.... **35" $2.70 $1.05 $0.95 

120, 620—2'/4x3'%4 negs... ‘20°’ 2.70 -95 85 

120, 620—2'/4x2%4 negs... *‘24”’ 2.75 -95 .85 
oe - 3—2'% sqs. 

or 4— 1% » “ae 3.00 1.30 1.05 
116, 616, aN. 118, 124, 

oot, 30: Cae. .... se" 8=— 3.88 1.05 90 

523 and 4x5 cut film “45"" 3.00 1.35 1.05 

Gy GEE Gis ccccccscecs g7” 8=§=63..35 1.65 1.35 


(Refills contain 100 additional printed glassine en- 
velopes, another Index and Visible Numerical Guides 
from 110-200) 

Files for 


also available slides 





and movie films. 


Write fo 


Catalogue 


THE NEGA-FILE COMPANY 


EASTON, PENNA. 
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chloride be purchased from a reputable 
supply house. This is because it is easily 
possible to adulterate gold chloride crys- 
tals with other compounds which have a 
similar appearance but do not possess the 
same desirable toning properties as the 
pure gold chloride. For example, gold 
chloride combines readily with certain 
potassium, sodium, and ammonium salts 
forming so-called “double salts.” Potas- 
sium gold chloride is a compound of this 
type which, although having the ability 
to tone photographic prints, is exhausted 
rapidly. When using such a mixture, 
approximately double the quantity will 
be required. 

The impurities may be easily detected, 
however, by dissolving the substance in 
a small amount of pure ether. The gold 
chloride is readily soluble while the an- 
hydrous (dry) double salts will remain in 
the bottom of the container. The gold 
chloride crystals can then be recovered 
by pouring the ether in a small shallow 
dish and allowing it to evaporate in a 
well-ventilated place. 

Ether also finds valuable use in recov- 
ering any remaining gold chloride from 
a used toning bath. A small quantity of 
ether is added to the solution and is then 
thoroughly stirred to extract the gold 
chloride. The ether containing the chlo- 
ride floats on top of the water and may 
be poured off, the gold chloride being re- 
covered either by evaporation or by distil- 
lation. Ether is highly inflammable and 
consequently cigarettes, matches, etc., 
should not be used nearby. 


Nature of the Image 

The chemical substitution of the gold in 
place of silver comprising a photographic 
image is represented by fairly complex 
reactions of insufficient interest to the 
practical photographer to be mentioned 
more than briefly in these paragraphs. 
The nature and tone of the resultant im- 
age are, however, quite important. 

The actual picture is composed, after 
the toning treatment, of finely divided 
particles of gold or of gold and silver, 
depending upon whether or not the ton- 
ing reaction was carried to completion. 
While, generally speaking, most reduc- 
tion procedures exert a similar influence 
on gold-toned prints and on untoned sil- 
ver prints, it is recommended that any 
necessary chemical reduction or intensi- 
fication of the print be accomplished be- 
fore the photograph is placed in the ton- 
ing solutions. 

For the most part metallic toners—for 
example, the brilliantly colored metallic 
compounds of copper, iron, etc.—usually 
result in a less permanent tone than the 
original silver image. Fortunately, the 
exact opposite is true of gold images. 
Gold-toned prints are considered to be 
even more permanent than those com- 
posed of silver. It should be kept in mind, 
however, that all photographic prints are 
affected to some extent by the chemical 
action of certain gases and by other fac- 
tors. 

Permanence, beauty, ease of toning, and 
a variety of hues from which to choose— 
its no wonder that for more than one 
hundred years gold chloride has proved to 


be a popular choice for toning prints. 


Try it, and you will agree —™ 
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OVERWHELMING 


ACCEPTANCE! 


From GI's and civilians the world 
around, of our offer to supply 
Ansco Ultra-Speed Pan 35 mm. 


(only) at g 


Add 15c for postage. 








feet, 
fresh 
fine 
quality 





Your order shipped same day re- 
mittance received by 


PARKO COMPANY 
NUNN BUILDING AMARILLO, TEXAS 

















THE COLOR 
KODACHROME 


SLIDES you HAVE 


ALWAYS WANTED, 
EDUCATIONAL, TRAVEL 
NATURE 


Catalogue Free 


IDEAL PICTURES 


5720 LOMA VISTA AVE. MAYWOOD, CALIF. 








THE PERIECT GIFT----- 


A HELIO SALON ENLARGEMENT 











8x10 In 11x14 Exhibition Mount..........-- $1.50 
| 11x14 In 16x20 Exhibition Mount...........- 2.50 
HELIO DE LUXE ENLARGEMENTS: 

- 6 On finest double weight 
4x Ss, $0. aoe 6 need eae matt vaper. Copy neg 
5x 10. aa 3 oad 1.20 tive rom your pict 
re 4. 1.00: 3 = 2°50 50c. Ask for our new 

| 22x23 . ea om : pricelist and mailers. 

Remit with your order to save C.O.D. charges. 


| 


SEND YOUR FAVORITE NEGATIVES IN TODAY TO: 


HELIO PHOTO STUDIO 
P.O. BOX 521, CHURCH STREET ANNEX, N.Y.C. 8, N.Y. 
THE HOUSE OF FINE ENLARGEMENTS 








We Make Enlargements Only 
Write for Price List—It’s FREE! 


Your order is given expert individual attention. 
At no extra cost, negatives are intensified or re- 
duced and minor scratches are corrected. 


WRITE TODAY! 


WARO ART PHOTOS 


112 W. 42ND ST. 
NEW YORK 18, N.Y. 








36 exp. rolls fine grain processed 1.50 
18 wy 
your films with ret. post. to 








and DOUBLE SET of 3!/4x4!/, glossy 
stv DIC ol Box 677, Grand a, 


35 MM 2 EACH 450 
enlarg. Single set 85 resp. 55c. Send 
P. O., NEW YORK CITY 








Leica Cameras & Lenses 
(all modeis}—Contax Cam- 
eras & Lenses— Telephoto 
Lenses—8 & 16 MM Movie 
Cameras & Projectors (sound 
and sitent)}—NEEDED AT ONCE 


EXCHANGE 
1003 PENNSYLVANIA AVE. N.W.© WASHINGTON, D.C. 
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Photos for 
Evidence 
(Continued from page 31) 


to testify about your picture evidence in 
court. 

Photographically speaking, conditions at 
the time of an accident may not always 
be ideal. But at least try to get pictures. 
Very often “impossible” conditions prove 
not so impossible after all. At night you 
can use a flashgun, but remember flash 
pictures taken outdoors at night require 
a diaphragm opening one or two stops 
larger than those taken indoors because 
you have no nice walls to reflect the light 
onto the subject. An extension flash is an 
extremely handy gadget for photograph- 
ing wrecks at night, but it is not indis- 
pensable. 

You may also run into conditions when 
props would be helpful. And they’re 
okay to use when they are obviously 
props and don’t look like something 
sneaked into the scene to give an advan- 
tage to one of the parties. For example, 
tire ruts in dark ground may not show up 
well, but sprinkled with a little flour they 
pop right out. Distances and measure- 
ments can be shown easily by including a 
ruler or tape measure in the scene. Sizes 
of objects can be immediately apparent if 
they are photographed with something 
the size of which is familiar to everyone 

. such as an automatic pencil, a hand, 
or a daily newspaper, or any one of a 
hundred other items. When a ruler isn’t 
handy you'll always be able to find some 
object to include in your scene which will 
show the relative size of your object of 
evidence. 

Sometimes motion pictures are admis- 
sible as evidence and help to prove points. 
In one case a car had failed to negotiate 
a curve, resulting in a crash in which a 
man was killed. The driver claimed to 
have been driving about 35 miles an hour 
and this fact was substantiated by wit- 
nesses. The prosecution claimed that a 
car could not safely negotiate this curve 
at such a speed. But, movies made at the 
scene of the accident with an ordinary 
home movie camera proved that a similar 
car could safely traverse the curve at 
speeds up to 60 miles an hour! And those 
movies were admitted as evidence. 

While it isn’t likely that you'll have the 
opportunity to be in there “shooting” at a 
murder scene, someday a murder may 
come your way. Very often the camera 
has been the star witness at a murder 
trial and more often than not it has been 
an amateur’s camera that got the evi- 
dence. Take a look through any of the 
nonfiction detective magazines and notice 
how many of the unposed pictures are ob- 
viously mere snapshots. 

But let’s take an actual murder case— 
one in which 20 out of 21 exhibits of evi- 
dence were photographs! 

The scene was a midwest farm home. 
Police officers came out to see the owner 
of the farm on a routine investigation. 
But he wasn’t there. The place was de- 
Serted. Inside the house they found 
bloodstains, but no body. Then they 
looked in the well and found a body float- 
ing face up. Hurriedly they clamped the 
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Deardorf Triamapro 4x5 Ektar F4.5 Su- 


permatic, Hugo Meyer, R. F. Deluxe 

case, holder and film pack adapter. . .$275.00 
2i4x3%%q Cut Film Holders.......... 2.95 
250 Oe Diet MGMtR se oc 0 Dawe ccadtcc 3.95 
35mm Slide Viewer Bausch & Lomb... 8.50 
35mm DeVry Movie Camera F3.5 (100’) 89.50 


Safelight Red & Amber............. 2.35 
Single 8mm F5.6 Univex Movie Camera. 
New 16mm Splicers $1.25, $4.95, 
$9.95, $15.50. 
FRESH STOCK—All sizes Ansco Color cut film 
116 roll film 38c, Pan—43c— (Buy 
as many as you want.) 
120 roll film 33c, Pan—38c— (Buy 
as many as you want.) 
127 roll film Superpan 32c 





35mm Handy projector for strip film. . 11.95 
Stereoscopic Heidoscop Zeiss F4.5 Stereo 

Camera, 2 cut film magazines, Film 

Pack Adapter, ER cases, sunshades, 

filte ‘rs, 23 cut film holders... .. 265.00 

V/a xi 31/5 Tropical Ernemann F4.5 Erna- 

tor, camera & ASE sak 89.50 
New 24x34 the. oon ss Camera. : 51.50 
36”x48” Automatic Box beaded screen. 12.74 


DeJur exposure meters and 
Bargain Prices. 

Carrying cases for 
Cine item. 


others at 


most any Photo or 
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Kodak Super 620 Camera, Case, filters. $225.00 
Bolex Turret 8mm with filters, mask slot 217.50 
B” F2.! 5 HM, $85.00; wide angle, $24.50 





gS ees ereccceccces 22.50 
National Graflex Series II, case..ee.ee 82.50 
Graflex Optical View Finder..... eee 7.80 
1/2” F3.8 Vilax in Studio Shutter. --- 78.00 
Contameter Contessa Nettel. .. 54.50 
54x72 Witelite Hanging spring roll’ up 
UNE Wie cso s' bik «us Cant aly & & aie -$ 9.95 
Pako Liberty Drum type Dryer for Semi- 
matte prints, gas heated, drum apron 
26”, electric ieaneal like new...... 125.00 
2%%4x31/%q Busch Pressman F4.5 Nettar, 
Comp. Rapid coupled Hugo Meyer 
SOR GE: 0 kc bw ebibre bh 4a OS 4d 57.50 
35mm strip film single frame projec- 
RS | A, AGRE 28 ccccocceee 9.985 up 
Leica Rapid winder........ eoccecce 22.50 
4n06, Pamew BelGarG< dicume tosccvas ob ees 1.49 
25 ft. 35mm Ortho film (nitrate base in 
OGb} “scuseeserioneecs eeeccecce 45 
100 ft. 35mm Positive Safety........ 2.32 
Fresh 25, 50, 100 35mm Plus X, Super 
ar ee ft. 4lc 
100 ft. 16mm camera Aim Deas with 
processing $2.49, Indoor $4.29. 


Bulbs for all 
Photocells, 


makes & 
parts, 


types also 


projectors, 
tubes, belts, reflectors etc. 










4 
4 
Cine Specials, Bell & Howell. Cameras _ repair department. 4 
Complete Photographic and motion picture de- Used & New 16 & 35 Steineman developing q 
partment. Write us for your needs— reels, tanks 100’ & 200’ capacity. } 
4 
ooneaeanenen | } 
Di a } 
spose o 4 
4 
Your Idle } ‘ We buy, } 
Photo & Movie . > 
Equipment. = $ r sell and q 
What Have } : 4 
You to Sell_ } exchange ) 
or Trade? =} FILM & CAMERA EXCHANGE ' , 
—— oo eee SS . . 4 
68 W. 48th St., at Radio City, New York Ax ——n~rnrrr} 
P 4 
> 
4 
> 
: —BOOKS— Korelle Re flex II Tessar F2.8, case. ..... $160.00 4 
Free-head ‘‘Professional Camera’’ Tripod, tilt 4 
> : pan head, new...e.-. ee 155.00 4 
¥ Lootens Enlarging & Print Quality..... $ 3.50 
‘ Photography—as Hobby ...... 7 98 Pre-War-Metal (new) , 
4 Photography for the Amateur 1.75 200’ and 400’ 8 or 16mm reel or can 27 4 
Photoplay Writing ccccccceseecesce 49 800’ 16mm reel or can 99 4 
( Sereen Writing ...... dines taeda -49 16007 16mm reel or can, . a 
Brighter Photography ......+-2-+-+-e+e¢8 .95 Now i s eras aDn, Sue ° 4 
> Motion Picture Handbook........... 1.45 New Retouching Stand 9.95 4 
> Voice of the Films (Sound)...... : oad Speed-O-Copy (Different Types in Stock) 7 
520 6 ; ra, "ases ° 
q ' P ~~ 516 foWting camera reris Leitz Focomat 4 3.5 Enlarger compl. 35mm.. 85.00 . 
leatherette, closeout _ = oo .39 F 
> RF : Valoy enlarger F 3.5 complete 35mm... 44.50 
Complete stock of C astle, Official, ete., films Townson & Mercer Scale complete : . 22.50 ’ 
‘ - 
8 and 16mm silent and sound. Mendelson Speed Gun 7” for Speed Graphix 21.45 7 
- Godspeed Flash Gun complete for all cameras 9.95 4 
> Trade vour camera in for Special—Cut Film all sizes 50% off list price Gaevert 4 
q ‘ New 12° Cutting’ Board. so <6 sve cen te ores 5.75 4 
to c 2 Leatheroid camera gadget bag (tan)...... 3.95 
z Leica III Summar F2 8x10 DeL Alb $4.95 rth joubl 4 
‘ aw J P 9 eLuxe UM. ee eeseses » worth doubie 
7 Contax IT Geanee FS - Lexol Leather Conditioner for cameras, cas -25 4 
‘ Contax Ill F1.5 Sonnar Metal & Wood Tripods all sizes & types, wae & Tilt { 
( Contaflex Sonnar F2 r Som ViNwer GA 6. bc oe eee OR 0b Rees .69 q 
2144x3144 Speed Graphic Zeiss Tessar F4.5 Complete Home Developing outfit. ..... 2.95 
2*/4 4° peec I i I g 
4 4x41/y Speed Graphic F4.5 Kodak Most Complete stock of chemicals, paper, lenses, fil- , 
4 4x5 > Spee od Gre e Ze iss Tessar F4.5 ters, sunshades. 4 
: ee ic — pe il a 8 & Re ots Silent- erat 30 year film library sent 5 
Automatic oO ei ex anywhere ree membership. 
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I'll put my message on the air 


And here and now state and declare 
That | will swap your stuff on sight 
And treat you positively right. 


So friends wherever you may be 
Send the stuff right on to me; 

I'll swap or buy it all outright 
To your pocket book's delight. 


President 


Camera Co. 


179 W. MADISON ST. 
CHICAGO 2, 1! 


tt. 
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ur production is keyed to fill the re- 
quirements of our Government, and of 
others on orders with priority certifi- 
"GOERZ AMERICAN" Lenses for 
civilian use will again be available after 
Victory. | 


cates. 





. P. GOERZ AMERICAN OPTICAL CO. 


Office and Factory 
317 East 34th Street New York 16, N. Y. 
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Arist tocrat of 
‘Kodachiome Slides 


PRICE 50¢ EACH 
Here for your pleasure are over 800 beautiful Koda 
chrome slides. Nature's beauty captured in full color. 
t-any quantity from the list below 


(24 views) 


Dinosaur Park. NI 6 views 
Mayo Clir ws) 
New York City 
Washington. D.C 
Ozark M 

er Hwy vie Mt. Rushmore 6 views) 
Bad Lands of S.D 6 views) 
Taos Indians (12 views) 


12 views 
(6 views) 2 views) 


alifornia Big Trees 6 views) 


Crater Lake 
umbia Riv 
Mt. Rainier 
Yoho Park 
Lake Louise 
Glacier Park 


(6 views) 


& Banfi ( Forest Lawn. Calif (6 views) 
Ghost Town 
Pasad'naRo 
Univ. of Mic 
Guatemala 2 views) 
Mexico 6 views) 
CALIF IRNI A MISSIONS 
San Juan Capistrano (6 views) 
Santa Barbara (6 views) 
San Gabrie (6 views) 
San Luis Rey (6 views) 
Pala and San Diego (6 views) 
SOUTH AMERICA 
Argentina 


6 views) 
Yellowstone 
Tabernacle 


(30 views) se Parade 


ugan 


6 views 
$.L.C (6 views) (6 views) 
Teton Forest (6 views) 
Bryce Canyon (18 view 
Hawan (24 view 
srand Canyon (30 views) 
Petrified Forest (18 views 
Palm Canyon (6 
Lake Arrowhead 
Big Bear (6 views 
Los Angeles (12 
Death Valley 
Hollywood 
Zion Park 
Niagara Fall 
Las Vegas. Nev 
Painted Desert 


views) 


(12 views 


views) 
(12 views) (30 views) 
(18 views) Bolivia 


(18 views) 


(12 views) 
Brazil (6 views) 
Chih 

Ecuador 

Paraguay 

Peru 

Ports of So. America 
Uruguay 


(6 views) (24 views) 


(6 views) (6 views) 
(6 views) (6 views) 
(30 views) 


(6 views) 


Oak Creek Canyon 
Sunset Crater 
Walnut Canyon 


(6 views) 
(6 views) 
(6 views) (24 views) 
Color slides of important points of 


nterest in the European 
theater of war. as well a 


war airplanes and slides of our battle 
ships trom paintings by Lieut. Comdr. Arthur Beaumont 
Venice. ltaly (6 views) 


(6 views) 


Turkey (6 views) 


(18 views) 


Rome and Naples 
Tunisia 

Malta & Yugoslavia 
Athens. Greece 


Palestine 
Egypt (24 views) 
Navy Ships in Action(12 views) 
War Planes in Action(18 views) 
ALL SLIDES SHIPPED SAME DAY YOUR 
REMITTANCE RECEIVED 


American Masterpieces 


BELL, CALIFORNIA 


(6 views) 
(6 views) 


(12 views) 
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lid back on the well and went back to 
town. 

Word spread through the town like 
wildfire, and when the officers returned 
to the scene with the coroner, a crowd 
already had gathered. In that crowd was 
a photographer, and he was permitted to 
take pictures. 

First he took several pictures of the 
body in the well—using his flashgun for 
illumination. Then after the body had 
been pulled out he took more pictures. 
One of these shots later proved that of the 
victim’s clothing, only his shoes and socks 
had been missing. A closeup of the head 
helped criminologists establish the mur- 
der weapon—a ballpeen hammer. 

Now the investigators went inside the 
house, which consisted of one room and 
a small basement. In the room, clothing, 
dishes, and odds and ends of a hundred 
descriptions were lying about on tables 
and chairs. No furniture had been over- 
turned, no dishes or glassware broken, no 
evidence of a struggle existed. A photo- 
graph later proved this to a jury. 

At one end of the room was an old- 
fashioned iron bed. The bed clothing was 
missing but at the head of the mattress 
was a large brownish-red stain. A pic- 
ture of that was taken. In the corner 
near the head of the bed, more stain ap- 
peared on the floor. The wallpaper in the 
corner appeared to have been ripped off 
in a vain attempt to remove the stain. 
Pictures later showed all this to the jury. 

Then the investigators went into the 
basement. In one corner was a bundle of 
bedclothing stained with the same brown- 
ish-red color. On the wall there was 
illegible scribbling which the photog- 
rapher was careful to include in his pic- 
ture of the bedclothes, thus establishing 
the point at which the picture was taken. 

Meanwhile other investigators were 
looking around outside. At one corner of 
the house they noticed that the dark-red 
stain had seeped between the floor and 
wall and had run outside, staining the 
rocks in the foundation. This corner co- 
incided with the inside corner from which 
the wallpaper had been removed—but 

. . so much for the picture taking. 

A week later a suspect was taken into 
custody. The coroner then held an in- 
quest and the pictures taken at the scene 
of the crime were shown to the coroner’s 
jury. The doctor who had performed the 
post mortem used a picture of the victim’s 
head to describe to the jury the extent 
and nature of the wounds. The suspect 
was ordered held. 

His trial came up. The exhibits of evi- 
dence consisted of one ballpeen hammer 
and twenty 8x10 prints. The accused tried 
to save his skin. He told several different 
versions of the crime but each was proved 
false to the satisfaction of the jury with 
the aid of one or more photographs. The 
defense council tried to have pictures of 
the victim thrown out of court on the 
grounds that they were merely horror 
shots used to influence the jury. But the 
photographs were admitted. And the 
killer was sentenced to life imprisonment. 

Fortunately, murder is a fairly rare 
crime. But opportunities abound for the 
use of your camera in other branches of 


legal photography. Pictures of fire or 
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Carl Zeiss conv. 2” PROTAR on bbl. ue +4 
Carl Zeiss —— Ff 5 81/4” Sunk Mount 
B & L 2 B. Tessar 6. 3 10 inch bbl. 
Mout cece ccreescescee seceeee 75.00 
B & L Tessar 4.5 in bbl. Mount 81 2”".. €7.50 
Kodak Anastigmat in bbl. F4.5 87/2" - 65.00 
3 & L Zeiss Tessar 2B, F6.3 81/2 eoee 48.00 
B & L PLASTIGMAT PORTRAIT F5. 5 
BS? Oe. Win c wetiecce Pet ooepesee 32.50 
Kodak eater 6.3 in egren shut- 
000 EE. ns ai bo 0a Oe enema ccece | BESO 
Cooke pe a TE Hobson) 6.3 61/2” in 
ee rere cee 32.50 
Carl Zeiss Tessar 6” 3.5 in compur... 99.00 
Kodak , Anastigmi at, 7.7 rimset compur 
ccccce SD 
euinslies Xenar Telephoto” 3. 5 in focus- 
ing mount for De Vry 35mm....... 59.50 
Dallmeyer R. * takes Waterhouse stops, 
envers 6 = 10. .cxcceswovercorsre 10.00 
Wollensak Veloatiguvat wide angle ser. 
III 8x10 in auto shutter in good con- 
NINN Nach an/ar 0: ican er Ai mp ar Gea Obie 6 20.00 
Zeiss Kodak Anastigmats 6.3 (2) in bbl. 
mounts on board.... 45.00 
Goerz Dagor 6.8 12 inch in \ ‘compound 
shutter pore .. 149.00 
Above lenses are in poy new i We 
have a good many cameras in stock. State your 
wants. We will buy your camera at ceiling 
prices, 








D. F. STONE 
31 Bromfield St. 





Boston 8, 


BOSTON CAMERA EXCHANGE 


Mass. 

















Any exp. roll 
Univex) ultra fine 
oped and enlarged to < 
on selected single weight giossy 
or double weight matt paper. 
Exposure 9 


(including 


Reprints..-.e-+ecees 


Guaranteed 36 exp. ‘reloads 55¢ 


36 exp, Univex reloads. .59c¢ 
Money back if not. satisfied. 
Send for Free mailing bag, 
sample, and price list. 
































SPEED-E2-EL 


Simplifies your 
ENLARGING 


STURDY—ALL METAL 
NO ADJUSTMENTS 
Compact—for any position on en- 
larger base. Increases composi- 
possibilities of any nega- 
tive WIRE SHARP focusing 
without eye strain. T YOUF 






Hayworth Ave., 





2 =N~. 
Hollywood 36, Calif. 


DEALERS or sent prepaid if cash 212 X 312..$ .75 
with order. istributors: Arel- 312% 5 « - +4 
Craig-Eastern-Farnan & Seemann- 4 Pe ‘ 
Hornstein-Levit & Raygram. 2 = 3 :-. 
A. J. GANZ CO. (Dept. PP-22),, % ¥* 10 . 


Add 25% Excise Tax 
















Subject to examination here. 
lars and price wanted. We reply 


PHOTO LENS CO., 


140 West 32nd Street 


WE WiLL BUY 


Small Cameras and Lenses of any size or type. 
Write full particu- 
immediately. 
INC. 
New York 1, N. Y. 





FL47 


DEVELOPED FINE GRAIN PROCESSED 
BEAUTIFU ENLAR 
ENLARGED foe no? 


TO 3%” 


ard RELOADED 
98 Exposures processed and cartridge refilled for 75¢ 
Write for mailing bag — Returned Postpaid 


CARTRIDGE REFILL 


35 MM —36 EXPOSURES 





HUB Medl Rl Somice sion rss, 








135 E, 42nd St. (Chrysler Bidg.), N. Y. C. 


Canvas Gadget Bag.$3.75 
24x28 Roto Dryer..22.50 
Lamps for Indoor. 75 
2x2 Metal Slide Box 2.75 
8-16 Baia Splicer.. 8.75 
Polaroid Sun Glasses 1.95 
8-16 Rewind Arms 

PR. coscecsccess 9.00 


35M_ Koda 
12x29 ween 


Academy 
L 


t ecesees 


LOTOCK CAMERAS, Inc. 


Film .ccccees BS 2-77 
Dryer. 14.50 


K 
ALL MAKES FLASHGUNS 
ALL SIZE FILM PACK 


TRADE-INS—CASH FOR USED EQUIPMENT 


AVAILABLE at LOTOCK~~, 


- -$8.95 





MU 4-7617-8 
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wind damage may be important in civil 
actions or to insurance adjusters. In any 
type of action where evidence will help 
the cause of justice a camera can be an 
important aid. Let your local lawyers 
and police know that you and your cam- 
era are eager to serve them. 

Good legal pictures are like good news 
pictures. They should tell a story—a 
complete story, as far as possible. And 
any fair devices that help to tell the story 
are usable. At the scene of a crime, for 
example, the relationship of things to each 
other is important. Where was the house 
with respect to the road? In what part 
of the room was the table located? How 
near the corner was the shrubbery? 
Where were the tire marks in relation to 
the paved road? These are things your 
pictures should show and things you 
should keep in mind when you take your 
pictures. Never mind about pictorial 
composition. In legal pictures it’s a com- 
position of facts that must be shown. 

The normal aids to pictorial photog- 
raphy are often invaluable aids to legal 
photography—filters, for example. A pic- 
ture of blue handwriting appears some- 
what faintly on brown wrapping paper, 
but a deep yellow filter makes the writing 
plain. Ortho film makes bloodstains stand 
out in sharp contrast to some _ back- 
grounds. Yet in one case where a smear 
of blood showed on a piece of white can- 
vas, it was purposely photographed with 
pan film, because there were dark specks 
of hair in the smear and it was necessary 
for the blood to photograph somewhat 
lighter than the hair. 

Lighting is important, too. So-called 
texture or sidelighting will help to show 
the pattern of a tire tread mark or the 
weave of a fabric. Flash used to supple- 
ment daylight can fill in shadow areas 
where important detail may be found. 

The smallest points often can be made 
mountainous in a trial. Such a simple 
thing as including a few barren trees in a 
picture has proved that it was not taken 
during the summertime, as alleged. 

The most important thing about proc- 
essing is—do it yourself. It saves a lot of 
talk and a lot of time if you get into court 
and can say you did all the processing 
yourself and that consequently the pic- 
tures never got out of your hands. 

Generally speaking, process for sharp- 
ness ... and that means good but not ab- 
normal contrast. Use a developer that 
gives good shadow detail and a grade of 
paper that bring out as much of the nega- 
tive as possible. As for size, 8x10 is large 
enough. Don’t go in for “wall” size 
prints. That’s just unnecessary dramatics. 

And, for goodness sake, identify your 
prints. Suppose, for example (and this 
actually happened to one photographer), 
you are asked in court if you took the pic- 
tures in question. You say “Yes.” 

“Well,” says the sharp lawyer, “How do 
you know you took the pictures?” You 
hem and haw. 

“Isn’t it possible,” the lawyer continues, 
all set for the kill, “that someone else may 
have taken pictures similar to yours and 
that these are in fact not your pictures, 
but his?” 

Out of all fairness you must admit to 
such a possibility, but if you’re smart, 
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“I sure used my head 


when I bought an 


ANDES TENE yl 


printer” 






“T’ve had trouble-free, perfect service all 
this time. And it’s good for a long time 
yet.” Albert all-metal printers are accu- 
rate and sure. Perfect prints—no waste of 
paper or time. Even better post-war de- 
velopments are under way. 


BUY MORE WAR BONDS 
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SPECIALTY Co. 


227-231 S.Green St., Chicago7, Ill. 















































Not fora Williou Kisses! 


When you bought your new TIME-O-LITE you 
got a precision instrument. You made an in- 
vestment and bought a timer that gave you 
professional results and ou probably 
wouldn't part with your TIME-O-LITE for 
love nor mone If you have taken care of 
your TIME-O-LITE you know that you have a 
valuable piece of darkroom equipment that 
will give you one print or a thousand, in uni- 
form tone and color. So cherish your TIME- 
O-LITE because no more are available for 
civilian use. 


We're Mighty Busy, However— 


We want you to continuously enjoy your 
TIME-O-LITE. So if it's not giving you per- 
fect service return it to us for repairs. It 
may take a bit longer than usual to fix it— 
important war work comes first—but we'll 
put your TIME-O-LITE in first class shape 
and get it back to you. So in between buy- 
ing bonds, use your TIME-O-LITE for split 
second accuracy in enlarging, contact print- 
ing and flood lighting. 


INDUSTRIAL TIMER CORPORATION 


Inousraia 
({ TIME 


} 
CORPORATION | } 


101 Edison Place \\ ' Newark, N. J. 














MEN OF ACTION 
IN EVERY SERVICE 


Waterproof, shockproof, anti-magnetic, 
radium dial and hands, unbreakable crys- 
tal, precision tested, sweep second hand. 


pss ork — 15 jewels, stainless $39.75 
prints, Satly — |7 jewels, stainless $42 50 


No. UB 330 — !7 jewels, all stain 
less steel case 


$59.75 
AlOD FE TAK IN @ MA ORDERS PROMPTLY F LEO 
Write for Free Illustrated Booklet ‘UB’ 


BELL WATCH COMPANY 


Time and Life Bldg., Rockefeller Center, New York 20, N.Y. 
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you say, “Perhaps that’s possible, but I 
have signed my name on the back of each 
of these prints, as you can see.” 

Yes, sign your prints, and precede your 
signature with the statement “Photo- 
graphed on (date and time) and devel- 
oped and printed by... .” 

And speaking of tricks, avoid getting 
yourself into arguments. Don’t use wide- 
angle or telephoto lenses. They are per- 
fectly honest for the angles they include, 
but the human eye just doesn’t see things 
their way, so such pictures are apt to be 
looked on with suspicion. And it goes 
without saying that retouching of any 
kind, even if it’s only simple spotting, is 
strictly “out.” 

If you get into court as an expert wit- 
ness, stick to the facts. If someone asks 
you if you took pictures of certain blood- 
stains, remember you don’t know those 
stains were blood. Don’t give opinions 
unless you're asked for them. 

Now that you’ve taken your pictures 
and have processed them, how are you 
going to sell them? To whom? And for 
how much? 

If it’s an automobile accident or dam- 
age caused by nature, in which the pho- 
tographs are of value chiefly in establish- 
ing insurance claims, your most logical 
customer is the insurance company. 
Therefore contact the owner of the prop- 
erty, find out the name of the insurance 
company and how the firm or its adjuster 
can be contacted. If possible present your 
pictures in person to the adjuster or some 
other representative of the company. 

If some type of civil suit is involved— 
that is, one person suing another—your 
most logical customer is the lawyer of one 
of the litigants. And, of course, the law- 
yer to see is the one for whom the pho- 
tographs can do the most good. 

In criminal cases, that is, cases in which 
the State or Federal government is bring- 
ing one or more parties to trial, your pic- 
tures should be offered to either the pros- 
ecuting attorney or the defense council, 
depending upon which would be most 
benefited by the photographs. 

Now, how much should you ask for 
your pictures? The price for legal photo- 
graphs, like prices for any other com- 
modity, is a matter of supply and demand. 
In other words—what the traffic will bear. 
A picture of an automobile accident in 
which damages amount to only $20 or $25 
could hardly be offered to an insurance 
adjuster for more than a couple of dol- 
On the other hand, a picture upon 
which may hinge the decision in an im- 
portant damage suit may literally be 
worth thousands of dollars. 

In the long run, if you want to continue 
to make and sell legal photographs don’t 
get the reputation of charging exorbitant 
prices. 


lars. 


But, suppose you offer a picture 
for sale at what you deem a reasonable 
price, and your price is refused. Can you 
be forced to bring your picture into 
court? Well, you might be subpoenaed 
and required to bring your pictures into 
court, but it is extremely doubtful if you 
can be forced to exhibit those photo- 
graphs—especially in a civil suit. Your 
pictures are your to do 
with as you see fit. 

Many photographers refrain from tak- 


own. property, 
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ing pictures of accidents because they are 
afraid they will involve themselves with 
the law. In most cases there is no legal 
involvement whatsoever. 

You have a perfect legal right to take 
pictures of accidents or any other occur- 
rences that take place on public highways 
or other public property, unless there are 
specific laws prohibiting the taking of 
pictures—such as apply to military in- 
stallations. In one case a police officer 
forcibly restrained a press photographer 
from taking pictures of a truck accident 
on a public highway. Two weeks later 
that cop was fired. 

On the other hand, taking pictures on 
private property could be construed as 
trespassing. Suppose, for example, a car 
is involved in an accident, and is knocked 
off the road into a farmer’s cornfield. If 
you walked into the cornfield to take 
pictures, that might be construed as tres- 
passing. So play safe; ask for the farmer’s 
permission to enter his cornfield for the 
purpose of taking pictures. 

On the other hand, suppose you were 
on hand at the discovery of a suspected 
murder on private property. You offer 
your services to take pictures and the 
local sheriff agrees. Then he has in effect 
deputized you to secure evidence. Your 
legal right to be on that property is then 
established and there can be no question 
of trespassing. 

Laws are pretty liberal toward photog- 
raphers. They can take pictures of al- 
most anything they please, with few ex- 
ceptions. As long as your pictures are 
true depictions of the subject matter and 
no violation of law or personal rights is 
involved in taking those pictures, you are 
pretty safe from any legal involvement 
in securing photographic evidence.—™ 





THE NOVEMBER COVER 
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This month's cover, by Henry Waxman 
of Hollywood, is reproduced from a car- 
bro. The photograph was made with a 
Reckmeier, one-shot color camera, and a 
12-inch Apo-Tessar f 9 lens. The single ex- 
posure was made on three 5x7 Super 
Panchro-Press plates, exposing 1/5 second 
at fll. Because of the camera construc- 
tion, each of the three films was exposed 
through a different filter to obtain sep- 
aration negatives from which the carbro 
print was ultimately made. 














Popular PHOTOGRAPHY 


109 





it for you! 


used camera. 


BUY 


E 

1/2 ZEISS NIX 

31/axS 42 4°5 Tessar 

axS LINHOF STAND: 

asad Graflex 
- 










PPA, 3 ‘ 
gnentt 4 SOnO ae 
FLEX, blah, _ 18 

5 Cassal 


for you. 





ce, Magazine: 49.00 


Your camera to Herbert. or let us sell 


ceiling prices for your used cameras. 


Sie HENRY HERBERT 


485 FIFTH AVENUE 














TRADE-IN 


Your camera at Herbert for a better 


Your used camera from Herbert's 

crack assortments. 
The “idea” that's been enthusiastically accepted from coast- 
to-coast by photo fans from all walks of life. We'll pay top 


On a trade-in, we've 


got a crackerjack deal. And, if you're looking for a used 
camera, just look over some of the hundreds of values we have 






NEW YORK 17, N. Y. 








“f 














Paid. 


etc. 


for Cameras, 


tors, Lenses, Describe 


to you—prepaid and insured. 
or telephone. 


1 East 43rd St., New York 17, N. Y. 





Projec- 
camera and 
its condition or ship your equipment via 


Railway Express for free appraisal or 
C.0.D. with privilege of inspection. If not 


purchased, your property will be returned 


Write, call 


Aremac Camera Co. 


When in Long Island—visit our BRANCH in HEMPSTEAD, 249 Fulton Ave. 


YOUR IDLE 





~), PHOTOGRAPHIC 
=. EQUIPMENT 


Is Worth 


Money to You! 


Look around at home—dig out that Camera and let us estimate 
it. We are serving a large clientele, including the boys and girls in 
the various Branches of our Armed Forces, and are interested in 


buying PHOTOGRAPHIC EQUIPMENT of all types. 


Highest (ash Pricoa 





Dept. PR Tel. Murray Hill 2-8684 


Tel. Hempstead 2020 











Mounting Made Easy! 





FOTOFOLIO 


Bound in Colors...also 
with Army, Navy, Marine 
and Air Force Insignia! 


“Compact’’ 4E Fotofolio, is a 
boxed pair of simulated leather 
bound folios which hold 112 snap- 
shots on gummed hinges (28 on 
each flap, 56 in each book) in 
‘““quick-view’’ card index style. 
Bound in red, brown, green, or 
black...in navy blue or khaki 
for each of the 4 service branches, 


Retail: 2 for $1.00 


No. 1 Projector Fotofolio. 8 
pages; bound in 4 colors. Holds 
192 pictures. 25 gummed hinges 


ready to attach. Retail: $1.00 


No. 4C “‘contact’”’ 8 page Fotofolio 
has all hinges attached. Holds 


224 pictures. Retail: $2.50 


Manufactured by E. E. Miles Company 


cm .Viae 


PHOTO eo fee 


918 DELMAR $s? tours, mo. 








WUMCE 
COLORS COME 
100 CORNERS 
FOR OMLY /0¢ 


NUACE COSTS NO MORE THAN INFERIOR IMITATIONS 


Available in Black cay Gray, Green, Red, Sepia 


Ivory, Pink, Blue, Victory iid & Silver, at Camera 
5¢ & 10¢ stores, Drug an ‘4 Department stores 
ACE ART CO., READING, MASSACHUSETTS 












* « ALOT FOR YOUR MONEY WHEN 
' YOU CONSIDER THE ADVANTAGES 
++ NEAT, ATTRACTIVE MOUNTING 
WITH NEGATIVES KEPT UNDER 
PRINTS INALBUM...NO GLUE OR 
PASTE NEEDED. NUACE CORNERS 
REALLY HOLD PRINTS IN PLACE § 


LOOK FORWAME N\\J Xe E 9 PACKAGE! 
























Popular PHOTOGRAPHY 


| Looking Them Over 


with Keppler 
(Continued from page 37) 


Those nebulous waves of gray tone in 
the background to the left are practically 
a camera visualization of sound; and they 
serve to balance the white areas in the 
composition as well. 

Mr. Walter has the type of head that 
makes a camera say, “Ah” instead of 
“Uncle.” The strong yet sensitive fea- 
tures, the hypnotic eyes, the character 
lines in the face are considered ideal ma- 
terial by most photographers. So much 
so that they’re not satisfied unless their 
prints show every vein, every hair, every 
character line in the face and hands. 
There’s been so much said and written 
about the necessity for needle-sharp focus 
that most professional photographers 
wouldn’t dare present a picture without 
it. By deliberately softening the focus 
and subordinating technical perfection to 
mood-conveying, storytelling photog- 
raphy, Sarra has achieved a picture with 
the emphasis on important things—ex- 
pression and feeling—to the exclusion of 
uninteresting details. 

From single figures in large photo- 
graphic areas, let’s turn to seven pictures 
in approximately the same allotted space. 
Jacques Zuccaire, art director for Lennen 
& Mitchell, Inc., has taken an extremely 
difficult problem and made it look easy in 
this Woodbury Facial Soap continuity. 
That doesn’t prove that it is easy. It just 
shows that Mr. Zuccaire knows how to 
manage it so successfully that it looks 
that way. 

He has designed the ad with none of 
the crowded feeling and confused compo- 
sition that characterize so many continu- 
ity strips. The way he did it is a lesson 
in design. 

Each of the seven pictures is a self- 
contained composition. All seven are 
composed in relation to one another as 
well as to the composition of the whole 
ad. These apparently candid photographs 
show painstaking, advance planning. I 
think this page is worth taking picture by 
picture to show how deftly the continuity 
has been planned—how successfully car- 
ried out. 

Let’s start with the large illustration. 
The leaves and flowers at the left have a 
twofold purpose. They serve as a wall 
to keep the picture solidly within its area; 
and, in addition, they guide the eye along 
the left-to-right path it must follow to 
read the story. Notice how this wall ef- 
fect on the left contrasts with the lack of 
frame on the right of the picture. Here, 
there is just a tone to keep the picture in 
its limits, and lead into the next picture 
at the right. 

The second picture is the couple danc- 
ing. This fairly dark design composition 
holds down the area in the middle of 
the ad and directs attention to the.third 
picture. The third picture does what the 
first one does in reverse. Here the right 
is walled off, while the heads, facing left, 
tell the reader imperceptibly that the line 
is finished, and that the story continues 
on the next line. 


The fourth photograph, 


showing the 
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couple celebrating their engagement, has 
a dark over-all tone that balances the 
others in the continuity, and the girl’s ac- 
tion keeps interest well within the ad 
area. The fifth, a tintype picture, uses 
the groom’s dark Navy uniform to weigh 
down the left border while his head posi- 
tion directs attention to the next picture. 
This sixth picture of the couple at home 
looking over a miniature collection bal- 
ances a dark area on the right with an- 
other dark mass on the left. The couple 
—by facing the right—lead on to the sev- 
enth photograph, a still life of the product. 

Now that the relation of each picture to 
the others is clear, look at them again 
singly and you'll notice how every one is 
a fine picture by itself as well. James 
Abbé, the photographer, has taken mate- 
rial generally considered static and com- 
monplace—bridal pictures—and given 
them charm and interest. The pictures 
make the principals look like what they 
are—gay, charming young people starting 
out on their greatest adventure. 

The war picture of the month is as fine 
a photographic job as I’ve seen. It was 
prepared by N. W. Ayer & Son for the 
Felt & Tarrant Manufacturing Company 
to sell War Bonds. Ben Rose is the pho- 
tographer, and the art directing, . . . well 
that’s part of the story. 

Leonard Lionni and Richard Rose, both 
Ayer art men, ride in together on the 
Chestnut Hill train to Philadelphia every 
morning. Many times they looked at al- 
most this exact scene from the window of 
the train. When the copy writer came 
around with the idea for the advertise- 
ment, Lionni said to Rose, “You know 
what we are going to do?” Richard Rose 
replied, “Yes,” and that’s all the conversa- 
tion they needed. 

They called in Ben Rose; he gathered 
the models and the sergeant’s uniform as 
well as permission from the Army to take 
the picture. But, walking into the station 
on the morning set for shooting, the ser- 
geant-model threw his civilian overcoat 
over his shoulders. The M.P.’s picked up 
the party and hustled them off to the 
F.B.I. before you could say N. W. Ayer. 
The next three hours were devoted not to 
photography, but to explanation. Un- 
daunted, the next morning Ben started 
out again with his troupe; but first he 
checked all overcoats in his car. 

Anyone who has ever listened to lec- 
tures on print quality will find the per- 
fect example in this picture. Every grada- 
tion of tone in the gray scale is repre- 
sented. Full color values like these are 
hard enough to arrive at in a small area 
under studio conditions. That Ben Rose 
got them on such a large scale, on loca- 
tion, makes the feat doubly praiseworthy. 

All four of the advertisements discussed 
are proof that planning characterizes ad- 
vertising photography. Forethought sel- 
dom smothers the fires of inspiration. It 
makes them burn more brightly—more 
consistently. —e 


NOW IS THE TIME to give your lighting 
equipment a complete checkup in prep- 
aration for fall and winter pictures in- 
doors. Be sure your wiring is free from 
breaks, and that all plugs, receptacles, and 
outlets are connected tightly. —f 
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F6.3 at OPA ceiling........ ° On Hand 
#2126 Cartidge gf “(a1 sx616) ¥4 

holders, focusing panel....... OPA It 12.50 
4x5 Pony Premo F8 gore adapter. tri- 

BOG ccseweccccsvessseisecsesces OPA I 24.50 

4x5 Deardorff Triamopro 127mm _ Extar 

F4.7 Supermatic, Sol Heiland Gun, 2 
reflectors, Hugo Myer Range Finder, 
6 holders, adapter, case. Filmo Spe- 
cial Tripod, filters, shade....OPA I: $335.00 
arg 
AA-5 4x5 Ann Graphic Ektar F4.7 ag 

Superma MAC 8 wee. 0 . Ne $137.00 
AA- 4x5 Grover Universal ‘View and Port, 

Camer BD oo s0 0:0 0 mE © 6.6 0% 2 20. 96% . New: 65.50 
AA-5 4x5 B & J Press Camera. . New: $4.50 
AA-5 214x3% Watson ee Miniature . New 49.50 
AA-5 Smm Kodak 35 F3.5 RF and Case.. 

a rr re eee ee New: 62.9 
AA- 35mm — ag Ektra Fl. .New: 408.50 
AA-5 90mm Ektu F3.5 Telephoto . New: 99.25 
AA-5 Kodak pantaee ppotias F1.2 .New: 128.37 
AA-5 Koda ak Bantam F4. ane. S ase New 31.68 
AA-5 2 Kodaslide I Projee Peaks os New 18.50 
AA-5 KodasHde oA Paslocls and Case. 

<6 eth eye tus ‘ . New 44.00 
AA-5 SVE 300° AAA ‘Comb, ‘and Roll 

OS Rae ee er . New 70.00 
AA-5 “Leitz VIII S 5” Proj, 400 Watt 

+ -<ihvee 6.5 ae Ries. paGin ail ae SERS & New 116.20 
AA-5 2 Spencer 150 Watt Proj. . New: 45. 
wer" King g Sol Synchronizers for Press Cam- 

26.50 
18.50 
“9° me ge 
"Flasmat F2.8, 

PFS ee eee) Ae 335.00 
16mm 300 Watt G.T.M, 400 ft. Reel..... 59.50 
16mm 400 Watt Filmo & Case; Recon 

CORGOE «or nicws CCR N00 0b awe ee ¥ OPA I 110.00 
16mm Cine B F5.6 100 ft. capacity. .OPA I 34.50 
&mm Peritex M:z ‘Zi mine P85. ..scevers: New 69.50 
8mm Bolex L8 Yvov F2.8, Case, Focusing 

made in Switzerland, Excise included 

d te of 0:0 6 Vane bs 0 6 RB e ce New 152.50 
8mm Univex Cinemaster F3.5 & Cas .New 45.00 
8mm Univex Cinemaster F1.9, & 1” “Univex 

F3.5 Telephoto & Case..... specs -New 125.00 
&mm Single, 8mm _ Revere F3.5.ce¢.6 New 33.75 
8mm Univex A-8 F5.6......- seeeee -New 7.50 





Projection Lenses, Cine Lenses, Telephoto 
Lenses, Screens, Reels and Cans, Cases, Etc. 


CONWAY CAMERA CO. 


34. N. CLARK ST. CHICAGO 2, ILL. 

















Ciro is now 100% on war work. 
After the war Ciro will again resume 
the manufacture of quality cameras. 


Hbit-MeliMul-sicl Mee Nul-taleelmulelets 


twin lens reflex camera. 


enn SOM, ened S208 oe a) 


112 E. Atwater Detroit, 





Michigan 
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Postage 


35mm. 


eviously 
low price. 


nny precision 


P.O.BOX 66C - 


35 mm. Specialists 
38-42 Scio St. 
Rochester 4, N. Y. 


New Low Cost 


PHOTO 


DEVELOPED 


& ENLARGED 


Exclusive ‘engineering advances raake 
unrealized 

Automatic 
keeps 
in judging 


quality at 


cost 


negatives, 


this 
equipn 
low, eli 


FINISHING 


90c 


possible a 
astonish- 
vent of un- 
minates hu 


Each Frame Separately Exposed 





| 
with 1/1000 Second Accuracy 
Speedi-dry Infra Red Ray Bath, om 1s pune — 1 air, 
i es aner giossier ati ve rma- 
nently &. ted by revolutionary (¢ RYOL YTE "PROC ESS. 
} 46 exposure rolls (except *‘Mercury’’), fine grain de- 
} pe Eastinan DK-20) and enlarg red to brilliant 
| 3” x 4” glossy prints, 90c. Cartridge reloaded, 35c 
| 18 exposure rolls eC} relord, 20c. Films processed 
: ceived. Reliab handling Credit for non- 
ss ee een itives. Write for "FREE mailing bag. 
| le print 
+) MONEY BACK 
° wer IF NOT SATISFIED 
\ 
6 
6 \ TECHNIFINISH 
id 
*\ LABORATORY 





NO FUSS 


NO DISMANTLING 


AMERICAN AMATEUR PHOTOGRAPHER 


WILMETTE, ILLINOIS 





| 35mm 
ROLLS 
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Minipiz Laborat« 





Pay only for what you get. Maximum charge 
36 Exp.—$1.00, 18 Exp.—60c. Univex rolls 
$1.50. Our rate is 4c per print. If less than 25 
negatives are good, issue 4c credit per 
print. Enlarged to 3% x 4%, with Photo-Elec 
tric Eye Velo yx paper only. High class work 
guaranteed D.K. 20 Fine Grain Developing 
24 HR. SERVICE GUARANTEED. SAVE 
MONEY. Send roll and $1.00 today. (Or sent 
C.0.D. plus postage.) 


MINIPIX LABORATORIES 


CHICAGO, 


ries 





HLL. 















































18 8S. 
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WE BUY?! 


Still or Movie 
Highest Prices Paid 


EIN 
10th St. 


Used Cameras and Equipment 


& GOODMAN 


Cameras and Everything Photographic 
Philadelphia 
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Letters to the Editor 


(Continued from page 64) 


These breeds are characterized by the large 
amount of ‘feather’ on the legs below the 
knees and hocks. Belgians and Percherons 
have “clean” 
I enjoy 
would have 


legs. 

your magazine very 
had a subscription long 
for the uncertainty of my address. 
raphy has become my main hobby 
July when I bought an Argus C-3. 
tions on taking pictures on a post are 
disappointing but the service has an 
for that, 


much and 
ago but 
Photoeg- 
since last 
Restric- 
rather 
answer 


PVT. LOYS W. GUEST 
Bowman Field 
Louisville, Ky. 





If This Be Solarization ... 





Dear Editor: I recently experimented 
with solarization and thought that your 
readers might like to see the result. 

JOSEPH RB. KIRKISH 
Houghton, Mich. 
U.8.0. Photolah 
Dear Editor: I noticed an item in the 


May Camera Clubs 
Rhotolab for 


regarding 
Cleveland, 


department 
servicemen in 


Ohio, and thought you’d like to know that 
the Laurentine Canteen here in Asheville, a 
U.S.O. project sponsored by the National 
Catholic Community Service, has recently 
opened a photolab for the use of service 
men and women stationed in this area. 
EDWARD J. HOGAN 


Asheville, N. C. 


e These projects which permit servicemen 
and women to enjoy their hobby while away 
from home are worthy undertaking.—Eb. 
Sons of Heaven 
Dear Editor: Was photography a popu- 
lar hobby in Japan or was it just practiced 
by a select few with espionage in view? 


TED PARKER 
Chicago, Il. 
of Gentlemen 
in Japan al- 
From the 


® Violet Sweet Haven, 
of Japan, 
ways has been a 
time a Tokyo 


author 
“Photography 
major pastime. 


Says: 


mother—earrying over one 
arm a furoshki containing seaweed and 
rice tor lunch and in the other a small black 


takes her child to Uneo 
cherry blossoms, he is often 
photographed. In time, as he goes to regi- 
mented schools, he is permitted to operate 
the family camera. On Boy’s Day in the 
spring everybody takes pictures of the pa- 
per fish, strung over the thatched roof of 
each house indicating how many little sol- 
diers live inside. 

As the diminutive Sons of Heaven grow 
into their teens, they are taught that pho- 
tography can also serve their Fatherland. 
They can spy with pictures. In preparation 


box camera—tfirst 
Park to see the 


for Pearl Harbor thousands of bespectacled 
Japanese were bundled off to the United 
States, the P hilippine s, China, and the Man- 


dated Islands an d, in the guise of, fisherman, 


fountain pen salesmen, and hemp farmers 
they shot the countries of the Pacific Basin. 

Photography in Japan was such an in- 
dustry that by 1939 a Tokyo publication imi- 


tatively named 275 (The Camera) was 
in its 21st volume. It carried ads of Japa- 
nese and German-made cameras, featured 
the wonders of modern aviation alongside 
contrasting illustrations of Japanese poetry- 
making, flower arrangement, and the quaint 
sampan resting on a lake at the base of 
Fujiyama. In profusion, too, loomed cherry 


blossoms, that 
raphy for the 

soms, the 
war in the 


innocent come-on to photog- 
infant Japanese. Cherry blos- 
harmless ann prelude to 
Pac ific. ee 
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Extra 


WAR BONDS 








:;. hasten the day when you 
can get G-M Photo Electric 
Exposure Meters and new 
products for full enjoyment 
of your hobby. 


* 
* 








Deven 


Print 







porated 


FOR 
DISCRIMINATING 
CAMERA FANS 
MM roll ultra-fine 
and vaporated. Each ex- 
posure enlarged to 3%4x4% on deckle- 
edged gloss paper, $1. 36 Exposure 
Eastman Re- Quality that Excels 


Rosa R. Ray loads, 50c. Leaders since 1920 


RAY’S PHOTO SERVICE. 4283822 9s 


Your 35 grain 


processed 





OIL COLOR 
PHOTOGRAPHS 


Learn at Home in 30 Days 





This interesting work can be learned by the aver 
age man or woman in their spare time. Previous 
experience unnecessary Detailed instructions easy 
to follow. Colorists now in demand. Course in 
cludes Snapshot En! argements and Port ure 
Many students start working while st 

Write now for free details. Photo Color School, 


218 Realty Bidg., Everett, Wash. 


KEMMIKOTE 








Not an asphalt paint. Durable, 
6 LAC K flexible, waterproof. For bench 
ACID— tops, trays, metal, glass, ete. 

Widely used in studios, Guaran- 
ALKALI teec 


GALLON $2.95 


CHEMICAL DEVELOPMENTS 
7524 S. Racine, Chicago 20 


PROOF 
PAINT 














Preserve and File Your Negative in Transparent 

GLASSINE NEGONTAINERS~—S1 Buys: 

450—234x3, 254x334, 234x4%q, 2x3, 2x3Y2, 2x4, 2x4'/2 

400 —234x4/2,3x454. @ 300—354x5'/2, 1'/2x6,1'/2x7, 2x6, 2x). 
1 


350—3x5, 3x5! 2 — 334x Vo, 334x5, 234x545. 
250—254X8, yond! on co wenn Pag R per 1/2x9. 
100—1 2x18, Yq, 1Yoxl2, 2x14. 


LARGE HARDWOOD FILING “CABINET — $1.50 


Includes 100 Negontainers, 26 indexes! Set-in, dustproof 

cover; 600-1000 capacity! Your choice, any above sizes! 

Phetouraghere: aaese Beg 35—25c; 300 for $1.00. 
orders Postp: ’s Accepted. Money Back! 


ANDREW E. REW E. LUTZ, P. O. Box 5 © Syracuse 1, N. Y. 


READY 
20 mae 2X2 SLIDES $1 
Special Offer—unusual scenic, travel and pic- 
torial views—full double 35mm size, sharp and 
clear—mounted, ready to show in any stand- 
ard projector. 20 for $1. 40 for $2. All dif- 
ferent. 10 Art Slides, $1; 20, $2; 30, $3. 
List of other subjects sent with each order. 


ART SLIDE CO., Sippo Lake P-Il, Canton, O. | 

















25°%o DISCOUNT!!! 


TO OUR BOYS AND GIRLS IN SERVICE 
SPECIAL SERVICE—TO ALL, AS SHOWN BELOW 
(1) Overnight Service. (2) Reprints ONLY 4c each. 
Exposure Rolls Developed and Enlarged on 
for ONE DOLLAR. (4) Eighteen Exposure 
+ 60c. (5) Sixteen Exposure, plit Sizes, 60Oc. 
Our 20 Years’ Experience Guarantees Perfect 
Finishing 
Capitol Photo Labs, 113 South Cicero Ave., Dept. 7, Chicago 44, !!! 
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WE 
TRADE 


FAIR 
AND 


PAY 
WELL 


e@ ARGUS C3—Case, Shade & 4 


Piers urs hie). getdate warner $ 45.00 
e BALDI—/, V.P. —F2.9 Lens Com- 
ee i Sa a tee ne 33.50 


e2%4x3V¥4 BUSCH PRESSMAN 
Tessar F4.5 Compur F.P.A. Kalart 


Flash, Case—Shade—3 Filters... 122.00 
@ 2% x 3¥4 ERNEMANN F45 Lens 42.00 
@2%4x3V4 ERNEMANN Super 

Speed 5” FI.8 Lens F.P.A. 3 Dou- 

ble Holders Cut Film Mag. Case 229.00 
e2%4x3% GRAFLEX B—F45 

Auto-Diaphragm Case Equip.. 152.00 


eFor Other Good Values Write 


WM, KANDELL 
15 E. 39th St. New York 19, N. Y. 











From your favorite negative, Pic- 
ture or Snapshot. Looks like orig- 


inal hand etching (Value to $5.00). $ } 
Ready for Framing. Size 8xl0. 


3 DIFFERENT 8x10...........$2.50 
SAME ETCHING 11x14....... 1.20 
3 DIFFERENT 11x14.......... 3.00 


Your originals returned unharmed. Add 50c if 
negative is not supplied. 2s Cash or Money 
Order, we pay Postage; if C.O.D. pay Postman 
plus few cents Postage Charge. 


G. & G. ARTCRAFT, Dept. P-2 
153 West 72nd St., New York (23), N. Y. 


























justproof 
ve sizes! 





35 MM DEVELOPED 
ROLLS ENLARGED 3x4 


FINE GRAIN DEVELOPING 
ONLY 


36 EX, ROLL $1.00. 18 EX. ROLL 60 CENTS 
35 MM. Reloads 36 Ex. 50 Cents Each; With 
Your Cartridge 40 Cents; 100 Ft. Frame Num- 
bered Stock (No Short Ends) DuPont #2 and 
#3 $6.00 a Hundred. Send for Mailing Bags 
and Price List. 35 MM KODACHROME $2.77. 


We pay 5c each for BULK 35MM FIL 
empty cartridges. Your Choice of 


ALLEN’S CAMERA ouput 32 

















HOP SUPREME 
7424 — Blvd 27/2 FT. $1.50 
> 100 FT. $4.00 





Hollywood 46, Calif. 











GORGEOUS MODELS! 


Hollywood’s Most Beautiful “oo Photographed in 
Color for Art Stud 

2x2 Natural Color Art Figure Slides 

\ll New! No Two Alike! re Slides! g for $40 

Color! Indoor and Outdoor Shots. 7 for $2.00 

3mm Art Figure Negatives! Fine 0 $100 

Grain! Guaranteed to Make Red for 1% 


Quality Enlargements! All Different! 25 for $2.00 
5mm Art Figure 


‘igure Transparenc 3 R 
jection! Critical Detail! All I 15 for 54% 
ferent! Supplied Unmounted. 5S for $3.00 
Art Figure Post Cards! 10 for $1.00. 25 for $2.00. 


CINEMA ARTISTS STUDIOS 


Box 328-B HOLLYWOOD 28, CALIF. 











CUSTOM FINISHING 


Individual Fine Grain Tank Development 
Precision Work Throughout 


35MM 3% x 44% DW Matte...ccccccccces $250 
6-8 ex. Roll DW Matte......e.- eeerccseees $1.00 
6-8 ex. Roll SW Glossy.......+. ecrecccees -65 
plit Size Projection Printed.............. $1.50 
Enlargements DW Matte lc per sq. inch 


Charcoal Black 2c 


GEORGE JURGENS 
Dept. 11-PP 


per square inch 
2208 East 5th St. 
Long Beach 4, Calif. 
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CIGAR INSTITUTE OF AMERICA, 
Madison Ave., New York 16, N. Y., 
ing four news photo competitions. Pictures 
in which cigars play a newsworthy part, 
taken in the regular course of a professional 
photographer's duties, are eligible when ac- 
companied by evidence of publication. 8x10 
glossy prints are preferred. Press pho- 
tographers now in the armed forces may 
submit entries if granted permission by pub- 
lic relations authorities of their service. 
First prize is $50, second prize $25, and 
there are ten other awards in each contest 
plus duplicate and special prizes. A $100 
War Bond will be given for the picture 
selected as the best among the four first 
honor winners at the end of the year. The 
first two competitions are closed, but the 
other two are still open. The closing dates 
on these two are as follows: third, October 
31; fourth, December 31. 


INC., 


THE WOLLENSAK OPTICAL COMPANY, Roches- 
ter, New York, is interested in photographs 
taken with or enlarged with a Wollensak 
lens, which are suitable for advertising pur- 
poses. The pictures should be sent to Ed 
Wolff & Associates, 428 Taylor Bldg., Roch- 
ester 4, N. Y. 3iographical details of pho- 
tographic achievements, awards, salon ex- 
hibits, club memberships, and technical data 
concerning the making of the prints should 


be included. Payment will be made for all 
pictures accepted. Photos will be used in 
full-page ads in national photographic mag- 
azines. Exclusive rights are not desired. 


FINANCIAL DISPLAYS, 
Chicago, Il, is interested in photographs 
suitable for bank promotion advertising. 
Thrift, home and family, and War Bond sub- 
jects will be purchased at from $3 to $10. 


412 N. Orleans St., 


CLICK MAGAZINP is in the market for picture 
oddities and miscellany, and will pay $10 for 
each picture used. Address your prints to 
“Pictures To The Editor,’’ Click Magazine, 
551 Fifth Ave., New York 17, N. Y 


THE AMERICAN HUMANE ASSOCIATION is 
sponsoring a new motion picture contest for 
amateurs. This is an unusual opportunity 
for the amateur to film, in either color or 
black-and-white, the subject of pets, domes- 
tic animals, and wildlife. Awards range 
from $100 to $10, and the contest closes 
March 31, 1945. <A free copy of the contest 
rules will be furnished to anyone writing the 
American Humane Association at 135 Wash- 
ington Avenue, Albany 6, N. Y. 


Essex LABORATORY, 113 Munroe Street, 
Lynn, Mass., wishes to purchase pictures of 
beach scenes, particularly bathing girl pho- 
tos. Technical reauirements are not strict 
and they will pay $5 for black-and-white and 
$8 for color. For 16 mm movies up to 50 ft., 
$10 will be paid for black-and-white, and $15 
for color. Double payment will be made for 
flash photos of department store cosmetic 
counters. Material not accepted will be re- 
turned promptly. 


DRESS UP YOUR PHOTO ALBUMS 


Photo albums will present a much more 
attractive and individualistic appearance 
by simply dry-mounting appropriate 
prints on the covers. This plan is espe- 
cially good if you happen to maintain 
separate albums for different subjects. 
For instance, an album of the kiddies 
would naturally have a good shot of the 
youngsters displayed on its cover, an 
album of vacation pictures might show 
one of your best landscapes or camp 
shots. The dry-mounting tissue will 
affix your print to album covers made of 
paper, cloth, smooth wood, and some 
other surfaces, but it is inadvisable to 
use it on leather because the necessary 
heat may damage the leather—J. O. 
Schofield, Durban, Natal, Union of South 
Africa. 
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PICTURES 


After victory you can have 
a G-E EXPOSURE METER 
..3 meters in one 





GENERAL ‘3 ELECTRIC 





mr =*~cHlALETONE PRINTING MASKS 

PRINT YOURNEGATIVES TO: 

GETHER WITH THESE MASKS 

AND THE FINISHED PRINT 

WILL HAVE A WELL LOOKING 

FRAME, EASY 10 USE INA 
SINGLE EXPOSURE 


Make Your Own Greeting Cards! 


FRAMO 
furnished 


Now easy and convenient to capes with 
MASKS, FOLDERS and ENVELOPES, 
all complete 

Most attractive and pictorial results obtainable 

Ask for the NEW Price List with latest sizes and 


PAerDS: EY ACT" Focusing Film 
a 


"The per Saver" 





Now in Green Color en- 
ables you to obtain needle- 
sharp pictures with your 
enlarger. 
BEST rr rer $0.30 
Se 6 bdwestieee -60 

ath oweuanwereenvess 95 
PEE woceveoerres 35 
—"* ee ee eee | 75 

Be. whe saci sbeveened 1.45 


Plus 3c LE 0 tax incl. 


—— 
HeiMo ‘‘Keep-Flat’’ in a simple way does 
away with that irritating —s ot obo 
when being dried after rinsing. Trial bottle 
sum | 4 ozs. $1.25 concentr plus lOc postage. 
= Economical because good for repeated use, 
HeiMo Wetting Medium eliminates all air 
bubbles and assures immediate and uniform 
contact of developer with film or paper, 2 
oz. bottle $0.40 (Concentr.) plus 6c postage. 
Write for 









illustrated 207 A 84th 
literature 

i : ein York 
Mail orders 

filled. 28, N. Y. 


SERVING PHOTOGRAPHY ‘SINCE 1912 
















Fascinating new occupation quickly 
learned by average Man or woman. Work 
full or spare time. Easy to understand meth- 
od brings out natural, life-like colors. Many earn 
while learning. No canv assing. 


Free Book tells how to make good 
fasy money doing this delightful home 
to work for studios, stores, individ- 


learn vals and friends. § Send today for 
ur eC o« ization. 
NATIONAL ART SCHOOL 
1315 Michigan Ave. phony 2268, Chicago 5, U.S.A, 
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RATES: 
30c per word /4 @ sd € 





pone SAUIL4 Ae, A CO L4 


NOTICE TO CLASSIFIED ADVERTISERS. Next available issue will be January. Copy must be in our hands before November 5th. 


































































CAMERAS AND EQUIPME NT ’ BEST offer gets Ensign 2% x3% Auto Range cam- 
O.P.A. NOTICE Regarding Used era Carl Zeiss Jena Tessar :28 f 7.5 cm. lens 
; . Calfskin case. Filter at. 4 Condition ex 
TO SELL pies Gee On a ee 6, we cellent. Ross, 6 Park St., Barre, Vt. 
‘OR SALE: E> ; ter CE ay : covers ALL sellers, sets ‘‘dollar’’ ceiling prices Ww AR BARG wt Used Cc ameras, Lists, description, 
von aa 2 cs Pang ot ee a0 ‘canes #11 ey on 315 largest selling items and formula prices 25c. USED CAMERA DIRECTORY, 3111 West 
dated . ou canes +9 flash, he A ogee Sah, nm for all others, requires guarantee on Class | Tuscarawas, Canton 3, Ohio. 
b woe, Ses 7 oe Rotaslice ea. “1 Rut. sales. Dealers and individuals, consult local cea Gar oak es Senne ee— 
new, $36.50. Kodaslide changer, $12.00. . Rut- O.P.A. office or board for tagging and other LATEST 314%4x4%4 National Daylight Color Camera 
kin, 1 Shanley Ave., Newark 8, N. J. details. Dogmar 814 lens, filter, case, 18 plateholders, like 
IKOFLEX III, f 2.8, sunshade, three Zeiss filters, York City. 00. Gaylord, 7 West 45th Street, New 
1.2 yo Zeiss Kodachrome adapter, Deluxe 500 MM Sonnar forContax ; 180 MM Meyer for Leica ; aoe te ‘ — 
case. Excellent. Best offer. Box 364, % Popular 18” Cooke Series V Process ; 7x50 Zeiss Binoculars, TO SELL: 34x41, Ensign Reflex, 6” f 4.5, 6 plate 
P hotog raphy. = _ + > $175; 8x24 Zeiss Binoculars, $60; 5x7 Speed Grafic film holde ay FPA, case, $75.00. Gill Studio, Titus- 
MINI 3.7 Graphic, many accessories, $178.00 or and Graflex with or without lens; 400 Watt Leitz ville, Pa. 
trade for 4x5 Anniversary equally complete. Up- 8S slide projectors with 5” lens and case, $125; Y @e8 gre a . ay 
stairs, 1112—20th, Niagara Falls, N. Y. Rolleidoscope and Heidoscope third dimension cam- oaay *L Zeiss, 13.5 so lige: on Stratter, f 3.5, 
ARGUS Cc 2, case 9 shade, filters like new, sell or eras ; Exakta B with I : Zeiss Biotar Lens and » 90.00. y Blac x eens cloths bed bi lene 
ao gy fer John Kucek. £36 Bl eet case, $250: 14” Voigtlander Collinear Lens, $100; 36 long, new, $2.00 each, 1 Shot color camera, 
oa = ee ee ee 8” f 4.5 Cooke in Compound, $125; Wollensak 5” f 1.5 lens in shutter, 9%" focus, film 9-12 size, 
SALE of Trader Gu" f GE Cooke wide angle Tens, or elefoto lenses for 16 MM “C” Mount, $75; 614” $400.00. 406 E. Alcott St., Philadelphia 20, Pa. 
SALE or Trade: ¢ 6.5 ke wide angle lens 2 Got Tessar Comno , $150: Tessar ie 0°" - a 
9 73mm pl Mameae i: . pM ae” , M f 3.5 Zeiss Tessar Compound, new, $150; Tessar, KODAK 35, Rangefinder. R. Gallupe, : 30 Pierce, 
ten all iggas > - Bhgg : fessar 4.09 in Darrel, G, M. Turner Reich, Cooke and Dagor lenses new and So. Portland, Maine 
Adams, 421—23rd St., N.W., Canton, Ohio, _ . used. 614x8™% View Camera 3 Double Holders, no iia eve ee ee eee 
CONTAFLEX, Sonnar f 2, E-R case, filters. Like lens, $25; 4x5 Auto Graflex 9% Goerz f 1.5 lens, REFL EX | Korelle il, Zeiss ‘Tessar f 2:8 in exe cellent 
new tox 107, Kirksville, Mo. $195 ; Kalart Master Flash Guns, new, $15; Kalart condition. Case and sunshade included. State of- 
LEICA III B, Summar f 2, E-R case, filters, Micromatic Flash Guns, new, $12. Will buy, sell fer. Box 370, % Popular _Photogr raphy. 
Weston master meter. Like new. B 07 ks- or trade. No lists. State your needs fully. We oon ‘OMAR, 2%4x314, ; Began ion, Cane, 
ville Mo Sue I I ] new Box 1 ty Kil send cash same dav your camera received. WELLS R EC OMAR, 214 X3 "4 4, f P45 _ latest, accessories, case, 
Sen ~ : . ~ SMITH, 75 E. Adams Street, Chicago 3, Hlinois $7 5 60. Dr. I ilzer, ‘Dickson Bldg., Norfolk, Va. 
E Novex, combination projector ar viewer for - " " " > 3 Pegs 
x2 slides. Box 107 Kirk Lata Mo pea . 9x12 CM Ernemann Pack camera Goerz Dagor FOR SALE: Argus Ys f 3.5 lens, carrying case, 
— —_— —— _—_ —— f 6.8 lens 5%”. Excellent condition Shutter 1 synchronized flash, set Of five filters in new case, 2 
NEW Cral Po — & Splicer complete, Box sec.—1/100. Box 359, % Popular Photography. sunshades and a Hollywood 17 inch gadget bag, 
' >» oO ; . ; & ’ H 
ans oe as. = = “7 . — ne — 1x5 REB Back Auto Graflex with or without lens. bet —— ‘ ey erage 4 write to Miss 
SALE, trade, Supe r B, We ton meter, reflex, vari- Moreno, 1229 W. Main &t.. El Paso. Texas. Susan Burinslas, 52 Smalley St ew Britain, Conn, 
us items new, used, sen tamp for list. 11bson, i = ‘nD Am ewe = Gnnt ” ware @, EyYSees: 
218 @eera Male ieee Waeas tea 2 MODEL II Korelle Reflex, ©.Z. 2.8 lens, E.R. GRAFLEX 4x5 Series D, 7%” 4.5, case, like new, 
: - = — : - - case, focusing hood, Kodachrome adapter, combi- $140.00. Altman, 327 Barrington, Rochester 7, N.Y. 
LEICA G, new, accessories. 4x9 Speed Graphic, nation sunshade and filter holder, 5 filters, 2-3” 





Zeiss f 4.5 Kalart, Speed Gun, accessories. Howard 


: 1 . lens extension tubes, copying lens, all like new. 
Stilwell, Fountain Green, Utah. 


1 2 7 _ Return privilege. Money order, please. Henry R. 
LEICA III B Summar f 2, extra lenses, much Schomber, 2825 Guilford Ave., Baltimore 18, Md. 









CAMERAS AND EQUIPMENT 






















































Leica equipment. Write Box 344, % Popular Pho- = =CONTAX III, f 1.5; 13.5 em. Sonnar f 4; 2.8.cm. WANTED 
tography. -. i. 3 Wide Angle; Flash; accessories, Frank McCor- 
ENLARGERS—Build your own. Kit of parts, $6. wy mick, Greenwood, Mississippi. - . 
‘ree ticulars. Cresce Eneineerine. By 3 a ~ - KODAK 35, coupled rangefinder or Kodak Duo 
Free particulars. Crescent Engineering, Box 251 LEITZ Project vith Le El -¢ 2 le I oe 
South Pasadena, Calif excise Nei sete gee : s~ it : a . ‘Gal — 620. State particulars, condition and price. Lin- 
- —— ~. . — - Carrying Case, o extra JULDS. NeW ondition senm: . > Wabasha St., Dulutt , Minnesot: 
ZEISS Sonnar Telephoto Lens 135 mm f 4 for Price $125.00 Box 358, % Popular Photography : mayer, 112 Wabash: sect > iP cated 
Zeiss Contaflex. E. L. Steiger, 295 Fifth Ave., —— ; saee oy deen : Face ’ CASH for Argus C3. Give Price. Descriptior 
New York City, N. ¥ LEI A III-A Sumn ar f 2, accessori¢ Ss Series Vil Richard Froelick, 807 First St., N. E., Mandan, 
- ——— Flash ; Focomat Enlarger. G. J. Paris, Greenwood, North Dak 
STANDARD Rolleiflex, f 3.5 Tessar, case, yellow Miss a ort 1 Dakota. Ce ae ee P 
ter Nass » condi ) »s "as ffer ( ene 2 : " - C . » , 
Be rod eee, Toon. Best cash offer, Bond 4,5 FILM Holders, Good Condition, Fred Thomas, GE, or GM Exposure Mete1 
oereues = ; = x 9 Munsell St., Binghamton, New York. SOX ¢ / Photography. 
STREAMLINED Weltini, C my yur Rapid, f2 Xenon, = — , ———— S . ees, ae eRe aye apn ee egg 
coupled rangefinde 5 case OmpUE nt $100 00 on AT WOLK’S: Bausch & Lomb Baloptican Projec- WANTED: FILMO Viewfinder to match 4” lens on 
265 Popular Photo: raphy : : tor, 1000 W., air cooled, with case, $120.00. Bush turret 8. New or used. Robert S, Diehl, S. Penn 
: ; — = — _— — Pressman, brand new, $57.50. 3A Graflex 4x7 Street, Manheim, Pa. 
SUPERSPORT Dolly, new, f 2.8 Tessar, 120 Film, Bausch & Lomb Tessar f 4.5 lens, $65.00. Na aata. Ae . - - - 
12 or 16 exposures. Keystone 35mm projector. D. tional Graflex with telephoto lens, $140.00. 9x12 WANT iD: : KODAK 35 f 3.5, f 4.5, Bantam f 4.5, 
V. Wade, Midwest Athletic Club, Chicago 24, II. Ernemann with Steinheil f 4.5 lens, vario shutter, Argus A3, or. A. State price, condition. Howard 
SUPER Ikonta C Special, Zeiss Tessar 3.5 range- $85.00 6x9 Zeiss Tropical Tessar 3.5 lens with Hardeman, R.1 R.F.D. + Fe Pacific, Missouri, me 
finder, case, etc. J. Waite, 7 Shoreland Pl., Old holders and filters, $115.00. Visualette Projector WANTED: PL ATE Back for Rolleicord ILA, Plate- 
Greenich, Conn uses half 35 mm film, $15.00. Memoscope Projec- holders and film sheaths. L. L. Clark, P.O. Box 
- - - ; : - = > or : om I x i . Mite ark, P.O. 
CONTAX Ill f 1 5, case. Also lenses f 2.8, 35mm; tol with case ust halt 35 mm film, Roy 1170, Stockton, Calif. 
f 2, 8mm; f 4, 135mm; f 2.8, 180mm, Other ac- Ernemann V. P. f 1.8 lens, $130.00. 3%4x4% . Will) 
cessories. Box 1198, Omaha 1. Nebr. — Graphic Tessar 4.5 compur shutter, complete, WANTED: Model 80 or 85 Revere projector. Will 
: _ : ——___-_— : — $115.00. Speedgun, $22.50. 9x12 Goerz Focal Plane trade Salon Model 4 enlarger. Don Phillips, Ash- 
Heist 4.5 tle : 0.0 —— “-: “Bri, 12 115 Shutter with Dog mar f 4.5, $50.00. Exakta Bf 2 down, Ark, 
4€1SS » telephoto, like new 4. riggs, ) tiotar with case, $250.00. 16 mm Craig Projecto gg - a 
Field Point Road, Greenwich, Conn. Editor & Splicer complete, $55.00. “Ro all WANTED: 35MM adapter for 9x12 cm camera. 
— , “ ’ . = 7 > « c > ar , ore , 
LEITZ 28mm ft. and finder (perfect), want | 135 or sizes available. _Robot films Plus . 95. Pana- Box 349, % Popular Photography. —_—" 
tollei. Box 355, % Popular Photography. — X, Plus X, Super X, fresh —_ 27% feet AUSTRALIAN Flier requires Medalist, Super 
~- ___ 10 $2 ‘ierce Exposur s, $1.98. . Inere 
PRE-WAR Mendelsohn DeLuxe C Speedgun for 8 = _ a Big + Fs ~y a gg Pre ~ Ikonta B, or Rolleiflex. Aus. 437729, LAC Ingram, 
< ; ; 4 acti hae 8 mm Super Exce anchro including developing, Jr. AusPost, Ottawa, Canada. 
: peed Graphics. Complete outfit. Frank McCor- $2.50. 4x5 Premo Bausch & Lomb lens with case, terse os: Mi 2 iicotceca ee ————— 
mick, Greenwood, Miss. _ ‘ —_ $25.00. Victor 3144x414 Projector with case, $45.00. HEKTOR 135 mm wanted. Please state price, con- 
LEICA Ill, f 3.5 Elmar, 11/50, chrome, case, ex- Spencer half 35 mm Projector with case, $35.00. dition, and accessories. James Wendel, Caltech, 
cellent condition, $175. Altman, 327 Barrington, Franklin automatic splicer, $4.95. Beaded 30x40 Pasadena, California. 
Rochester 7, N. Y Screens on tripod, $9.95. Castle Films 8 & 16 si-  Wuynaa, a 34 
Te . a. ; a iia . ached . lent and sound available; send for catalog. Mag- W ANTED: ROLLEIKIN for Rolleiflex. Box 34», 
DRAI TEE selling View Camera, Graflex, Contax, ; : : or : en 0 3 “% Popular Photography. 
solex, Projector, Slide Projector, Enlarger, Print navox sound on dise uses 35 mm film, $65.00. Bo- he. ae - 
er, Lab, equipment. Box 357, % Popular Photog- lex cameras 8 & 16, complete with lenses avail- NOOKY focusing attachment for Summar wi anted. 
raphy. able. What have you to trade? Albert agitators, Please state price, condition. James Wendel, Cal- 
——$_—— - ~— a —_ — $5.25. Thermo Sealers, $12.50. 35 mm kodachrome, ech, Pasadena, Calif. 
— . “ : t ,, asa 
BRAND new Novex combination projector, will $2.77. 200 ft. 8 mm reels and cans all metal, six enn = - + ay 
sacrifice $44.50. Description page 90, Popular seis, $3.30. 400 ft. 16 mm reels and cans. all | CONTESSA Nettel, Nettel Dekrullo, Goerz Tenax, 
Photography, September issue, F. H. Boyd, Ash- metal, six sets, $4.68. Available on priority 4x5 Gaumont 6x13 or smaller, all stereos. D. W. Work, 
ton, Tl : -_ Miniature Speed Graphics, Slide Projectors, Ko- “% C.M.R. Co., Pioche, Nevada. 











CAMERA, 214x3% Anniversary Speed Graphic. dak 35’s, Medalists, Bantam Specials, Ektras, and WANTED: KODAK 35mm roll | adaptor for Re 
Flashgun, holders, pack adapter, portrait lens, fil- Sound Projectors. Liberal allowance on your used comar camera. Albert Boyden, 1911 Wynnewood 


ters, etc., $210 Box 53, Point Marion, Pa equipment. WOLK CAMERA COMPANY, 119 8. Rd.. Phila. 31, Pa 
“LLS-SMITH w : : Dearborn St., Chicago 3, Ill. eee ate : — 

priser ~ ti — ae o trade. Read our ROLLEIPAR and Proxar lens sets, push-on typ 

adve Useme - cago o, inols,. a ae a 44d) 6, @ 4D) RATES Box 350, % Popular Photography. 

6Ux8% E AST. View #2; 3-f. hold; no lens. Old SOLDIER going oversea shortly wants 35mm can 

era. Box 351, % Popular Photography. 














but solid, OK. $22.50. J. D. Everson, 1793 S. 1 @) and 2-10) 4) 
Winter St., Salem, Ore 


ESSENKAY, 828 Color film adapter, DeJur 5A 


Ww ANTED: LE ICA atte ichments — Mic ro —Ibso 


commercial readers who w 


exposure meter, ay Scope viewer for Kodachromes. an, OF CRChOnGs corm r equip- Nooky Hesam—Leicameter. Geo. H. Rosenbohn 
State offer. Box 356, % Popular Photography. ent are invited to take advantags Box 1868, An chori ge Ali ska. - Si ac 
KALART Speed Gun, flash bulbs, Eastman Re- our new reduced rates in this section WANTED: ARGUS C-3, Univex Mercury, or sim- 
touching Desk, Densiometer, $25.00. Edward E. 15 words for $1.50. Extra words 25c ilar. Write full details. Sam Johnson, Jr., Brut 


Shanklin, Radford, Va. each. Payable in advance. i wick, i lbinny 
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November, 1944 


GRAFLEX or View. Want old or damaged cam- 
eras and accessories for parts. Box 352, % Pop- 
ular Photography. 

WANTED: Cash for Automatic Rolleiflex and/or 
Weston Master Exposure Meter in like new con- 
dition. R. W. Cohen, Beaufort, S. C. 


CASH; Spot cash for cameras, lenses, binoculars, 
movie or still, sound projectors. Send full de- 
scription by mail, or Wire for prompt cash offer. 
Over 30 years of dependability insures honorable 
dealings. Bass Camera Company, 179 West Madi- 
son Street, Chicago, Il. 


SEND us your camera today. Will send certified 
check by airmail immediately. Items held 10 
days for your approval of our price. Free esti- 
mates—Trade-ins. Highest prices in the U. S. for 
photo equipment. ‘“Cleveland’s Camera  Super- 
Market,” Rothbart and Reitman, 1900 East 9th 
St., Cleveland, O. 

WILL Pay 10c each for Eastman 35 mm car- 
tridges. Send to Koller, 10104 St. Clair Ave., 
Cleveland, Ohio. ik 
WANTED: KODAK Ektra, f 1.9 lens, accessories ; 
Cine Perfex magazine 8 mm. Mr. James R. Farrar, 
Bushnell General Hospital, Brigham City, _Utah. 




















ONE set of Proxar No. 2 Lens bayonet mount and 
one Rolleipar No. 2 lens for Rolleiflex camera. 
James G. Parmelee, 2300 Bywood Drive, Oakland 
Ci alif. ia ee tal 
FOCUSING Copy attachment or Speed-G-Copy for 
Leica. Box 371, % Popular Photography. ; 
SUPER D Graflex wanted. 3%x4% auto. _atrem., ; 
syn. fl. Goodman, 98 Riverside Dr., m. 5. Oe, 5 











WANTED: LEICA—Close focusing device Sake 
Hesam. Box 360, % Popular Photography. 


"ARGOFLEX—Model E Twin lens reflex 24%4x2%. 
Varex f 4.5 Wollensak. Victor Petrillo, 2245 Sec- 
ond Ave., New York 29, N. Y 


WILL buy any camera, movie or still, regardless 
of size or condition. W. K. Crosson, 4515 Grand 
River, Detroit 8, Mich, 














KODAK 35 or any 35 mm camera, Quote price 
and particulars. Box 361, ° % Popular Photography. 
YOUR price for Miflex, Panflex, 30 cm Contax 
lens, Weston Master. 0. H. Covey, 714 N. Fair- 
fax Ave., Los Angeles, Calif 


WANTED—Used Box and Folding» C ameras, 8 & 
lémm cameras and projectors, pay 50% or better. 
Baldwin Camera Exchange, 811 Rossi, Boise, Idaho. 
WANTED for Auto Rolleifiex. Filters, sunshade, 
(Bayonet-mount) cut or roll film adapter. Box 
366, Y% Popular Photography. 


SALTZMAN, Focomat and Super Omega Cc. En- 
largers. Also Recomar and Contax II. Philip Di 
Figlia, 699 Bushwick Ave., Brooklyn 21, N. Y. 


























AUTOMATIC Rolleiflex, “accessories, perfect condi- 
ion. Write description, price. Box 367, % Popu- 
lar Photography. 








ZEISS Gun Stock, Conta imeter, all makes cz ameras, 
enses, enlargers, etc. We pay cash day received. 
Read eur big advertisement, Wells-Smith, 75 E. 
Adams St., Chicago 3, Ill. 


WANTED—For Cont: ix Til, Zeiss Biogon f 2.8, 3.5 
in. Wide angle, also Zeiss Sonnar f 4—-13.5 cm. 
elephoto and view finders. E. Luhmann, 5270 
Alcott, St. _ Louis, Mo. 











WANTED: 35mm Kodachrome adapter, : 35mm pro- 
jection printer, any make. (Send sample prints, 
llustrations, etc.) MacDonalds Photo Lab., Grand 
Rapids 7, Mich. 

IKOFLEX II, Tessar f 3.5, new style, good condi- 
tion, pay cash. Saiget, Box 354, Astoria, Ore. 
ROLLEIFLEX plate adapter . plate holders, cut film 


sheaths. Nada B. Blake, 523 E. Peoria, Mc- 
(lester, Okla. 











WANTED: Pako drum ‘type “belt “dryer . , either “gas 
r electric; printers, both contact and optical; 
leep tanks for kodak roll film, and other photo 
finishing equipment. Describe fully and price each 
iece. Cecil W. _ Price, Box 946, Kinston, N. C. 








WANTED; Standard Rolleiflex . good shape. Pay 
yur os Pound, 379 E. 2nd Ave., Chico, Calif. 





3” 5.6 COOKE Portrait | or similar lens. Have 
aaa to swap. J. Jacobson, 2069 Perrine St., 

Lafayette, Ind. 

WANTED: 35mm Leica or Contax. Write giving 

full details and price. Box 372, % Popular Pho- 
graphy, Empire State > Bidg., New York, N. Y. 








VANTED : Automatic Rolleiflex or Ikoflex III. State 
ndition and accessories. Box 373, % Popular 
hotography, Empire State Bldg., New York, N.Y. 














LOOKING for Leica Telephoto Lens, 73mm-90mm 
135mm. Box 374, % Popular Photography, 
ipire State Bldg., New York, N. re 





ANTED: Perfex or Argus C andid € Camera. Write 

ing particulars. Box 375, “% Popular Photog- 

phy, Empire State Bldg., New York, a 
WANT Contax or Leica outfit, complete. Box 376, 


Popular Photography, Empire State Bldg., New 
rk, N. Y. 








\\ANTED: Lenses, accessories for Contax 1; also 
g focal length lenses in shutter or barrel for 
Graphic. Box 377, % Popular Photography. 


Popular PHOTOGRAPHY 


MOVIE EQUIPMENT 


FOR SALE: Bell-Howell Filmo Auditorium Projec- 
tor, 2” f 1.6 lens, 3” f 2 lens, two 1200w bulbs, 
1600 and 400 foot reels, cord, case. $365. Merton 
Overing, 41 Putnam St., Orange, Mass. 


CASH for 1” f 1.5 Taylor Hobson Cook lens for 
Bolex H-16. James Stubbs, Box 153, Rockingham, 
N.C. 

















WANTED 35m silent or sound movie projector 
and films. Box 142, Fitzgerald, Georgia. 





WANTED: 16 mm Kodascope Model € with 2 inch 
f 1.6 lens in Projecto case. E. H. Dellinger, ™. o. 
Las Vegas, New Mexico. | a 
BOLEX H-8, Bolex case, 1%” 
est, new, $270.00. 
raphy. _ 
WANTED: 8MM Movie Camera and P rojec tor. Also 
35mm camera. Price no object. Philip Di Figlia, 
699 Bushwick Ave., Brooklyn aa, N. Y¥. 





f 4 Dallmeyer. Lat- 
Box 353, % Popular Photog- 








Cc CAME RA Films—100 ft. 16 mm, $2 69; ~panchro- 
matic Weston 64, $4.85; 25 ft. double 88 Weston 
24, $1.89; prices include processing. Movie acces- 
sories, chemicals, bulk film. Free circulars. From- 
ader Genera, Davenport, Iowa. 








BOLEX H-8, Four priceless lenses, $400.00. Still 
cameras. Stamp brings descriptions. Jess. Mec- 
Cormack, Box 376, Madeira, Ohio. 


¥OR SAL E—N ew ~ Bolex L-8, 2.8 lens, $148.33. 
Baldwin Camera Exchange, 811 Rossi St., Boise, 
Idaho, + 
AMER- A-CINE Camera Film—Unlimited Supply. 
25’ Double 8mm, Weston 8—$1.20, Weston 24— 
$2.25, Weston 60—$2.75. 100’ 16mm: Weston 8—~— 
$2.45, Weston 24—$5.25, Weston 60—$6.00. Free 
developing. Immediate Delivery. Minimum two to 
customer, Lenses—Filters—All sizes—-colors, Por- 
trait, Telephotic. American Art Service, 10, P.O, 
Box 53, Station 0, N. Y. 


BELL & HOWELL lémm 141-A, f 1.5, Want 
16mm projector. W. Frey, 2003 W. Market, York, 
Penna. 


OUTDOOR Camera Film—We still have it. 16 
mm, 100 feet, $2.50; 8 mm double, 25 feet, $1.50. 
Price includes processing. Better get them while 
they last. Send Money Order, bank draft, or 
U. S. 3c stamps. Immediate Service. Bram Stu- 
dio (548) 306 W. 44th St., New York 18, N. Y. 


35mm PATHE Movie Camera, | Zeiss f 3.5, like 
new, $60.00; 35mm Sound Projector, semi-port- 
able, 2000 ft., complete ready to go, $125 00; 8 
reel 35mm Sound feature, “Tundra,’”” with 2 
shorts, $22.00. Box 362, % Popular Photography. 


BOLEX H-8, like new, % inch f1.9, three new tel- 
ephoto lenses, case. Dr. H.R, Schwartz, 4459 W. 
Madison St., Chicago 24, Hl. 


BOLEX H-8, 3 lenses, case. Revere 500 W. pro- 
jee tor and screen, New. Box 107, Kirksville, Mo. 
NEW brown Titler for | Bolex. complete. Box ‘107, 
Kirksville, Mo. 


BELL-HOWELL 70-D with Cooke f 1.5 or Zeiss 
f 2.7. Practically new. Best offer. C. H. Hos- 
kins, Apt. 206, 7010 N, Ashland Ave., Chicago, II. 


























MOVIE FILMS 





Rented—Sold—Exchanged 


BEAUTIFUL girl movie, “Allure,” just released. 
8mm, 50 ft., $2.00; 16mm, 100 ft., $4.00, prepaid. 
In color, 8mm, $7.50; l6mm, $15.00. Camera film 
available, too. Sensational Birch-Field kit to pro- 
ject black-white film in color, $5.00, prepaid. For 
experimenters, only, Complete glamour lists, sam- 
ple, dime. Jenkins, 392- B, Elmira, N. 


Ww ANTED: 16mm Art Studies. Good prices paid 
for exceptional productions. H. J, Mohan, Box 
355, Hamilton, Ohio. 


BETTERP IX Outdoor Safety Film, , 100 feet 16MM. 

50, 25 feet Double 8MM, $1.25. Free Develop- 
os Finished Subjects Sold, Exchanged. Sound 
Library, Better Films, 742 New Lots, Brooklyn 
i, mM. Be 


FILMS for sale and rent. New and ‘used prints. 
Unit shows $2 per day. Jenkins’ 16 mm Audi- 
films, Lewisburg, Pa. 








16 MM FILMS sold, exchanged and rented. Write 
for price lists. Tell us what you have to exchange. 
F. C, Exchange, Fredonia, N. Y, 

ART Films, 8mm-l6mm. Free Catalog, 
0448 Stanton, Pittsburgh 6, Pa. 





Cavalier, 
FILMS 8 or 16 run Rented, 5 reels, $2.00. Ex- 
changes, $1.00. We buy. The Camera Man, 542— 
Sth Ave., I New York 19, N. Y. 


CHRISTMAS films — “Merry ~ Christmas’ and 
“Christmas Cartoon”’—8mm 50 ft., $1.75; 16mm 
100 ft., $2.75 each. Travel, sport, thrill, adven- 
ture subjects. List for 3c stamp. Audet, Box 
6520-HC, Philadelphia, Pa. 











“8-16 mm. ART films list 10c Refunded George 
Wilson, 4024 Girard, Phila. 4, Penna ‘ 
BRAND New 16mm sound films, $14. 95. 
Conner, Port Clinton, Ohio. 





. Gordon 





INSTRUCTION 


MAKE money in photography. Learn quickly at 
home. Easy plan. Previous experience unneces- 
sary. Common school education sufficient. Book- 
let and requirements free. American School of 
Photography, 1315 Michigan, Dept. 2252, Chi- 
cago 5. 

OIL coloring photographs a fascinating hobby or 
profitable business. Learn at home. Easy simpli- 
fied method. Previous experience unnecessary. 
Send for free information and requirements, Na- 
tional Art School, 1315 Michigan, Dept, 2252, 
Chicago 5. 

CORRESPONDENCE Courses and self-instruction 
books, slightly used. Sold. Rented. Exchanged. 
All subjects. Satisfaction guaranteed. Cash paid 
for used courses. Complete information and 92- 
page illustrated bargain catalog FREE. Write— 
Nelson Company, Dept. 2-30, Chicago 4. 


OIL Color Photographs. Learn at home in 30 d: Lys. 
Previous experience unnecessary. Detailed instruc- 

tions easy to follow. Snapshot Enlargements and 
Portraiture. For free details write Photo Color 
School, 218 Realty Bidg., Everett, Wash. 


i 











CAMERA REPAIRS 


PRECISION repairing, rangefinders, shutters, 
lenses, synchronizers, movie equipment, binocu- 
lars. Send your camera; performance guaran- 
teed! Camera Exchange, 108 Baronne St., New 
Orleans, La. 


VW 





PRECISION Repairs, Shutters, Lenses, Rangefind- 
ers. Accuracy guaranteed. Camera Craftsmen, 15 
W. 44th St,, N.Y. C. 


EXPERT repairing of all Compur - and ‘Compound 
shutters by the U. S. Manufacturer Representa- 
tive, Hans Unfried, 71 E, Genesee, Buffalo, N. Y. 


MISCELLANEOUS 


THE Photographic Series of the Little Technical 
Library will guide you through every phase of pho- 
tography. Each of the 30 pocket-size text books is 
complete in itself, authoritative, profusely illus- 
trated, authored by noted photographers. On sale 
at all leading camera, department and book stores, 
See your dealer for _complete list of titles, 


PHOTOSTAMP equipment. Complete — professional 
outfits made to order. Fully guaranteed. Sam- 
ples on request. Philip Edelman, 292 Lafayette 
St., New York 12, | N, ¥, 

TITLES ~ printed on . photos. Give your home 
movies a professional touch, 7 words for $1.00 
—Additional words 15¢ each, Valley Print Serv- 
ice, Box 929, Sherman Oaks, Calif. 


FLASH pictures are easy and sure with a Morgan 
Flashguide, only 25c postpaid. Morgan Camera 
Shop, 6262 Sunset, Hollywood, California. 
ADVANCED Amateurs, Attention! Improve your 
technique and get more fun out of your hobby. 
Read American Photography every month, the 
magazine for both technicians and pictorialists. 
Send today for a sample copy and a sample of our 
40-page book catalog, enclosing ten cents for post- 
age. Camera House, 122-153 Newbury St., Boston, 
Massachusetts. 























BACK-DATED magazines, . Fore ign, domestic, arts. 
Catalog 10c (refunded). Cicerone’s, 863 First 
Ave., New York 17, N. ¥ 

ORANGES and Grapefruit. Limes. Ideal Christ- 
mas gifts. Write for price. Nichols & Co., Kings- 
ton, Ga. 





SELL your Kodachromes, Your hobby can pay for 
itself. Send twenty-five cents for Folder of Full 
Particulars and Submittal Forms. Collins, 814 W. 
Eighth St., Los Angeles 14, Calif. 


BEAUTIFUL new Kodachrome Glamour slides! 2 


samples, $1. Art Transparency Company, Box 
2084-A, San Antonio 6, Texas. 


PHOTOGRAPHIC Xmas Cards from your snapshot 
or negative with name imprinted, $1.50 doz.; en- 
velopes. Send for circular. Paris, 118-22 189th 
St., St. Albans, N. Y. 

CAMERA Fans—Shoot beautiful full figure models 
with artistic lighting in a modern private studio. 
Hollywood Photo Shop, 1670 N. Western Ave., 
Hollywood, Calif. Phone Hillside 0578. 


WANTED—Clean | copies “Mortensen on Negative” 
and “Kodachrome” by Ivan Dmitri. Frank Me- 
Cormick, Greenwood, Miss. 


PRETTY Girl Art Photographs, ‘Books. Write for 
Free Catalog. Cavalier, 5448 Stanton, Pittsburgh 
6, Pa. 











LIKE new RCA \ portable electric, recorder com- 
plete, records, etc. Box 107, Kirksville, Mo. 


FILM is scarce—How would you 1 like to own yn and 
work with original 4x5 or 2%x3% Professional 
Cut Film Negatives of Hollywood’s Famous Models 
in full figure artistic poses? Specify high or low 
key & “gy size. $2.00 each or 3 for $5.00 in 
4x5 size, $1.50 each or 4 for $5.00 in 2%4x3%. 
No copies. Originals guaranteed. P.O. Box : 2909, 
Hollywood 28, Calif. 











CONTINUED ON NEXT PAGE 
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FINE Six Cent Cigars Available soon. Be first on 
list for first shipments. Act now. Send no money, 
only name and address to P.O. Box 776, Dept. 
F- 37, Chicag ro 90, Ill. 








7 ONG established portrait commercial photographic 


studio Vacation center near New York City 
Ground floor, residence attached. Ideal for photog- 
rapher and family Large operating room fully 


equipped north or artificial light. Owner retiring 
Bargain. Box 369, % Popular Photography. 

MOVIE Owners join Motion Picture Educational 
Society. Free particulars. Box 875, Re ading, Pa. 
00 GAUGE Hudson Locomotive and ‘equipme nt for 
35mm or reflex camera. Best offer. Mrs. L. M. 
Reese, $1 Hamilton Terrace, New York 31, N. Y. 








Portrait Studio, 
busines gs CL 





books 


Parks, 


W ANTED TO BUY: Going 
must show a profitable 
Minneola, Kans. 








STUDIO and residence for lease. 
years. Royal Jones Studio, 


Established 14 
Jacksboro, Texas. 





3144x4% AUTOGRAFLEX, Renewal, all accesso- 
ries, new value, $240.00. Want Automatic Rollei- 
flex and accessories, or Super-D Graflex. Write: 


4462 6th St., San Diego, Calif. 


U NIVEX movie camera, case, titler, for Kodak 35, 
Argus, similar. Li vine, 1756 West First, Brooklyn. 








‘| 





‘ 





NEW $375 Beaver Fur Coat, 16, for 4x5 Speed 
Graphie and accessories Bernice Williams, 2243 
wa ilnut St., Chicago 12, Il. 








ME DAL IST, Case, Accessory back, twelve holders, 
Adapter. Trade for Auto Rolleiflex or speed 
Graphic tox 354, % Popular Photography, Em- 
pire State Building, New York 1, N. Y. 

ONE 16mm Movie King projector, good condition, 
900 feet of movies for 8mm projector only. Nor- 
man Reagin, 6 Huger St., Charleston, S. C. 








CABINET Detrola Radio-Phonograph for Speed 
Graphic or Other Pre Camera. Roy Williams, 
2304 Walnut St., Chicago 12, Ill. 





PHOTO FINISHING 








OUR $4 Hand-colored 8x10 Silk Finish “bronze- 
toned” Gift Enlargements, $1.49 each. Limit 2 at 


a time. Send Negative, 50c deposit, and colors 
wanted Refund if unsatisfactory o0c extra if 
from pictures. MacDonalds Photo Lab, Grand 
Rapids i, Mich. 





6 OR 8 Exp. Roll Finished. Giant size, 
Rpts., 3c. Thrifty Photo, Box PP46, 
California. 


30¢3 
South Gate, 





FREE Send negative, this ad. ‘for beautiful 4x6 
Enlargement (stamp appreciated). 16 Sparkling 
prints. 2 Hollywood enlargements from roll or 
negatives 25c. Lifetone Studios, Dept. 1164, Des 


Moines, Iowa. 





GLOSSY Contact Prints 3c each from any size 
roll film negative (except 35 mm). Photos, 136 
Maple Ave. Haddonfield, N. J 





HIG H Quality Enlarg rements on elected “double- 
weight paper. Special attention given each nega- 
tive. 5x7, $.45; 8x10, $.65; 11x14, $1.00. From 
photos, $.50 extra. Also beautiful hand-coloring 
by experts. Send detailed color description. Col- 
oring only—5x7, $.75; 8x10, $1.25; 11x14, $1.75 
Midwest Photo Studio, 5852 Patterson Ave., Chi- 
cago 34, Ill. 


PHOTO SUPPLIES 


BEAUTIFUL oil-colored enlargements with color- 
print detail, 8x10, $1.75. From negative, Koda 
chrome, or print. Ben Briggs, 1224 E. Marks St., 
Orlando, Fla 











DON’ T < eut your 35 mm film strips. Store the 
rolls in Marafie neat dust-proof fibre boxes with 
hinged lids and sections for 25 rolls. Complete 
with index. Two boxes $1.00 postpaid. Marathon 
Photo Supply Co., Box 415-B, Wausau, Wis. 
E asel, Book, Gate styles Bes au- 
leatherette material with gold 


PHOTO Mounts— 
tiful processed 


stamped border, complete with glass Colors: 
Brown, maroon, tan, blue Sizes: 5x7, $7.80 
doz en; 8x10, $10.80 dozen; 6 assorted samples, 
x7, $3.75; 6 assorted samples, 8x10, $5.00 Im- 
mediate shipment. 44 deposit, balance C.0O.D. New- 


Art Photo Frames, 3924 Argyle, Chicago 25, Ill, 


Popular PHOTOGRAPHY 


GRAFLEX Compact 3%x5% with Zeiss 6” f 4.5. 
Complete with rollholder and Filmpack Adapter, 
films available. A-1 condition, $95.00. 45x107mm 
Zeiss Ica Stereo Camera plate magazine and 
matehed Tessars f 4.5 Compound shutter. Like 
new, $102.00. Viewer, $6.00. Ihagee 9xl2cm Fold- 
ing reflex f 4.5 Zeiss Tessar and Case. Guaran- 
teed A-1. $125.00. Brand new 50mm Summitar 
f 2 lens for Leica, $160.00. NEW 50mm Xenon 
f 1.5 lens for Leica, $240.00. COLUMBUS PHOTO 
SUPPLY 1949 Broadway, New York 23, N. Y. 





EASTM AN direct positive paper—1% $5.75 ; 
21 o” $8.75; 3” $10.50; 3%” $10.60; 4x5 $6.40; 
5x7 $7.20. Third deposit. Grecco, 100 Troutman 
St., Brooklyn, N. Y. 








“PHOTO Mounts-Easel Type. Patriotic or Plain 
Styles. Prices per Hundred 14%4x2 $3.50; 2%x3% 
$4.00; 3x5 $6.00; 3x4 $6.00; 5x7 $8.00. In not 
less than 1,000 of an number, le per mount less. 
Cash with order or C.0.D. Book style Photo 
Mounts for 8x10 Picture, patriotic or plain $12.00 
per hundred. Photo Mailers size 9x12 $5.50 per 
hundred—size 114%x14% $7.00 per Hundred. In- 
ternational Sales Co., 423 W. Baltimore St., Bal- 
timore, Md.” 


ORIGINAL figure studies. Beautiful salon prints. 
Sample miniatures of 24 available subjects—10 for 
$1.00 or $2.00 for all 24. Room 217, 5 E. Erie, 
Chicago 11, Illinois. 











NOTICE! 

In replying to Box Numbers, be sure 
to address letters to 
POPULAR PHOTOGRAPHY 
540 N. Michigan Ave. Chicago 11, Ill. 


Note! This does not apply to Box numbers where 
City and St: ite are shown. 











Popular ‘Photography's 
Traveling Salons 





| atone PHOTOGRAPHY Traveling Salons, 
which are made up of the prize-win- 
ning pictures from our annual Picture 
Contests, are available free of charge for 
exhibit at libraries, museums, department 
stores, banks, Army camps, USO Centers, 
or any other organization or institution 
open to the public. If a PopuLar PHortoc- 
RAPHY Salon has not been exhibited in 
your city ask your librarian, department 
store manager, or banker to write Pop- 
ULAR PHOTOGRAPHY Traveling Salon Dept., 
540 North Michigan Avenue, Chicago 11, 
Illinois, for information. 


Fourth Salon (1942) 


Columbia, Mo., University of Missouri Cam- 
era Club, Nov. 13 to Nov. 27. 

Charlotte, N. C., Charlotte Camera 
Oct. 9 to Oct. 23. 

Fort Sill, Oklahoma, Nov. 13 to Nov. 27. 

Lansdale, Pa., North Pennsylvania Photo- 
graphic Society, Nov. 13 to Nov. 27. 

Perth Amboy, N. J., Raritan Bay Camera 
Council, Oct. 9 to Oct. 23. 

Providence, R. I., Providence Public Library, 
Oct. 9 to Oct. 23. 


Club, 


St. Joseph, Mo., Public Library, Oct. 9 to 
Oct. 23. 

Savannah, Ga., L. Adler Co., Oct. 9 to Oct. 
23. 


Third Salon (1941) 


Brattleboro, Vt., Brattleboro Camera Club, 
Nov. 13 to Nov. 27. 

Buffalo, N. Y., Buffalo Museum of Science, 
Nov. 13 to Nov. 27. 


Eagle Grove, Iowa, Eagle Grove Public 
Schools, Oct. 9 to Oct. 23. 
Fort Sam Houston, Texas, Sept. 11 to Oct. 


99 
“uv. 


Green Bay, Wis., Central Catholic 
School, Oct. 9 to Oct. 23. 

Hanford, Calif., King’s Camera Club, Nov. 
13 to Nov. 27. 

Middleton, Wis., Vocational and 
cation School, Oct. 9 to Oct. 23. 

Omaha, Neb., Omaha Camera Club, Nov. 13 
to Nov. 27. 

Urbana, Ill, Champaign-Urbana 
Club, Oct. 9 to Oct. 23. 


High 
Adult Edu- 


Camera 
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Yes, we have film! Good, clean, 
brand new film! And we have 
plenty = it. It’s perfect. No 
Scratches. No short ends. We 
sell fuaranteed fresh DuPont film at 
these low prices: 

36 exp. roll 35mm, 50Oc; 3 for $1.25 

18 exp. roil 35mm, 35c; 3 for $1.00 
If you preter to Duy in bulk order at these low 
rices: 25 ft.—$1.5 SO ft.—$2.75; 100 ft.—$5.00! 
We sent our cartride es to War, so now we need 
yours! We pay Sc, plus shipping charges, for extra 
empty cartridges you send us The more 
cartridges you send us, the better we can serve you, 
So send us empty cartridg zes TODAY! Help civilian 
photography survive the War! 


‘“‘Magic Eye’’ Timed, Va- 
1ents on Deckled- “Edge Velox pa- 
xp. $1.00; 18 

; > 7 8 exp. No. 

828 Bantz am, ° 4, each 3c. 24- 
hour service Nc Not too slow, 
but just rig ht for superb quality Order now—post- 
r C.0O.D.—or write for FREE Mailers, details, 

FREE Premium offers 


AMERICAN STUDIOS 


Dept. 411 La Crosse, Wisc. 


IT COSTS MORE 
... BUT IT’S WORTH MORE 


ARGONAUT photo-finishing, among the finest 
in the nation, costs a /i/ more than the ordinary 
but in comparis« yn—it’s worth a lot more. You'll 
agree it’s well worth the slight diffe erence when 
you proudly show the pictures you've had proc- 
essed in these superior laboratories. 


We give you brilliant, 
po! rated, I 








Write for information about special club member- §* 


ship and price lists. 


ARGONAUT 


PHOTOGRAPHIC LABORATORIES 
162 East Fort Lee Road, Teaneck, N. J. 























A Gift of Lasting Usefulness 


LEUDI Exposure Meter 
Its popularity is based on 


1. Accurate performance 
under all light condi- 
tions, with all cam- 
eras and films 


2. Small and _ feather- 
light 

3. Extremely convenient 
and simple to use. 


In Canada: R. L. Hodkinson 
87 Airdrie Road, Toronto 
MIMOSA AMERICAN 
CORP. 

___ 207 E. 84th N. Y. 2 


Latest model heer x 
with case ........ $2. 











NOTICE TO ALL OWNERS OF 
LEICA, CONTAX, ARGUS (C-2 & C-3) 
and KODAK EKTRA Cameras! 


For ground-glass focusing and close- 
up work, 


investiGATE SPEED-O0-COPY ropay! 
WRITE FOR FREE FOLDER to 
aaa D. PAUL SHULL..._..-© 








240 | ry UNION & AVE. (Dept.11-PP), 11-PP), LOS ANGELES 26, CAL. 








Moiy'3 f. g. dev. and enl, to 3% 
Mey 41/2 glossy: 36 exp. $1.25; 
18 exp. Bsc Doubleweight vel- 

M 36 exp. $1. 50; is exp. $1—Special 

nor rints! 

“nae A a 36 exp., 45c; 18 exp., 
RELOADS 30c. F resh, tested, 
BULKFILM 789 {: 99-63 

SO ft. . 2.62 


wien X, Finopan, Superior > “2, 3) 
Please state second choice. 
Mailer, price list, and valuable “DOs «: 
FREE to help you avoid the failures in pioture-taking- 
SPIRATONE FINE GRAIN LAES., Dept. P 
49 West 27th St.. New York 1, N. Y. Tel.: mu4- "1329 














WE HAVE ONE SERVICE ONLY) 
FINE ENLARGEMENTS 
On Standard Double-Weight Matt Paper 


11 x i14—2 for $ 0 From same 
8 x 10—4 for 1 or different >; 
5 x 7—6 for negatives 


Each negative measured for proper exposure. 
Please remit with order to save C.0.D. Charges 


FOTO ENLARGING ARTS 


Box 7, Station Y, Brooklyn, N. Y. 
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No Priority Needed! 
Immediate Shipment 


GENERAL @ ELECTRIC 


Interval Timer 





Just Released! Enjoy this assured 
accuracy in your darkroom 
ONLY 


$ 6 oo 


Every darkroom needs this 
GE Timer. Precision built; 
it times from one to 120 
minutes spaced at 15 sec- 
ond intervals. Mechanical- 
ly operated and adjustable, 
Don’t delay, send check or 
money order now to— 


plus 15Sc to 
cover. postage 
and shipping. 


SOMMERS 


CAMERA EXCHANGE 
1410 NEW YORK AVENUE, N. W. 


WASHINGTON 5, D. C. 











EYEPIECE 


. . gives crys- 
tal- clear magqni- 
jication compa- 
rable to theatre 
projection’ Adjustable eyepiece assures 
critical, hair-line detail! Guaranteed highest 
quality and workmanship. 









rent! 








« Ideal for; VIEWING COLOR SLIDESS 
EDITING 8mm and 16min FILM; EX-< 
AMINING 35mm NEGATIVES, At 
better dealere—or sent direct (postpaid it 
cash with order). 

b. 


rn? Se 50 


Including 
3 Film Tracks 





ed -7-[ ay 4 KMCO IE, 


1668 N. VAN NESS AVE., HOLLYWOOD 28, CALIF. 


ond used cameras 
ap ograp equipment at low 
Old equipment occepted in trade 


CAPITAL 
CAMERA 


EXCHANGE 
Stock of Cameras and 


Equipment in the South 





1003 PENNSYLVANIA AVE. NW. WASHINGTON. D. C. 
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SONGS...LAUGHTER...ROMANCE... 





. ..in generous, enjoyable proportions. 
That’s Universal’s new Rhythm of the 
Islands, now released for showing at 
approved non-theatrical locations 
through Filmosound Library. Send for 
the catalog which describes all the 
thousands of fine films you can rent 
or buy from the Filmosound Library. 


DO REAL PROFESSIONAL EDITING 


makes your best movies 
betfer...and here's why 


\ 





The Filmorion Editor is the next 
thing to professional editing 
equipment. You can buy a unit at : : 
a time. Smart editing makes any If you haven't seen your movies on a Filmo Projector, 





home movie more entertaining. maybe they’re better than you think! For Filmo Pro- 


jectors, both 8mm. and 16mm., make any film put its 
best foot forward . . . give movie makers even more 
reason to be proud of their camera work. 







Buy...and HOLD... 
War Bonds Here are a few of the reasons why a Filmo Projector 


will make your best movies better... 


ee oe ee ee ee oe ee ee es ss es es ee ee ee ee ee ee ee ee eee ae ee 


i. The Filmo optical system—lamp, reflector, con- 
denser, and lens—is scientifically correct. It gives 
uniformly brilliant illumination . . . no dark picture 
corners or edges, no central “hot spot.” It is perma- 
nently correct ... all parts are held in the rigid, 
die-cast frame. Yet parts requiring periodic clean- 
ing are easily withdrawn. 


2. The exclusive Filmo shutter and shuttle movement 
eliminates flicker, insures rock-steady pictures with 
no jump, no side weave. 


3. Filmo Projectors are kind to your films. There’s no 

' wearing “saw” on film perforations, no scratching 
§ — i at contact of picture area with any stationary part. 
. oss ? ; Adequate air cooling and an automatic safety shut- 
Q- ter prevent heat damage. 


te 
. 
§ sy 


6 When Filmo Projectors get their honorable discharge 
from the Armed Forces, and are again available to 
civilians, get one and see your 8mm. or 16mm. films at 
their brilliant best. After V-day there’ll be Filmos for 
every need. They’ll be even better Filmos than before, 
because of our war-accelerated research in OPTI- 
ONICS. 


FILMO-MASTER **400” 


all-gear drive projector 
shows 400 feet of 8mm. 
film... over a half hour 
of uninterrupted enjoy- 
ment. 






Bell & Howell Company, Chicago; New York; Holly- 
wood; Washington, D. C.; London. Established 1907. 
FILMO DIPLOMAT 


all-gear drive 
16mm. projector 


Se SB eae ee eB ae ae eB SE eB eee Se eee ee eee, 
' BELL & HOWELL COMPANY 

5 1806 Larchmont Ave., Chicapo 13 

‘ Please send Filmosound Lé@rary Catalog 
‘ 

' 


Products combining the sciences of OPTics @ electrONics @ mechaniCS and supplements. 
Name 


oe Address Me ene ne 


City PP 11-44 : 





PRINTED IN U.5. A. 





944 


REPORTING THE 





tor, 
ro- 


‘its SER 
ore ich" 


tor 


on- 
ves 
ure 
WNa- 
id, 


an- 


ent 


vith 


no 
ing 
art. 
hut- 


rge 
- to 
s at 
for 
ore, 
TI- 


Ily- 
907. 


BUY WAR BONDS ...TO 
PROTECT YOUR FUTURE 


ZiEyS ROCHESTER, N.Y., U.S.A. 

















OPTICAL SCIENCE reaches new heights at Kodlay 


... Makes possible the 





finest photographic le: 


of all time 


The first of Kodak’s “postwar” lens 
mulas are incorporated in such lens 
Kodak Medalist’s £/3.5, the Recordak 
crofile lenses, and Kodak’s £/2.5 aerial 


for night reconnaissance. 


Experimental aerial lenses of off 
speeds, designed and made by Kod 
each requiring years of computation, 


now with the Air Forces. 


tops great factor in these new len 
the revolutionary “rare elem 
glass developed by Kodak. In the pas 
lens designer begged for new typé 
glass for the development of his i 
Now he has resources in glass which 


strip his creative imagination. 


His position is similar to that of the 
sician who suddenly is given a new@ 
tive agent such as penicillin. It takesy ) 
to explore and realize its full usefully 


At Kodak, “optics” includes every 


in lens making, from a design origif 
for a special purpose by Kodak sciet 
to the tested and approved lens f 


mounted in the camera. 


This applies from the lens of the Ie 
priced Brownie or Kodak to the 
element “postwar” lens of the cos 


Kodak. 


POURING A “MELT” of optical glass in the world’s first all-electric glass plant at the 
Kodak lens works. The heavy platinum lining of a melting pot costs $4,800—only plati- 
num keeps impurities down to the maximum allowed by Kodak, 1 part in 1 million... 
The glass itself is made of “rare elements”—tantalum, tungsten, and lanthanum. 
Kodak’s use of these, instead of sand, to produce optical glass with a much higher re- 
fractive index (light-bending ability), without marked increase in dispersion, is the “first 
basic discovery in optical glass in 55 years.” 


4 “LIGHT WAVE” —after all 
surfaces of the several elements 
in a lens have been ground and 
polished to an accuracy of ¥2 
“light wave” —1/100,000 of an 
inch—the assembled lens is 
brought to a lens bench for study 
and adjustments. The microscope 
shows the image of a pinpoint 
of light about 200 feet away—it 
appears as a tiny star. The size, 
shape, and color of the star image 
are determining factors in judg- 
ing the optical quality of the lens. 


— 


This program of lens developmen : 
now being extended—for the better 4 


tures youll make, enlarge and projec 


the future. 
EASTMAN KODAK COMPAN 


ROCHESTER, NEW YORK 


STARS BAD AND GOOD —At left a “bad” 
right a “good” star, as seen in lens bench micros 
In a lens which passes muster, the star must be 
metrical in shape and color, not exceed a max 
size. Weird shapes and bright colors, as at left, 
rejection. Star images photographed at 11° off 


Serving human progress through photography: 
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